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BACH PILGRIMS 


STIRRED ANEW BY 
BETHLEHEM CHOIR 


Twentieth Annual Festival 
Assembles Notable Audi- 
ences in Memorial Edifice— 
B Minor Mass Again Holds 
Hearers In Thrall—Seven 
Cantatas and Motet Given 
at Two Concerts of First 
Day, All But One New to 
Festival Programs — Titt- 
mann Ill, Henri Scott Sings 
All Bass Parts—Chorus Is 
Dominant Factor 


By Oscar Thompson 


ETHLEHEM, PA. May 15.— 

With the all-alleviating benison 
of “Dona Nobis Pacem” flooding the 
Gothic mave and transept of the 
Packer Memorial Church, the twen- 
Bethlehem’s Bach Festivals 
ended in a halo of musical otherworld- 
liness at vespertide today. 

Thereafter was the exodus, as 
about thirteen hundred rapt commu- 
nicants cast off the spell of the in- 
credible B Minor Mass, and, con- 
a with the annual problem 

ming suiteases and catching 





hein of 





trains, led all manner of quotidian 
conveyances and jostled ome another out 
ef Bethlehem. 

Back to New York, to Philadelphia, 
to Boston, to Chieago, to St. Louis, to 
pamis mearer and farther—one grim- 
tsaged Bachian to distant Zurich—they 
went, the 


ieir immediate thoughts those of 
taining Pullman or chair-car seats or 
avoiding the rush for an earth-earthy 
But the celestial anodyne of the 


Mass went with them, and indissoluably 
associated with its supreme beauties, the 
memories of Bethlehem’s devoted and 
Virtmos noir, led with the fervor of 
Back fanaticism by Dr. J. Fred Wolle. 

in the two days of the Festival the 
Bach Pilgrims from far and near had 
nearc seven of the cantatas and a motet, 
sesides the towering B Minor Mass. 
With exceptions the cantatas were 
not 2 those the Bach enthusiast 
chev s likely to come upon. All 
seve new to the Festival this year. 
‘he A’ otet had beem heard on three other 
“casioms. The Mass, as every Bach de- 
rotiee ws, has beem sumg every year 
since the inception of the Festival: al- 
ways om the second day. 

S ists for the twentieth Festival 
mae Mildred Faas and Emily Stokes 
Hagar soprames; Mabelle C. Addison 
— oe | Beddoe, altos; Arthur Kraft 
ae —“icholas Douty, tenors; and Henri 


“col, bass. Beeause of illmess, Charles 


a ize Tittmann, ome of the vet- 
Tams the Festival, was unable to 


and Mr. Seott substituted on 
: ‘ce Im the cantatas, besides as- 
we tne burdens of the bass part in 
™ ass for which he had been engaged. 
‘mers of the Philadelphia Orches- 

. _Jppued the instrumental forces, as 
“se he Festivals, though the under- 
ree now is that they will not be 
~ ui n€Xt season because of the or- 

eira projected European tour 
maim to be mentioned as im- 
“nt collaborators, T. Edgar Shields, 


2 » 
~ & 


i 


iT 
i fers 


~ _ —stival organist, and the Moravian 
one Choir—without which a Bach 
at Bethlehem would be but a 


memory of great days gone. 
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DR. J. FRED WOLLE 


Conductor of the Bethlehem Bach Choir and Organist, Who Last Week Led the Noted 
Chorus of the Pennsylvania Community in the Annual Bach Festival Performances 


Harrisburg Has Fourth May Festival 


Se ee ee ee ee ee ee eT TTC LG 


ARRISBURG, PA., May 15.—Har- 
risburg celebrated its fourth an- 

nual May Music Festival this week with 
five notable concerts, under the direc- 
tion of Ward Stephens. The concerts 
were given in Grace Methodist Church 
by a chorus of 1C5 selected voices, with 
Frank A. McCarrell at the organ and 
Helen Bahn at the piano. The soloists 
were Grace Kerns, soprano; Nevada Van 
der Veer, contralto; Judson House, ten- 
or, and Fred Patton, bass. 

The Ward Stephens’ Male Chorus 
made its initial appearance during the 
Festival. It will also give a program 
next Friday night in the Chestnut Street 
auditorium with Marion Telva, con- 
tralto of the Metropolitan Opera Com- 
pany, as soloist. 

The May Festival is sponsored by a 
large number of guarantors and patrons, musicianship. 
so that the admission price is small. On Thursday evening, the Ward 
Audiences were large and enthusiastic. Stephens’ Male Chorus sang Forsyth’s 

Ward Stephens directed the concerts “Luck of Eden Hall.” Mme. Van der 
this year for the first time. He took Veer as The Voice sang the forboding 
up his post last fall as the organist prophecy, “When This Cup Shall Break 
and director of music in Grace Methodist or Fall,” dramatically. Miss Kerns’ 
Church. The Festival Chorus began yoice impressed in the obbligato to the 
its rehearsals In January and showed chorus. The second part ot Thursday 
evidence of splendid leadership. Mr. : 
Stephens directs with ease and assur- 





bo 
ance, and his chorus responds excel- 
lently. 

The opening concert brought Verdi’s 
Requiem, which was superbly sung. The 
chorus sensed the spiritual nature oi 
the work, and realized beautiful effects 
in shading and climaxes. 

Miss Kerns made a deep impression 
by the rich beauty of her voice and by 
her musicianship. Her singing of 
“Libera Me” with the chorus was very 
fine. Mme. Van der Veer, showed again 
her voice of much smoothness, depth of 
tone and feeling. An especially good 
number was “Agnus Dei,” in which Miss 
Kerns’ and Mme. Van der Veer’s voices 
blended beautifully. Mr. House sang 
with much tenderness and expression, as 
well as with excellent technic. He was 
at his best in the solo, “Ingemisco.” Mr. 
Patton was most successful with his 
rich, vibrant voice, used with the best 
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ANNOUNCE OPERAS 
FOR FALL SEASON 
IN SAN FRANCISCO 


Merola Forces Issue Prospec- 
tus for Twelve Perform- 
ances in Coast City—Co- 
operative Agreement With 
Los Angeles Grand Opera 
Association Confirmed—In- 
tercity Arrangement Pro- 
vides for Interchange of 
Artists and Conductors, 
Sharing of Technical Staff 
and Joint Ownership of 
Properties — Noted Artists 
Listed for Series 


AN FRANCISCO, May 15.—The 

San Francisco Opera Association 
has made definite announcement of 
casts and operas for its fourth an- 
nual season of civic opera, in which 
it will present the San Francisco 
Grand Opera Company for a season 
of twelve performances under the gen- 
eral direction of Gaetano Merola. The 
performances. will be given in the 
Civic Auditorium from Sept. 20 to 
Oct. 6. 

The complete roster of artists en- 
gaged is as follows: Sopranos and 
contraltos, Claire Dux, Kathryn Meisle, 
Luella Melius, Louise Homer, Claudia 
Muzio and Elinor Marlo; tenors, Paul 
Althouse, Antonio Cortis, Charles Mar- 
shall, Lodovico Oliviero, and Tito Schipa ; 
baritones and basses, Richard Bonelli, 
Cesare Formichi, Marcel Journet, An- 
tonio Nicolich and Vittorio Trevisan. 
Seven of these are making their first 





appearance with the San Francisco 
forces. 
Gaetano Merola, who has conducted 


the past three seasons with a success 
which justified the continuance and 
enlargement of the organization, will be 
the musical director. Conductors en- 
gaged are Pietro Cimini, Richard Hage- 
man, and Charies Lauwers. Giovanni 
Grandi has been retained as scenic 
artist, and Giuseppe Papi, as chorus 
master. Armando Agnini is to be stage 
director. 

“Fra Diavolo,” “Manon Lescaut” and 
“Ii Trovatore” are the additions to the 
company’s répertoire, and the oustand- 
ing successes of past seasons will be 
repeated. The principal artists will be 
assisted by the large and well-trained 
resident chorus, and by Californian 
artists in the secondary roles. The 
orchestra will, as usual, be made up of 
members of the San Francisco Sym- 
phony. 

In announcing the plans for the com- 
ing season, the Executive Committee 
states: 

“Many of the extensions of operations 
and betterments in all branches of the 
undertaking are due to the fact that the 
San Francisco Opera Association and 
the Los Angeles Grand Opera Associa- 
tion have concluded a formal treaty of 
full co-operation. The inter-city agree- 
ment provides for the interchange of 
artists, the sharing of the services of 
artistic and technical staff, and the joint 
creation and ownership of scenery and 
equipment of all kinds. 

“It is the present expectation that this 
arrangement will prove to be the fore- 
runner of a co-operative movement that 
will take in all of the principal cities 
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Choirs and Orchestras Delight Boston 


OSTON, May 17.—The Ensemble 
Choir, composed of the choirs of twelve 
churches of Greater Boston, gave its 


second annual concert in Symphony Hall 
on May 9. Henry Gideon was the con- 
ductor. The program contained liturgical 
music from the Catholic, Protestant and 
Jewish services. Mr. Gideon caught the 
essential spirit of each song, and elicited 
impressive and fervid interpretations 
from his responsive singers. In the ag- 
gregate, the Ensemble Choir sings with 
distinctive effect, differing in style and 
manner from the singing of lay choral 
bodies. 


The Boston Civic Symphony, conducted 
by Joseph F. Wagner, gave a concert 
in Jordan Hall on May 9. The per- 
sonnel of the orchestra consists of non- 
professionals who rehearse weekly under 


ANNOUNCE NEW PLAN 
IN STADIUM HEARING 


National Music League Will 
Have Charge of Solo 
Auditions 


Auditions for soloists to appear at the 
New York Stadium concerts this sum- 
mer: will be conducted by the National 
Music League in Aeolian Hall, begin- 
ning June 1, and continuing through June 
5. The Stadium auditions this season 
will differ from those of the last few 
years, it is announced, in that all en- 
trants will already have passed prelimi- 
nary hearings conducted since Septem- 
ber by the National Music League. 

In response to many applications, the 
National Music League announces two 
special auditions in Aeolian Hall on 
Monday, May 24, and Tuesday, May 25, 
for singers and instrumentalists not 
already heard at regular auditions 
this year. Artists who show sufficient 
promise in these auditions will be 
eligible to compete in the Stadium con- 
certs soloists’ auditions during the week 
of June 1. 


More than 600 singers and instrumen- 
talists have been heard by the National 
Music League auditions committee this 
season. Among this number, about fifty 
have been notified that they are eligible 
to compete for Stadium appearances. 

“The scope of the National Music 
League,” said Mrs. Charles S. Guggen- 
heimer, chairman of the Stadium con- 
certs, “includes almost weekly auditions 
for young musicians, and the Stadium 
Concerts Committee has felt that co- 
operation with the League would be the 
most effective and thorough manner of 
holding these hearings. As the National 
Music League auditions are held through 
nine months of the year, it has been pos- 
sible to hear more artists than formerly 
and to give special attention to each one. 


“From the group recalled for these 
final auditions it will be possible to se- 
lect only a few to appear with the Phil- 
harmonic Orchestra at the Stadium con- 
certs, owing to the nature of the pro- 
gram, but managers and others who en- 
gage artists will be invited to attend 
these hearings, and we expect the audi- 
tions to be of genuine benefit to all the 
musicians participating in them.” 








Jeritza Will Not Sing “Turan- 
dot” in Vienna 


CCORDING to a statement made 
to the Vienna Neue Freie 
Presse, Maria Jeritza will sing the 
title réle of “Turandot” in its 
American premiére at the Metro- 
politan next season in Italian. She 
will, however, not sing the part in 
German at its scheduled Vienna 
premiére this year, as was pre- 
viously reported. The singer states 
that it is through neither her own 
desire nor that of Franz Schalk, 
director of the Vienna Opera, but 
because of a delay in securing the 
scores. As rehearsals began only 
recently in Vienna, the singer 
states, the premiére there will 
hardly take place this spring, and 
she will be obliged to sail for 
America in October. 
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Mr. Wagner. The preprem consisted 
of numbers by Diger, Greg and Sein 
bert; Beethoven's First Symgieny,, and 
a Rhapsody for cammet, pum and 
strings by the conducter. Paull Mimart 
was the Clarimetist, and Barcild Scinwah 
the pianist. Mr. Waemer adheved com 
mendable results, infusing sgimh and 
fire into the young players. The en 
semble was precise, and the gemeral sti 
good. 


The directors of the Bestem OCime 
Symphony are Wes. Willem Arms 
Fisher, of the Civic Music Assocmiionm 
Inc.; Augustime L. Raiiter,, assistant 
superintendent of public schools; Warren 
Story Smith, music eéditer of the Beeston 
Post; Frederick S. Comverse, of the New 
England Conservatory, and Mr. Wagner 


Emily Louise Gandette, mezarseprann, 
gave a concert im Stemet Hall em May 
11. Im an itteresting pregeem of Ene 
glish, German, French amd American 
songs, Miss Gaudette prowed herself a 
singer of merit. Ber wore i resenant 
and agreeable mm quality. Sie ies tech 
nical resources of bresitiimge and dirtom 
She interpreted her songs with emotivnal 
feeling and with a2 seme @ sil 
Frances Weeks accompanied im am ad 
mirable manner. 


Josephine Sabine, a2 youre sepran, 
gave a recital im Jordan Hall am May 11 


to raise funds for study im tally tim 
summer. Miss Sabime showed herself 
a singer of promise. She bes a wire 


of warm lyric quality, and is particularily 
adept at coloratura smeme. J. Herbert 
Sheehan was her accompanist. Carmeis 


Ippolito, violinist, whe assisted im the 


program, played two grea: ef soles 
with her accustomed axtstry amd style 


Dorothy Curtis was her anwnganist 
Boston Cheral Senet 


The Boston Choral Saciktty gave «2 con- 
cert in Jordan Hall on May 12. John 
A. O’Shea conducted his chor of mined 
voices with authority and masictmanshim. 
The voices were well bemded and e- 
fectively balanced The singing was 
animated and inteliigert. The assisting 
performers were Qlive W.. Day. seprane 
and violinist; Eleanor V. Biley., seprane 
Nora M. Burns, contralte; Thenmms A 
Quinn, tenor; Alice K. Gormmn,, wilinist, 
and Agnes M. Kear, eererist Ddia 
McCarthy O'Shea was the accompanist. 
With Mr. O'Shea at the erpam, sie gave 
pleasing performances of Guilmant’s 
Scherzo and Pastoral fer prem and 
organ. 
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The Boston Symphony “Pope” series 
entered on its second week om May Ih 
The special nights were as follows: Wen- 
day, Tufts College; Twestsy, North- 
eastern University; Wednesday, Harvard 
29; Thursday, Easterm Steer; Pridny, 
State of Maine. 


The Harvard Glee Ohob cave @ con- 
cert in the Fime Arts Museum om Magy 1% 
The concert was opm to the public 
without charge. Haxaw LEWIS. 





Judson Sails fer Earegperm Visit 


Arthur Judson, concert manager of 
New York and Philadelpiie, sailed last 
week on the Columbia for 2 tnief Bure- 
pean visit, durimg the cumse of wiich 
he will arrange the 1827 spring teur 
abroad of the Philadephia Orciestra 
Mr. Judson will also confer with con- 
ductors of the New York Piillarmonic. 
He will visit the Beidelierg Braims Fes- 
tival, where Wilhelm FPurtwingkr will 
be active as conductor. Be will) dscuss 
next season's programs im Helland with 
Willem Mengelberg amd m Italy with Ar- 
turo Toscanmi. Among other musical 
notables whom the wil] meet im Europe 
are Ernest Schellimg, at tthe latter’s sum- 
mer home in Switzerland, amd Willem 
van Hoogstraten, im the Bavariam Alps. 
He will return to Americas im time for 
opening of the Stadia series in 
July. 





Belgium Honors Van der Stucteo 
King Albert of Beloiom bes conferred 


on Frank Van de Stockem American 
conductor and composer, directur of the 
Cincinnati May Festival, the tithe ef 
“Officier de Ordre de ln Comrenme.” Pre- 
vious to this, th Belem Goverument 
had made Mr. Van der Starkem a2 Che- 
vaher de TOrdre de Leemeld, and the 


(WILT red J 


French Govermment had 
him the title of “Officier de [Instruction 
Publique.” 








International Critics Form 
Group in Paris 
A RESOLUTION was passed at 
+ 


the recent International Con- 
gress of Music and Dramatic 
Critics, held in Paris, to form a 
group with representatives from 
nineteen nations, the Paris Herald 
reports. This is described as a 
new departure in the organiza- 
tion’s work. It is believed to be 
the first band of international 
writers on music ever formed. 
The representatives are all resi- 
dent im the French capital. The 
150 delegates were guests at a re- 
ception given by the City of Paris. 








Fritz Busch Is Booked 
Guest Conductor of 
N. Y. Symphony Forces 

















Fritz Busch 


Harry Harkness Flagler, president of 


the New York Symphony Society, an- 


nounces that Fritz Busch, musical di- 
rector of the Dresden Opera, has ac- 
eepted an invitation to come to New 
York as guest conductor next season. 
He will conduct the New York Sym- 
phony for five weeks, beginning 
March 


Mr. Busch has conducted since, at the 
age of nineteen, he became director of 
the Riga Opera House. He was born 
im Siegen, Westphalia, in 1890, the son 
ef William Busch, a violin maker. As 
a bey, he made a brilliant reputation as 
% Pianist, studying in the Cologne Con- 
servatory. 

During 1911 and 1912 he was conduc- 
ter for the Gotha Musikverein, at the 
same time directing the summer con- 
certs at Bad Pyrmont. He was ap- 
pointed city director at Aix la Chappelle 
im 1912, and in 1918 became Schillings’ 
successor as operatic director in Stiitt- 
gart. He has held his present post of 
conductor in Dresden since 1922. 

Mr. Busch will follow Otto Klemperer 
mext season as guest conductor of the 
New York Symphony, remaining until 
April 10. 

Mr. Klemperer’s engagement is from 
Jan. 6 to March 6. 

The season will be opened by Walter 
Damrosch in October. 


Westchester Festival Now in Progress 


The Westchester County Music Fes- 
tival takes place at Valhalla, N. Y., on 
May 20, 21 and 22, as previously an- 
nounced. The program, which includes 
three concerts of choral and orchestral 
works, competitions and other events. 
will be reviewed in next week’s issue of 
MustcaL America. A special feature 
this year is a Junior Music Festival, en- 
listing pupils of the elementary and high 
schools of Westchester County in an 
elaborate program of choral works and 


folk-numbers, on the afternoon of May 
? 


re 





Weber Elected for Twenty-Seventh Term 


Sat? Lake Crry, May 15.—Delegates 
»f the American Federation of Musicians 


met here last week and unanimously 
elected Joseph N. Weber of New York 
te be president again. It will be Mr. 


Weber’s twenty-seventh term. 


GRAINGER AWARDED 
$1000 COMMISSION 


Evanston Festival Defers 
to Symphonic Contest of 
“Musical America” 


Cuicaco, May 15.—Percy Grainger 
has been commissioned by the board of 
directors of the Chicago North Shore 
Festival to write an orchestral work, 
the nature of which the composer is free 
to choose for himself, for the festival of 
1927, to be held in Evanston next May. 
Mr. Grainger will receive the $1,000 
previously offered in five brilliant com- 


petitions for an American symphonic 
work. Mr. Grainger’s commission to 
write a composition expressly for the 
Festival will take the place of this 
annual award, though a prize has been 
offered for next year for a children’s 
cantata. 

The reason for the suspension of a 
competition next year was largely due 
to MuSsICcAL AMERICA’S offer of a $3,000 
prize for a symphony, according to John 
H. Hilton, treasurer and manager of the 
Festival. The Evanston directors voted 
unanimously to defer to the larger com- 
petition, so that any composers who 
might have wished to compete for the 
Chicago prize would be free to enter 
MUSICAL AMERICA’S contest. 

In commissioning Mr. Grainger out 
right to compose a work for the Festival, 
the directors feel sure of securing a suit- 
able work, and are in addition recogniz- 
ing the talents of one of the most popular 
musicians who has appeared in the 
annual programs held in the Patten 
Gymnasium of Northwestern Univer- 
sity. Almost invariably, in recent festi- 
vals, Mr. Grainger has been represented 
either in person, as pianist or conductor 
or as a composer. 

He was named by a committee com- 
posed of C. W. Spofford, president of 
the Festival; Dean Peter Lutkin, musi 
eal director, and Frederick Stock, who, 
as leader of the Chicago Symphony, has 
become an indispensable figure in the 
Evanston programs. It was Dean Lut- 
kin and Mr. Stock who originally sug- 
gested that a commission be substituted 
next year for the regular competition. 


ANN ARBOR IS ENJOYING 
FETE THIRTY-THIRD TIME 





Distinguished List of Soloists, Chicago 

Symphony, and Two Choral Bodies 

to Make Four Days of Music 

ANN ARBOR, MICH., May 17.—The 
thirty-third annual May Festival is tak- 
ing place this week, featuring the fol- 
lowing artists: Louise Homer, contralto; 
Marie Sundelius, soprano; Jeanne Laval, 
contralto; Charles Stratton, tenor; 
Theodore Harrison, baritone; Albert 
Spalding, violinist; Giovanni Martinelli, 
tenor; Mischa Levitzki, pianist; Florence 
Austral, soprano; Augusta  Lenska, 
mezzo-soprano; Richard Crooks, tenor; 
Richard Bonelli, baritone; James Wolfe, 
bass, and Barre Hill, bass-baritone. 

Three organizations — the Chicago 
Symphony with seventy players, the 
University Choral Union with 300 
voices, and the Children’s Festival 
Chorus with 450 voices—will also give 
programs. 

The principal works to be heard are 
as follows: Symphonies—Chausson, B 
Flat; Holst, “The Planets”; Brahms, 
D Major; concertos—Saint-Saéns, pian 
concerto in G Minor; choral works— 
Mendelssohn, “Elijah”; Hanson, “La 
ment for Beowulf”; Fletcher, “Walrus 
and the Carpenter,” by the children’s 
chorus; Wagner, “Lohengrin.” 





Fulton Cutting Fills Metropoli- 
tan Board Vacancy 


HE last vacancy on the board 

of directors of the Metropolitan 
Opera Company has been filled by 
Fulton Cutting, son of R. Fulton 
Cutting, president of the Metro- 
politan Opera & Real Estate Com- 
pany, which owns the present 
opera house. Mr. Cutting was 
elected last week at a meeting of 
the board of directors held at the 
home of Henry Rogers Winthrop, 
122 East Seventy-eighth Street. 
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@ A Hundred Years of “Don Giovanni’ in America @ 
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‘ z nia Ss as a Fa | 
ago Photographs of Scotti and Maurel © Dupont 
CREATOR OF “DON GIOVANNI AND SOME FAMOUS INTERPRETERS 


Wolfgang Amadeus Mozart, from an Unfinished Portrait Painted im 179] 


zi by His Brether-imlaw Joseph Lange: Maurice Renaud in the Title-réle of “Don Giovanni”; Cast of the 
he Vienna Premiére from an Old Print; Jean de Reszké as the “Deomn™ Lower Rew. Left and Right: Antonio Scotti and Victor Maurel as the Principal Character; Center, 
ak Exterior of the Park Theater in Park Row. New York. as it Appeared at the Time Mezart’s Masterpiece Was First Given in New York 
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ON GIOVANNI.” one of f having finished in two months, to- quarters in the Dussek dwelling, and, Hughes, Donna Elvira; Gaetano Cri- 
the world’s most brilli- ether with “Arbore di Diana” for Mar- fortified by some punch, and with his velli, Don Ottavio; Giuseppe Naldi, Le- 
tuni, while he was at the same time wife to tell him stories in order to keep  porello; Carlo Angrisani, Don Pedro and 
bu ip third librette for him awake, began work, but sleep over- Masetto; Josephine Fodor, Zerlina. 
i—was modeled closely after the came him. His wife did not wake him During the season 1898-1899, this opera, 
elli. zart, will this month see ibretto of Gazzaniga’s work and became until five in the morning and by seven, then 112 years old, had a similar record 
nce the hundredth anniver- 7 d. «solu Punito, ssia [] Dor when the music — arrived, the performances in the opera houses of 
ska. dessins 2. : “site “ihe Giovani iverture was completec rermany. 

on it of its first American perform- Reh ' The performance, scheduled twelve On the day of the first American per- 
Ife. ance. Though it was commissioned for ehearsing a Scream hours later, was delayed until a quarter formance the New York Times carried 
the city of Prague in 1787, it was not to eight. when the parts for the Over- the following advertisement: “PARK 
ago until thirty-nine years later that it are were brought in, still covered with THEATER. First Night of Mozart’s 
the crossed the Atlantic to make its début sand Mozart's simultaneous appear- Italian Opera of Ji Don Giovanni. This 
300 . - oe S seater paca ance at the conductor’s desk brought a Evening will be presented, the semi- 
ival in the New World on the boards of the storm of enthusiastic applause, and the’ serious Italian Opera of IL DON GIO- 
rive old Park Theater, in New York. on unrehearsed Overture began. At the VANNI, osia IL DISSOLUTO PUNITO. 
the evening of May 23. 1826. rising of the curtain on the first scene, Don Giovanni, Signor Garcia; Com- 
art “Den Giovanni” was bora in —_—— M tart remarked to some musicians near mandant, Angrisani; Leporello, Garcia, 
: 3 a city reminiscent of the dave of fendal. him, “The Overture went off very well Jr.; Zerlina, Signorina Garcia. The 

} niniscent of the days of feudal- 


ant operatic jewels and 


or ; . ; — 
the masterpiece of Mo-  Salier 


vert 





ims ism. with ancie mation 1 o mn the whole, although a good many Choruses will be full and effective. Dur- 
Las i, ancient castles and ruined notes certainly fell under the desks. ing the Operas, Mr. Etienne will preside 
cs— Cloisters. It was here in January, 1787, The original cast for Oct. 29, 1787, at the Piano Forte. Box tickets for the 
‘La overjoyed with the enthusiastic recep- was as follows: Luigi Bassi, Don Gio- 1st and 2nd Tier of Boxes $2, and for 
lru tion afforded “The Marriage of Figaro” Teresa Saporiti, Donna Anna; 3rd and 4th Tier $1, Pit $1 on Opera 
‘en’ during the winter of 1786-1787, that aterina Micelli, Donna Elvira; Antonio Nights. Doors opened at 7, and per- 


r 


Baglioni, Don Ottavio; Felice Ponziani, formance to commence at halfpast 7 pre- 
[ Giuseppe Lolli, Don Pedro cisely.” 





Mozart remarked to Pasquale Bondini, 
manager of the theater, that since the 














Bohemians understood him so well he and Masetto; and Teresa Bondoni, Zer- A Contretemps 
wo ave se a work especiall :. 
} ca Late © SEES & OEE eRpeENY Quite the reverse of favorable was _Castil-Blaze in his “Moliére Musicien” 
Taking him upon his word, Bondini the reception given the work by the Trelates how this first performance fared. 
drew up a contract immediately for Mo- Viennese on May 7, 1788, with Fran- It seems that at the first finale a gen- 
d zart to furnish an opera for the sub- ectedly a forcibly that es Albertarelli as Don Giovanni; eral confusion occurred among the sing- 
n Sequent winter. Upon his return to emitted the desired shriek ntented Aloysia Lange, D : Anna; Caterina ers and players, until Garcia came for- 
Vv Vienna, Mozart commissioned Lorenzo he said, “That's the way, you must cr avalieri, Donna Elvira; Francesco Mo- Ward, dagger in hand, stopped the per- 
n Da Ponte, librettist of “The Marriag« ut just in that manner!”  vella, D Ottavio; Benucci, Leporello; formance, and exclaimed that it was a 
)- ¢ Figaro” and poet of the royal thea- The preparations for the production Francesc Bussani, Don Pedro and ‘Shame thus to mar a master work. The 
n- ters of Austria, to write the book. ran along smoothly, Mozart spending com- Mesette: and Luisa Mombelli, Zerlina. finale was recommenced, and all went 
it With Tirso de Molina’s “El combidad siderable time in festivities of all sorts Though it was unappreciated by them at Well. 1p r , 
1S de piedra” as inspiration, as well as Not unt ct. 28, the night before th first. they did, however, change after _ Although the Albion of New York, 
of many other works on this same dissolute performance, when some me at- the t nad, as Mozart said, “time to chew for May 27, reports the production as 
1e Don Juan, so popular with Seventeenth party in progress that day at Dussek’s t showing lack of time for preparation, 
P, and Eighteenth century littérateurs of house reminded him of the fact that hb T st for the first London perform- with apparent imperfections as the re- 
Spain, Italy, France, Germany and had not composed the erture. did h nee. April 12. 1817, was as follows: ‘sult, and that the roles were assigned 
England, Da Ponte set to work. — give the matter a thought siuseppe Ambrogetti, D Giovanni; ee 
His adaptation—which the poet boasts Towards midnight he retire to bis V unte Camporese, D Anna; Miss [Continued on page 18] 
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HOLDS CONTEST FOR 
NEW YORK CHILDREN 
Music Week Association 
Plans Financial Help for 
Medal Winners 


The spring interlade im the musk year 
following the clese of the comeert amd 


opera season and precedime the " ra 
of the Stadium comcerts was featured 
last week by thirty-three comtests among 
children ‘of 
age, under the ausmces of the New 
Music Week Association. Is tT wh 
Isabel Lowden is director 


eiementar and Men Xe 


Miss Lowden announces M & the a 
if the Music Week Associats eC) Ta 
to provide fimancial assistame for it< 
gold medal winners, for the comtimuamce 
of their studies, when ample proof : 
presented that such assislame  meces 
sary. 

“Owing to the fact that the New Yor% 


Music Week Association is 
young, it is not able to do a 
desires to accomplish m this @directaom at 
the present time.” it is stated 
voluntary contribution of paeblacsparited 
citizens is, however. makime this aim im 
creasingly more likely te succeed.” 

Miss Lowden hopes that with thes 
checks mailed im by interested imdiwad- 
uals, together with admissioms to the 
various district competitzens, a tots ff 
$50,000 will be raised this pear br the 
Association. 

T. Tertius Noble is chairman of the 
contests committee. The 
is George H. Gartlan, director of mus 
New York City public schools 


Vie ~CURAIT BEE 





AT PHILADELPHIA DESKS 


Stekowski's Orchestra te Held Over Is 
tact, Except fer Six Changes 


PHILADELPHIA, May 15 im distim 
tion t the considerable number 
changes in the Philadelphia Orchestr: 


during the 
Stokowski's perfecting of the orgs 


recent s@asoms I ated 


tion to its present status, the 08 Z 
season will Se¥ COMPA TAT 
changes in personnel 
Unofficial sources list only six change 
though two of these a et the mmoxs 
desks : S an 


important first : 
the ‘cellists In addition te Thaddeu: 
>» } > + 
Rich, concertmaster 
ceeded Miche! Penha Dow BSSsSb 
conductor to Alfred Hertz im Sam Fr: 
cisco, has ais resivgne 

Others wh have resiemed are B& 


Gauthier, English } 


been with the orchestr : 3 
Rahnig, contrabass, who has ihe 

ong tenures with the orche<=tra and 
goes abroad t engage m a differs 
1; + . 

line of work: Ernest Sermemtiz ih 
oboe tor tw seasons anc 1 ted 
Perv, first horn player ut wi hee 
he entered ths TL anizatwe tine 
season of 1923-24, was ome of thx r 
est players in the world to be coms 
with great orchestr: 


Marine Band Principal Musician Retired 


WASHINGTON, May 19 — Principe 
Musiciar Sa mue Firth | tie 1” mat 


States Marine Ban : : & 
his cornet before sevwem wre<idemi= 
the United States, has beem retired 2 
thirty vears’ SeTV Furt? hex Te 
awarded seven good-condnct percha }< 
served in the Marin ms befor 
isting in th hand 4 Ty 
Soloists ijnmmounced fer I 
ingeles Philharmeni 
he ANGELES. Ms = 
the next seasot F the 
Angeles Philharmonik remesiT: 
Walter Henr Rothwe 
tor y mM Nrec<c fo) s < 
an? ’ T —— “we 
With ay T 
22 Mary ewis is 
the y rte T? = . 
Nov 4 } ; rows 
N »; Richard Buhlig : 
ie? 9 ’ AThert — r 
De l¢ vu Lucre? Row 
De Mas t ae? ; 
ppea anu ss aD 
wWwitscr + abe he . - 
Hacke T a Te < < 
complete st 2 arranger 
uu th tr , Tirsts a Tet) _ 


homerary committee consists of Leopold 
Awer, Harold Bauer. Artur Bodanzky. 
FPramk Damresch, Walter Damrosch, 
Giulia Gatti-Casazza, Rubin Goldmark, 
Percy Grainger. Henry Hadley, Louise 
Hemer, Ernest Hutcheson, Alexander 
Lambert, Eugene Allen Noble. Marcella 
Sembrich, Josef Stransky and J. Fred- 
ermwk We cle. 

The active committee consists of Sam- 
ml -A. Baldwim. Marshall Bartholomew, 
Carolym Beebe. John Hyatt Brewer, How- 
ard Brockway. Henry Burck, Harry T. 
Burleigh. Chalmers Clifton, Miles Far- 





row, Benedict FitzGerald, James Fri- 
skin. Edwin Frank Goldman, Yeatman 
Griffith, Walter Henry Hall, Henry Hol- 
den Huss, Sandor Harmati, Johannes 
Hoving, Nelly W. Hughes, Wilfried 
Klamroth, Gustave Langenus, Hanz 
Letz, Reginald McCall, Eleanor McClel- 
lan, Arthur Newstead, Geoffrey O’Hara, 
Walter Pfeiffer, Joseph Regneas, Frank- 
lin W. Robinson, Carl M. Roeder, Fran- 
cis Rogers, Alexander Russell, Oscar 
Saenger, Janet D. Schenck, Frank L. 
Sealy, Willem Van Hoogstraten, Gustave 
B. Walther and Max Winter. 





John T. Adams Sails with Wolfsohn Artists 





TULUM TPT 





























lobe TF 
fee Eurepe Last Saturday. Left to 
Xdems Marv Lewis and Calvin Franklin 


J HN T. ADAMS, ace 


artists under the manage- 


mpanied by a 


f the Wolfsohn Musical Bureau 


Mary 
tiie Wetropolita 


Lewis, soprano ot 


Opera 


Company; 


Kath Weis! ntralto of the Chicago 
Opera Compa Maria Kurenko. 
Russian ratura soprano, and also 
sivim Franklin, who is associated with 
Wr. Adams im the mangeria! business 
sub «al BSt Saturda n the France of 
x Pren . L t Or a ViISIt t England 
Wiss Lewis is lanning t make a 
Emmder t erat ind concert appear- 
mes im Eu e al will then go to 
Salzburg for further peratic engage- 


Xdums im Company with a Group of Wolfsohn Artists Who Sailed on the “France” 


Right: 


Alberti, Kathryn Meisle, Mr. 


Solon 


ments and to remain three months coach- 
ing with Lilli Lehmann. Miss Meisle 
is also to appear in a number of oper- 
atic and concert engagements in Eng- 
land and on the Continent. Mme. 


Kurenko has been engaged for a tour 
of concerts in Germany and operatic 
and concert appearances in Latvia. Solon 


Alberti, accompanist for Miss Meisle, 
and Joseph B. Uniacke, attorney for the 
Wolfsohn Musical Bureau, Inc., were 
also of the party sailing on the France. 
Mr. Adains will complete a number of 
business arrangements in Europe and 
will return sometime in the summer. The 
artists are scheduled to return early in 
the autumn for their October concert 
tours. 





AANSAS CITY TESTS PROVE 





Five Days Devoted te Determination of 
Yeamger Generation’s Knowledge 
im Sertes of Quizzes 


Kansas Crry, Mo.. May 15. More 
ham 10.000 school children, divided into 
ive groups as many days, were 
givem fima ysic tests, the last of this 
WSUS PU school series by the Littl 
~ymmpihs N. DeRubertis, conductor, in 
amhoe Auditoriun Much good has 
ee river the juvenile student 
ody from t~ rzzes prepared by 
Wabelle Glenmm, music supervisor; Mar- 
varet Lowr educational director. 
Wemory tests im this final meet chal- 
ged the children’s knowledge of com- 
iosers ~— = ‘ Pct oniti ) ‘ 
rviestra struments Margars \ 
weltion ge t teen, won critical and 
Liar ADDF : t y the week 
nz With stra act panimen 
sem’s “Norwegian” Suits 
Th a = Litt Ss) phony 
test for a unece with the orches- 
i . + ¢ May to 5 n Ivan- 
e 4 r th Margar Fowler 





eTcs susch, ( ari 

r o _ rat R senoerg 

5 F Bus inced the fol- 

z nners iano, Margaret 

Shanklin. Ninf Kan Gladys 
Svinnorft rothy Dyer. Springfield. M 

Mar e Rhea of this city: 

Ewime Poteet. St. Joseph. Mo.. 

Waryguret Royste r. Independs nce, 

Honorable ment was awarded 

i Schmidt, Bernard Muller- 

Th rginia Drane, Harold Bern- 

ardt and Evel Seott. of Osawatomie., 

“ sts; te Vera Brinkley. Okla- 





CULTURE OF YOUNG PEOPLE 


Kansas 
Kelly, 
Mrs. 


homa City; Evelyn Lowman, 

City, Kan.; and Ethel Carolina 

pianists, and to Guy Hague and 

Wheeler Godfrey. singers. 
BLANCHE LEDERMAN. 

KIRCHHOFF IS BOOKED 
New German Tenor Will Sing in Metro- 
politan Opera 


Though Giulio Gatti-Casazza has not 
yet made his announcement of new 
singers engaged for next season at the 
Metropolitan, it has become known that 
at least one new German tenor will bs: 
dded to the organization. 

Walter Kirchhoff, at one time a mem- 
ber of the Berlin Opera, has a contract 
for three months in the coming winter 
He is described as a personable young 
artist and a considerable favorite in 
Germany. He holds the honorary titl 

f Kammersanger. 

The onlv other engagement known to 

certainty is that of Ezio Pinza 
an bass, who has been heard at L: 


ila and is singing this summer at the 


1 : 


c a 





Leaders for Mall Concerts Named 


The concerts to be donated in the Mal! 
yaandstand in Central Park, New York, 
this summer by Walter W. and Georgy 
W. Naumburg will present three conduc- 
t F events. As previously an- 
t concerts will be given at 
three o’clock on May 31, July 4, 31 and 
Sept. 6. The Memorial 


s in four 


. ne +h 
ced, ne 


first concert on 


Day will be led by Franz 
the second and third by 
and the fourth by 


Maximilian Pil- 
Hugo Riesenfeld 


Kaltenborn, 


PITTSBURGH OPENS 
DRIVE FOR SYMPHONY 


Music Week Brings Many 
Observances — School 
Players Féted 


By W. E. Benswanger 

PITTSBURGH, May 13.—The Pittsburgh 
Symphony Society is in the midst of a 
drive for members for next 
Favorable comment is every 
hand as a result of the highly successful 
concert given by the orchestra on May 2. 

Music Week was widely observed. The 
Irene Kaufmann Settlement held its an- 
nual music contest during the period and 
an artists’ program was given, those ap- 
pearing being Margery Lieberman 
pianist; Rose Maltinsky, soprano; and 
Caroline Kunst, violinist. 

An orchestra of players specially se- 
lected from the Pittsburgh senior public 
high schools, with two choruses, under 
the capable direction of Oscar W. Demm- 
ler, furnished the music for the western 
Pennsylvania final meeting of the Third 
National Oratorical Contest in Carnegic 
Music Hall on May 7. 

Paul. Doguereau, youthful pianist 
gave his second recital in Carnegk 
Music Hall on May 7. He renewed the 
favorable impression created at his first 
concert. 

Marian Clark Bollinger, pianist, gav: 
a recital on May 4 and was cordiall) 
welcomed. 

In the Schenley High School audi 
torium on May 5, Dr. Charles N. Boyd 
directed a concert given by the P. M. I 
String Orchestra. Dr. Boyd also gave 
an illustrated talk on the organ at th 
P. M. I. on May 7. The advanced stu 
dents of the P. M. I. appeared in recita 
at the Institute on May 3. 

Anne Griffiths presented Sarah Logar 
contralto, in recital in the Pittsburg 
Athletic Club on May 135. Earl Mitch 
was the accompanist. 

Pupils of Ralph Lewando, 
appeared in recital in Carnegie Lectut 
Hall on May 10. The assisting artist wa 
Martha Eaton Brickman, soprano. A 
companists were Mathew Frey, Ire 
Levine and Ralph Lewando 


season. 


heard on 


 - 
vioninis 


SPRINGFIELD’S FETE 


Operatic Stars, Chorus and Orchestra 
Participate in Special Music 
May 15.—Tw 
were ists 
f Spri 


SPRINGFIELD, MASS., 
the past year’s debutantes 
among the leading attractions 
field’s Music Festival this season. Thi 
were Marion Talley and Mary Lew 
A third member of the Metropolita 
Opera, Léon Rothier, was tl 
schedule. These artists, with Anna Har 
ris, contralto; Emily Rosevelt, sopran 
Ernest Davis, tenor, and Eugene Frey 
baritone, were billed to open the tw 
days of music on May 14 with a pe! 
formance of “Faust,” assisted by tl 
Springfield Festival Chorus of 350 an 
the Boston Festival Orchestra. En 
Mollenhauer is the conductor of the Bos 
ton Festival Orchestra, and John J 
Bishop is conductor of the Festival. 

A chorus of 1000 children, led by J 
F. Ahern, and the Boston Festival 01 
chestra were listed to give the secor 
program, Saturday afternoon, May |! 
Saturday night was designated : 
night, and Marion Talley was li 
4 special program with the Bosto 
tival Orchestra and the Springfield | 


tival Chorus. 
. 


also on 






Offered for Sangerfest in 
Philadelphia 

May 15. A 

offered for 


Prizes 


PHILADELPHIA, 


prizes have beet 





sixth Sangerfest of the 

German Singing Societi 

open in Philadelphia on 

part of the Sesqui-cent 

program. The “Columbi: 

bronze trophy executed by Sin 


Moselsio, sculptor, has been ] 
the Staats-Herold Corporation of Ne 
York. Bronze placques designed by 
Otto Schweizer of Philadelphia will 
awarded in all classes. The song f 
tival will be ] ted h : I 


Metropolitan 





in thr se 
on June 20. at 20 
singers will var 
events. 








hw ~~ “Ss. a eee, 


Th 









































































May 22, 1926 MUSICAL AMERICA 


Twentieth Bach Festival Rejoices Pilgrims at Bethlehem 
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Phot by Bliss 
ne. The Bach Festival Choir of Bethlehem. Pa. Which Sang the B Minor Mass and Eight Lesser Choral Works at Its Twentieth Festival Last Week. Dr. J. Fred Wolle. lis Condecter and 
lic Moving Spirit, Is Seated in Front in the Center 
ler oe: 
m- [Continued from page 1] premature introduction to the last num- ning, and again in more complicated Scott, apparently, was at some disad- 
= —— — ber of the Mass; there were raggedness state as the second movement of the vantage, due to his being called up 
ird From aloft in the church tower the 2nd uncertainty in accompaniments to Motet. to replace Mr. Tittmann, and went 
pri trombones sounded chorales before the solos, and there was individual playing Among the more salient memories of astray in one of his entrances, but his 
Friday evening program and between Of poor tonal quality. The problem pre- these cantatas which will abide with voice Was the most musically rewa 2 
st the divisions of the Mass. in conformity sented by the cruelly high trumpet parts those who heard them, is that of the of the quartet 
rik with the fixed tradition at Bethlehem. ™ay never be solved satisfactorily with marvelous effect of bells achieved . 
he Fair weather. ynly momentarily dis- present-day Instruments whether those through pizzicato strings in the accom Those whe Sang the s paris im the 
rat placed by a hesitant patter of rain, gave f the time of Bach and Handel were paniment of the tenor air “Ah, toll for Mass, besides Mr. Scott, were Miss 
them a great audience on Saturday af- Pitched higher, remains a moot question me soon, bell most holy,” in “O Christ Hagar, Miss Beddoe and Mr. Douty, the 
ave ternoon, as the pilgrims loitered away and it was scarcely to be expected that My All in Living”—very well sung by last named the most familiar of all Bach 
Hh; their hour of intermission upon the all would be perfection in this respect. Mr. Kraft. Rumor was busy with the Festival soloists. Though relatively less 
beautiful campus of Lehigh University But, with due credit given for some fine assertion that this bit of orchestration mportant than the cl! uses, and als 
di Those who came to Bethlehem to hear ‘trumpet playing in the Mass, it must which a modern symphonist might have less grateful for the voice than some 
yy the Mass exceeded in number the seat- >¢ admitted that the cantatas empha- been proud to achieve, was not in fact of the arias in the cantatas, these soles 
‘ ne capacity of the church and ther: sized the difficulties of Bach’s writing Bach’s, though references may be found demand the utmost surety of musiciar 
ave ere standees for both sessions. for this instrument a little too forcibly in various commentaries to this exampl ship and aristocracy of style. Mr. Douty 
+} It was an experience. even for thos« for the most felicitous listening. of Bach's skill in imitative realism. S a past master of the Bach style, and 
t ho had attended the Festival repeated [wo or three of the soloists also made The Eastertide ( antata, oe hrist Lay this compensated for the unsteadiness 
" <a hie a eaaee Ge ui Gian a false entrances or skipped measures, in Death’s Dark Prison,” built upon a_ and not very musica aality of his tome 
verential, so far removed from the ap- Which, entirely aside from questions of melody that was known in the churches in the “Benedictus Mr. Scott, on mors 
; plause. the chatter and the showiness juality of tone or even those of accuracy of the Twelfth ¢ entury, and published certain ground than the preceding da 
24 metropolitan musical patronage. f pitch, must be added to the sum total anonymously in the fifteen _hundreds gave much beauty of e anc dignit 
cath cities dink sek deicmeas te title. f the departures from musicianly pre- may be singled out as one of the most rf emphasis t “Qu a t solus 
ecause of the lure of personalities S!0m and exactitude which at this Fes- '¢ markable of those presented. Seven sanctus and ‘Et in spiritum sanct 
ist f wreat names Seah meine tne tival were more apparent than at others stanzas of Luthe r’s Easter Hymn pro Miss Beddoe, singing without the 
: be moved chiefly by a desire to hear this writer has attended. These, as al- Vide the text. These stanzas are utilized score to guide her, found herself 
va the famous choir for its own sake. it is Teady stated, were details of the letter as the basis for variations on the choral siderably in advance of Dr. Wol ; 
\ ssible to say of these audiences that "°t the spirit. The Mass was sung wit! theme, distributed between various’ the orchestra in one of her airs at the 
music of Bach is what has assembled ‘te nebility and the consecration thar Volces that are treated in a solo manner, ontretemps was bridged er without 
ese men and women from many parts ™@Vve made the Bethlehem choir’s delivery and ending with the chorale in plain set disaster. Her best rk was im the 
America In that. the Bethlehem ©* it the most moving choral proclama ting. Dr. Wolle gave the second stanza, “Agnus Dei,” wi ich she imbued wit 
a ye — tion America has heard. a duet for soprano and alto, to all the genuine feeling T} Pe amus 
— See gach specialists may continue to dis sopranos and altos, and subsequent re” was sung tf aslor the 
agree over Dr. Wolle’s drastic ritards at stanzas in solo or duet form were simi soprano, Miss Hagar 
tra Much has been said and written of the every full close, whether in choral, or larly given to entire sections of the cho However, the most n ng rtions 
1s merits of these Bach concerts. chestral or solo numbers, but they haves rus. : the Mass are found in the choruses—t 
has been 1 lv deserved. But there come to accept them as an inevitabl The soprano air, “My Heart Eve thrilling “Et resurrexit thich seems 
~ some danger of all concerned and characteristic detail of his Bacl Faithful” from the cantata, “God S« fairly to rend the heavens alter U 
ming t self-satisfied through the credenda, just as they accept his deep in- Loved the World,” has long been famil mysterious passages of “Et incarnat 
me stablishment of tradition of praise. sight into the emotional and devotional iar as a recital number. It was sung and the “Crucifixus”: and the fat} 
Saturday's performance of the Mass was haracter of this music., He was the 0M this occasion by Mme. Faas, whose less “Confiteor unum baptisma, —_ 
. t the best nor the second best this same fiery precentor as of old vester- tone in it was musical and sweet. The no one but Bach could have written 
+} r wer has heard at Bethlehem, much lay and today, and again achieved the ‘cello obbligato accompanying this air though Wagner moved in something of 
; it surpassed any encountered else- miracle of persuading a_ considerabl: afforded another instance of Bach’s the same aura in the Gr S f 
here number of those in the audience to sing Propensity for drawing liberally on hi “Parsifal.” The might Sanctus 
es Certa shortcomings the cantatas with the choir in the chorales of the ©Wn works. It appeared originally in ar the “Hosanna in Excelsis™ ses 
te e ex te Experience at these Fes- tata early secular cantata. like other men’s mus e as t 
CW als has been that the Mass. which is The choral! fantasia wl ich is the oper are. But it is the la sparit 
+] the fruit of year on year of uninter- Friday's program was so designed a ing number of the New Yea " “= 2. Setween the numwvers, tne | oe 
he rupted effort, always has a surety and a_ to present the cantatas according to their and the Hallelujatic close of — uae oven of tem an, witch mans the § 
wa fimsh not possessed by the different uuatassinn i +» Gcctentontions ealendar. were among many Inspirational! moments Minor Mass a work as uw! 1e as it is 
. ucce ( 1 the ecclesiastical calenda , } 
= rks chosen each year for the first day, Those sung in the afternoon were on of the Friday programe. It ses ~- -* . stupendous. For some, at least, the “St 
-"? th rehearsals confined to the seven or writte for Christmas, “Christians, fluous to go into further details witt Matthew Passior probes deeper int 
rht months immediately preceding Grave Ye This Glad Dav’: second. foi respect to the soloists, all of whom human emotion and speaks in far 
is coat fer , . : 1 es ’ brought to their music a spirit of reve personal accents. But. whereas page af- 
elr presentati he Sunday after Christmas, “O Prais« . for the style. as well as the mood ‘ , f the “P ce 
On Well as the chorus knows the Mass the Lord For All His Mercies”; and a [Ne Tor the style, as wen os ie oe, «= Ler page of the Fassion must be s 
ter twenty years of singing it, it is third, for New Year’s Day, “Jesus Now if not always steady tone or te suet away ‘o make K acceptame fot _ 
- evitable that there should be appreci Will We Praise Thee.” Friday evening's to surmount unscathed those difficulties ears, 1 would be a sacrilege to ell a 
, riatiar » 2 aie ae sa fe _ oF . of phrase, line and ornament in which a bar of what was sung at I 
" aria s e quality of its hirst cantata was a work for Easter, > hh? ai writine sl ds M: ; 
¢ hievement, and there were details to- “Christ Lay in Death’s Dark Prison,’ ee ee We = See —" 
ay which fell short of the most cher- followed in orded by “God So Loved ths : 
ed memories f some other years. World,” for Whitsuntide; “Whoso Doth CONCERT WILL HONOR VICTOR HERBERT'S NAME 
hese were not of the spirit, but Offer Thanks,” for the Fourteenth Sun- ‘ ; 
ather of the letter In numbers other- day after Trinity; “O Christ, My All in wie agreed sinagadliy Devas will 
meet a iheian  ¢ “@: aap iy ; American Society of Composers Plans ert number Augustus T! as Wu 
- se superbly sung, attacks were some-_ Living,” for the Sixteenth Sunday afte: ‘ r aw trite to Herhert . B 
times confused, and the polyphonik Trinity; and the Motet for double choir. Its Annual Commemorative Event pay oo - sn Makate allt tan ahaa 
terweavings obscured The sopran “Sing Ye to the Lord a New-Made in New York A yprrsrams ae = 6 
tion seemed to have been strengthened Song.” which had been sung at the Fes ‘ , pschemconge s ; ti at 
i its quality was never better. The _ tivals of 1904, 1914 and 1920. Soloist Under the sponsorship of the Ameri- — Vy bsg, racemes gag Tete 
asses were equally good. Tenors and _ both afternoon and evening were Mrs can Society of Composers, Authors and ——, — asm ae 1. T 
: Dray he oe, & , * ge eas “ve a ‘ ' srockbank, Tom Burke, Harr i 
Ss were t the happier for the con- Faas, Miss Addison, Mr. Kraft and M1 Publishers, the second annual Victor jig, Adam Carroll. Greek F som 
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Last Curtain Falls at Historic Academy 
of Music—Glories of Departed Day 
Recalled by Program Arranged by 
Utilities Company That Will Tear 
Down Historic Structure—Tosca in 
Police Court—An End to Atonality 
in Cleveland—News of the First 
Concert Given at the North Pole— 
New Means of Livelihood for 
Despairing Musicians—Making the 
Music Fit the Scenery or a New 
Suggestion for Summer Festivals 


Dear MUSICAL AMERICA: 

WAS one of those who watched the 

last curtain fall at the historic Acade- 
my of Music, abode of memories, on 
Monday afternoon. 

I would not have missed that final 
obeisance to the past; but I cannot say 
that I was happy over what was taking 
place. 

I left the old building reluctantly, 
making a final pilgrimage to the bal- 
conies and the boxes after most of the 
Academy’s last audience had gone out, 
leaving only a few to stare wistfully at 
the photostats of old opera bills upon 
the walls or to converse with the group 
of specially enrolled ushers who were 
waiting for the doors to close. 


And those ushers—bless them!— 
arrayed in the crinoline of the eighteen 
sixties—what rosebuds they were! I 
understand all were employees of the 
Censolidated Gas Company, the utilities 
corporation which has acquired the 
Academy site, and which sponsored the 
Academy’s farewell concert, preparatory 
to razing the structure to make way 
for a business improvement. 

I am no faddist in matters of dress, 
but I could not help wondering how 
those girls, many of them visions of 
loveliness in their hooped skirts, could 
ever be content to don the modern 
flapper garb again. 

What a dignity, and poise, and graci- 
ousness and sweetness they radiated, as 
they distributed the last of the Acade- 
my’s throngs among its orchestra and 
baleony chairs. 

But the same thought came into my 
mind as into that of Otis Skinner— 
one of the speakers—and doubtless the 
minds of many others. How did the 
high-sailing dames of the crinoline age, 
veritable frigates of grace though they 
were, ever contrive to squeeze those 
same hoops and spinnakers into these 
narrow seats! 

7 7 7 

HE gesture of the utilities company 

was a graceful and most commend- 
able one. 

By the time these lines appear in 
print I suppose the workmen will be 
at the task of pulling down the old 
structure. Where it has stood since 
1854 will arise a tower that will domi- 
nate the skyline in that part of the city. 
A tablet bearing a representation of the 
Old Academy will be all, save memories, 
and what writers have put into print, 
that remains. 

I was the company’s guest, as were 
the two thousand and more others who 
heard the program which it had spon- 
sored. 


Yet in my heart I could not help wish- 
ing, for the moment, that gas had never 
been discovered, that the wheels of pro- 
gress had been halted, and that science 
and business, as well as art, had stopped 
short at—well, not “the cultivated court 
of the Empress Josephine,” but at some- 
time or another when the old Academy 
was in its flower. 

In Europe such shrines of art are 
usually preserved. The governments 
see to that. In America we tear them 
down about as rapidly as we can. 

The old Academy has become “out of 
the way,” as to location, and had been 
a motion picture house for years. Yet 
many another theater has come into be- 
ing which could not compare with it in 
the beauty of its interior or the perfec- 
tion of its acousics. 

* * + 

l& a quizzical address recalling the 

departed glories of the Union Square 
district, Otis Skinner paid tribute to the 
sweet grace of the curving balconies. 
They were indeed something to look 
upon again, crowded as they were Mon- 
day with persons whose recollections of 
the elder day brought a mist to their 
eyes. 

And the acoustics—how much richer 
the tone of the strings of the orchestra 
pleying from the stage Monday, than 
that which is heard when an orchestra 
occupies a similar position at the Metro- 
politan! 

Never have I heard Frances Alda’s 
voice sound more lovely. The singer 
and the several speakers seemed nearer 
to the audience, due to manner in which 
their voices floated forth to the very back 
of the auditorium, full and strong, than 
singers or speakers seem in the equally 
historic opera house which succeeded the 
Academy. 

I sat in several different parts of the 
audience chamber during the program. 
Distance from the stage seemed to make 
little difference in the fullness of sound. 

These unusual acoustic properties in 
themselves seemed to me a reason for 
preserving the old structure. 

But of what avail are acoustics, when 
the opera house where Patti and Mario 
and Grisi and Campanini and Piccolo- 
mini and Gerster and so many other 
great voices of the Victorian era were 
heard, has become of use only for the 
silent drama? 

The day of the present Metropolitan, 
too, is nearing its close. It will pass 
as the Academy has passed. There will 
be as sad, or sadder thoughts then. 

This is America—New York. 

* * 


HE program arranged began with 

Overture to “Norma” played by the 
New York Symphony under Albert 
Stoessel’s leadership. This was fitting, 
as “Norma” opened the Academy in 
1854, with Grisi and Mario singing, and 
this overture was the first music the 
opera patrons of tha dav heard in the 
house. 

Thereafter, the numbers were of a 
later vintage, save for another touch of 
old times in a choral medley sung by 
a chorus of the utilities companies, 
dressed in costumes of the Academy’s 
heyday. I rather regretted that Mme. 
Alda should have seen fit to sing an air 
from Giordano’s “La Cena delle Beffe,” 
a novelty of this last season, instead of 
something from one of the many operas 
identified with the Academy’s history. 
Her other opera airs, two excerpts from 
“La Bohéme,” an opera which came to 
the Metropolitan in the eighteen nine- 
ties, were also wide of the mark, it 
seemed to me. But I have never heard 
her voice sound lovelier. 

There were felicitous remarks by 
George B. Cortelyou, the president of 
the gas company and Joseph V. McKee, 
president of the New York City Board 
of Aldermen, as well as some priceless 
reminiscences by Mr. Skinner. The 
audience applauded for several minutes 
when the veteran actor called attention 
to the presence of Emma Thursby, a 
noted concert singer of the Academy’s 
prime, in a wheel chair in a box. 

Then “Home, Sweet Home,” so im- 
perishably associated with Mme. Patti’s 
triumphs at the Academy, was sung by 
Mme. Alda, and the story of the Acade- 
my was ended. Hail and farewell! 








OSCA has bobbed up in the Yorkville 


police court. 

My morning paper tells me “a fight 
ensued,” “furniture was overturned,” “a 
window was broken,” and “the entire 
neighborhood thrown into a turmoil by 
the screams of the combatants.” 

And this, in the absence of both Maria 
Jeritza and Antonio Scotti in Europe! 


Could there possibly be a “Tosca” 
more destructive to furniture’ than 
theirs? 


Is it conceivable that Yorkville has a 
rival for the Metropolitan’s version, in 
which real blows are given and taken? 

The magistrate, the clipping before 
me sets forth, ordered Tosca returned 
to her former owners. They insisted 
she had only been loaned and not given 
away, hence the fracas. 

Tosca, you see, is just what Scarpia 
may finally have suspected—a cat. 





UST as I predicted, Nikolai Sokoloff 


has been upheld by the Cleveland 
Musical Arts Association, the organiza- 
tion back of the Cleveland Orchestra, 
in the little tiff he had with some of 
his men at the time of the Dayton Fes- 
tival last month. 

A conductor who can only use what 
Theodore Roosevelt described as “weasel 
words” when he doesn’t like the way a 
trumpeter or a bassoonist plays, is not 
likely to get the results Sokoloff has 
been getting from his relatively new 
orchestra. 

And if it will help any in alleviating 
injured feelings, I can supply members 
of the Cleveland Orchestra with the 
names and addresses of some very cele- 
brated musicians who will confess to 
having been called things worse than “a 
dummy” by conductors whom they now 
hold in reverential memory. 


HERE has been something of a com- 


motion in London art circles over a 
painting called “The Breakdown,” which 
seems to be symbolical of jazz and its 
influence on morals. 

A Negro saxophonist is shown seated 
on a fallen and broken statue of classic 
suggestion, while a nude white woman 
dances to his jazzing. 

Morals are out of my line, but I can- 
not see that jazz has done a particle of 
harm to any music really worth while. 
It is true that it has put a certain type 
of mushy, sentimental ballad out of the 
running. But the classics are more 
popular today than they have ever been, 
and if the painter of this particular bit 
of sensationalism intended the broken 
statue to represent what is fine and 
best in the musical art he is very far 
from the mark. 

Consider, for instance, the number of 
performances which the Brahms Fourth 
Symphony had in New York this season 
as compared to anything the jazzists 
were able to bring to hearing in the 


concert halls. 
* 


HIO has discovered a junior relative 
of Marion Talley for whom pre- 


dictions of early fame as a singer have 
been made. She is now nine years old. 
If the quest of the youngest American 
prima donna is carried much farther, 
the chroniclers may yet find themselves 
in the position of the peer in “Iolanthe” 
who figures it out that the fairy’s age 
was “minus eight.” 
* + * 


EANWHILE, New York has heard 

a singer seventy-four years old, who 
made her début more than a half cen- 
tury ago. As was true of another 
vocalist who gave a New York concert 
when she was eighty, a couple of years 
ago, those of the critics who heard her 
seemed to agree that she was distinctly 
“promising.” 



















I AM rushing to you by subway ex- 
press and Fifth Avenue bus this un- 
precedented and altogether exclusive 
account of the first concert ever given 
at the North Pole. 


One hour after Captain Amundsen 
had sent back the first message ever 
received direct from the top of the 
world, and only about forty-eight hours 
after Captain Byrd had given that sec- 
tion of the globe its first whiff of 
benzine, nine tenors arrived at the Pole 
by airmail. 

Two were from Italy, two from 
France, one from Russia, one from 
Spain, one from Honduras, one from the 
Belgian Congo and one from Albuquer- 
que. The Honduras contestant was re- 
turned for additional postage. 

These nine tenors had raced from 
their respective countries, each bent 
upon being the first to sing the pole- 
christening air. This was “Thy tiny 
hand is frozen” from “Bohéme,” which 
all delivered in English except the 
American. He had not found time t 
re-learn the words and consequently 
poured forth his dulcet tones on such 
vocables as “Che gelida manina.” 

Honors for diction went to the Con- 
golander, who abjured the fatal Middle 
Western R by the simple expedient of 
substituting some other word for the 
one in the text, wherever necessary t 
avoid the quintuple-flop consonant. 

For instance, when he came to “make 
me in soul a millionaire” (translation 
copyright by Ricordi) he sang it, “make 
me in soul an ooflugoo”—and not a 
phonetician on the premises was able 
to give him an adverse rating. 

Seven composers arrived with the next 
mail, bent upon conducting the premiéres 
of their own North Pole Symphonies. 
While the parts were being unpacked, 
Leo Sowerby led a chamber ensemble 
of Chicago Eskimos in his “From the 
Northland” Suite. Eichheim’s “Ice- 
land” Suite was ruled out as coming 
from too far South, and so was “From 
Greenland’s Icy Mountains,” attributed 
to both Mozart and Henry Hadley. 

“Massa’s in the Cold, Cold Ground” 
was rejected as not Pole-ish music, but 
everything written by Chopin, Paderew- 
ski, Szymanowski and Moniusko was ad- 
mitted if played by de Pachmann or 
sung by Ganna Walska. 

MacDowell’s “From a Wandering Ice- 
berg” was announced, but the Laplander 
who was to have played it changed his 
program without consulting the judges 
and was put off the Pole for substituting 
Stravinsky’s transcrintion of “It Aint 
Gona Rain No More.” ‘ 

When the Symphonies were finally 
played, proofs of their originality were 
required by the National Geographic 
Society. That of Dr. Cook was _pro- 
nounced a direct steal from the “Frost 
Scene” of Purcell’s “King Arthur,” and 
one by Sibelius was adudged too Finno- 
Ugrian to have actually been written 
either on the spot or in transit. 

The prize was finally withheld. — 

Incidentally, the hit of the entire 
affair was an old-time popular song in 
which the collaborators were Chotzinoff 
and Samaroff, entitled “When the Gum 
Drops Drop in Peary Land,” which 
promises to become something of the 
rage in the numerous artificial night 
clubs now being established in the land 
of the Midnight Sun. 


i 


| Se wigheressqgetiy musicians, you may yet 
be able to earn a living—on the 
side! 

A new field is opening up for you. 

It is that of the expert witness. — 

Many a needy physician, qualifying 
as an alienist in insanity cases, has 
turned a pretty penny merely througn 
expressing an opinion. 

Hvpothetical questions so drawn up 
as to leave but one answer possible have 
soived the problem of as to where next 
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menth’s rent and gas 
come from. 

Handwriting specialists, firearms ex- 
perts, tea tasters, picture connoisseurs, 
official scorers of baseball games—these 
and sundry others have supplemented 
their earnings materially by testifying 
on technical matters in the trial of law 
suits. 

If these, why not musical “experts”? 

In the last week or so, a New York 
judge has been wrestling with a legal 
action involving an alleged infringement 
of copyright in the publication of a 
popular song. 

The familiar charge of one song being 
“a steal” from another had been raised, 
and to prove it, a piano, a victrola and 
several composers and singers did spe- 
cial duty im the court room. 

A number of instances in which melo- 
dies that no one ever thought of ques- 
tioning im court could be traced back 
to other tumes were cited by the defense, 
which sought to show that the fact that 
two somgs sounded alike was not proof 
of copvright infringement. 

Among others, “Poor Butterfly” was 
said to have been derived from “Then 
You'll Remember Me” and “Yes, We 
Have No Bananas” from _  Handel’s 
“Messiah.” 

How many similar instances might 
not amy well-versed musician cite in 
court—testifying for ome side or the 
other, or both! 

The beauty of expert testimony is 
that it usually can be adapted to the 
needs of the case. The alienist not en- 
gaged by the prosecution always has the 
chance of being popped on the stand by 
the defense. 

So with the musical expert. 

It might, for instance, be shown for 
the plaintiff that Strauss borrowed the 
air of the final duet of “Rosenkavalier” 
from Schubert’s “Heiden Réslein.” The 
respondent might then establish that 
Sehubert got it from the Papageno- 
Pamino duet of Mozart’s “Magic Flute.” 

Where Mozart got it might later be 
made the basis of an application for new 
trial or reversal by the court of appeals. 

Perhaps courses in musical juris- 
prudence will have to be added to the 
eurricula of law schools, with special 
music memory courses for judges. 
Police departments might then establish 
a missing tunes bureau. 

* * ” 


money was to 





N the Saturday evening program of 
the Westchester Music Festival, held 
this year at the Kensico Dam, near the 
station of Valhalla on the Harlem Di- 
vision of the New York Central, I find 
the following: 
1. Orchestra—“Entrance of the Gods into 
Valhalla”—“Rheingold” .. Wagner 
It seems too bad that the other num- 
bers were not similarly chosen with a 
thought for geographical appropriate- 
ness. Instead of the “Ride of the Val- 
kyries.” there might have been an ex- 
cerpt from “Kensico-dammerung,” sug- 
gests your 
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High School Musicians Enter Field of 


Oratorio 

BAKERSFIELD, CaL.. May 15. — The 
music department of the high school pre- 
sented “Elijah” as the climax to Music 
Week. Alma Forker, directed of the 
boys’ chorus; Hildegarde Hansen, di- 
recting the girl singers, and Harold J. 
Burt, head of the musical department, 
and conductor, were largely responsible 
for the excellence of the performance. 
Solo parts were interpreted by singers 
from Los Angeles: including John Small- 
man, baritone, as Eli‘ahkh; Floyd Brown, 
tenor; Florence Russell, soprano, and 
Florence Warren Haynes, mezzo-soprano. 
One hundred high school boys and girls 
were im the chorus, and thirty-five in 
the orchestra. Ivah Fullerton, a pupil, 
sang the part of the Youth, and also 
sang with Mary Scott and Helen Rawley 
n the trio of Angels. y oe eS 





Performers Still Active in Chicago 


HICAGO, May 15.—The season lin- 
gers on. Even so late in the calendar, 
the week has seen débuts. A recital of 
organ music, a return engagement of 
the Royal Swedish Navy Band, and the 


end of a chamber music series have been 
prominent events. 


Two Singers’ Débuts 


Two singers made their Chicago dé- 
buts on May 9. Olga Cristo-Loveanu, a 
Rumanian soprano, sang folk-ballads of 
her own people, plus some Irish songs, 
in the Playhouse. She appeared in cos- 
tume, and delivered her material with 
delicate sympathy and in an almost 
retiring, though very pleasant, style. 
Her voice is brilliant, schooled to agility 
and apparently to distinctness of enunci- 
ation, rather than to opulence of tone. 
Adalbert Huguelet was the accompanist 
and assisting piano soloist. 

Albert Seibert, a tenor from the 
Stuttgart Opera, displayed at his début 
in the Princess Theater on the same day 
a remarkably virile quality of tone, 
somewhat veiled in the middle register 
but much smoother than that of some 
tenors. His taste in the lieder of 
Brahms, Strauss and Schubert was de- 
lightful, and he accomplished in these 
songs, which constituted the early half 
of his list, singing of much finesse and 
distinction. When he approached songs 
in English his diction was without flaw, 
and much happier than his choice of 
material. He ended his list with opera 
arias, an indifferent version of “Cielo 
e Mar” though one graced with ample 
power and brilliance of tone, and a per- 
formance of Maz’s aria from “Der Frei- 
schiitz,” in which his earlier achieve- 
ments of style and workmanship were 
abandoned. Gertrude Heinze-Greer 
was the accompanist. 

The Royal Swedish Navy Band gave 
two more concerts this week, playing 
in Orchestra Hall May 9 -and in the 
Midway Masonic Temple May 11. Folke 
Andersen, tenor of the Stockholm Opera, 
was a welcome soloist on each occasion. 
Capt. Erik Hégberg made known once 
more the exceptional talents of his small 
but excellent organization, its ability to 
provide a tone of uninterrupted richness 
and variety, and his own energetic 
capability. 

The Gordon String Quartet gave the 
sixth and last program of Mrs. F. S. 
Coolidge’s free series in the Field Mu- 
seum of Natural History on May 9. 


Farnam Gives Recital 


Lynnwood Farnam was heard in or- 
gan recital in Kimball Hall May 11, ex- 
hibiting both the resources of the in- 
strument and his remarkable skill before 
a large and very cordial audience. He 
brought a diverse selection of material 
to most capable nerformance. Music by 
Bach and Handel was given glittering 
treatment. scholarly restraint being com- 
bined with ingratiating color, phrasing 
and emphasis. Well chosen composi- 
tions of the modern school were played 
at the outset of the recital, and works 
of romantic mood brought the program 
to a brilliant conclusion. 

Julius Bledsoe. Negro baritone, sang 
once more on May 11, in Orchestra 
Hall, revealing the fulness of that 
promise he displayed on his first appear- 
ances in this city. The power and 
beauty of his singing were generally 
recognized. Carl Robinson was an ex- 
cellent accompanist. An interesting 
item in a well chosen program was a 
song composed by Eleanor Everest 
Freer, to a lyric by Edith Rockefeller 
McCormick, “How Do We Know?” 


Bach Chorus Appears 


The formal début of the Chicago Bach 
Chorus, made in Orchestra Hall May 
12, was a major event. The society was 
formed last fall, and was heard semi- 
officially earlier in the season, when it 





San Jose Teachers Elect Officers 


SAN JOSE, CAL., May 15.—The Music 
Teachers’ Association re-elected Homer 
de Wit Pugh, president, and made Alys 
Williams, vice-president, at its May 
meeting. Other officers are Estelle Car- 


penter, secretary, and Evelyn Heath, 
treasurer. The election was followed by 
a piano recital by Alys Williams. 


Juanita Tennyson will represent the 
local branch at the State convention in 
San Diego in July, and will sing songs 
by California comvosers at the request 
of the State Board. M. M. F. 











assisted at an organ recital given by 
Edward Rechlin. On this recent oc- 
casion, two cantatas, “Thou Guide of 
Israel” and “My Spirit was in Heavi- 
ness,”” were supplemented with the Over- 
ture to the Fourth Orchestral Suite, 
two chorales, the C Minor Passacaglia 
for organ, played by the admirable Wil- 
helm Middelschulte, and the opening 
movement of the solo cantata, “Praise 
the Lord in Every Nation,” entrusted to 
Else Harthan Arendt, with Edwin Stan- 
ley Seder supplying a cembalo obbligato. 
Other soloists were Arthur Boardman, 
tenor, and Arthur Van Eweyk, bass. 
Forty members of the Chicago Sym- 
phony, a boys’ chorus of seventy-five, 
and Paul Boester, organist, also as- 
sisted. All the essentials of fine choral 
singing were displayed by this excellent 
body of 220. The Chorus is fortunate 
in having as its leader, William Boep- 
pler, an erudite and enthusiastic artist, 
and one who never stops at mere tech- 
nical perfection. 

Isabelle Walker Kuehne, and Roberta 
Walker Riley, sisters and sopranos, gave 
a joint costume recital in Lyon and 
Healy Hall May 12, displaying evenly 
produced voices, complementary per- 
sonalities and admirable taste, both in 
duets and in solos. Robert Birch was 
the accompanist. 


Young Artists Heard 


Louise Carlton, contralto, and Marcia 
Johnstone, harpist, were heard in the 
Fine Arts Recital Hall May 13. Miss 
Carlton displayed one of the most satis- 
factory vocal methods employed by any 
young singer this season. Her voice, 
in addition to the ease of its use, is of 
remarkably beautiful and _ translucent 
color. Marx E. Oberndorfer supplied 
ideal accompaniments. Miss Johnstone, 
quite a young child, plays with an 
astonishing refinement of the skill al- 
ready at her command. Her perform- 
ance, in which rhythm, shading and tone 
were treated with ability, was of a 
nature to attract the interest even of 
those in her audience who had no pre- 
dilection for her instrument. 

Sol Nemkovsky, an ardent violinist 
who has a fine melodic sense and who 
often draws an admirable tone, gave 
his second recital of the season May 13 
in Kimball Hall. He showed that his 
taste for technical difficulties sometimes, 
though by no means always, outstrips 
his interest in solving them. Leon 
Benditzky was the accompanist. 

Kathryn Witwer, a soprano with a 
delightfully fresh and brilliant voice, 
was the last soloist, May 14, in the cur- 
rent series of free recitals given in Kim- 
ball Hall on Friday noons under the 
auspices of the W. W. Kimball Com- 
pany. The series has interested many 
Chicagoans; it has brought forward 
many young artists whose talents de- 
serve this encouragement, as well as 
some firmly established local favorites. 
Much of the credit for the even quality 
of the programs has been due to the dis- 
crimination of Edna Richolson Sollitt, 
who has chosen the artists. 

EUGENE STINSON. 


by an American composer. 


property of the composer. 


Conditions of “Musical America’s” $3,000 Prize Contest 
Ss AMERICA offers a prize of $3,000 for the best symphonic work 
. The rules of the contest are as follows: 
First—The contestant must be an American citizen. | 
Second—Contest to close Dec. 31, 1926. 


Third—Manuscripts will be in the hands of judges as soon as possible after | 
Jan. 1, 1927, and decision will be announced on Oct. 1, 1927. | 
|| Fourth—The prize winning symphony or symphonic work will have its first 
I production during the musical season of 1927-1928 in New York, Boston, | 
Chicago, Philadelphia, San Francisco and other cities. 


Fifth—Publication rights, together with the rights of all kinds of reprodec- 
tion by means of automatic instruments, or otherwise, are to remain the 





Treasures of Folk-Song Found 
in Sussex 

ONDON, May 7.—A large col- 

lection of fotk-music has re- 
cently been gathered in Sussex by 
the Rev. Mr. Macdermott. These 
songs were taken down from the 
lips of the people themselwes. As 
an illustration of the remarkable 
memory of the rural folk, ome old 
man of eighty-two, Henry Briston, 
was able to sing for the visitor 420 
of these songs. The collection 
gathered is expected to enrich con- 
siderably the store of such music 
which has been set down im nota- 
tion. 


BANGOR ORCHESTRA _ 
SELECTS EXECUTIVE 


Members Give Dividend Checks 
to Increase Endowment 
Fund 


By June L. Bright 


BAaNGorR, ME. May 15.—Presenting 
for its fifth and final matinée concert, a 
program composed of “request” num- 
bers, the Bangor Symphony, Adelbert 
Wells Sprague, conductor, recently made 
its final official bow for the season in 
the City Hall. The program was com- 
posed of the Overture to “Oberon,” th 














last three movements from Rimsky- 
Korsakoff’s “Schéhérazade,” Grainger’s 
“Irish Tune from County Derry” for 


strings and horns, Raff’s March from the 
Symphony “Lenore,” Dawes” “Melody in 
A” and “Pomp and Circumstance” by 
Elgar. 

At the annual meeting of the Bangor 
Symphony in Andrews Music Hall an- 
other series of five matinee concerts, as 
well as a larger number of special Sun- 
day afternoon concerts, was decided on 

A committee on arrangements was ap- 
pointed to make plans for the thirtieth 
anniversary of the first concert, given 
in City Hall on Nov. 2, 1896. 

The endowment fund of the orchestra 
is now nearly $6,000, and this amount 
is being increased by many members 
turning back their dividend checks. 

Officers elected at the meeting were: 
President, Adelbert W. Sprague; wice- 
president, W. McCrillis Sawyer; clerk 
and treasurer, Benjamin T. Shaw; board 
of directors, A. Stanley Cayting, Henry 
F. Drummond, James D. Maxwell, Alton 
L. Robinson, W. McCrillis Sawyer, Ben- 
jamin T. Shaw, Adelbert W. Sprague; 
trustees of the endowment fund, Freder- 
ick W. Adams, William E. Brown, Fred 
E. Maxwell. 





Used fer Opera 


Lulu Vollmer’s “Sun Up” is_ being 
made into a grand opera. Werner 
Janssen is composing the music for it. 


a 4 


Volimer Play Is 








Sixth—Manuscripts will be submitted under the usual terms of anonymity. | 


Each manuscript will be marked with a motto or device. 


The name of the 


composer in a sealed envelope, having on the outside the same motto or 


the other successful contestants. 


Eighth—In offering this prize, “Musical 
advancement of American music, and its only connection with the contest 
will be as the transmitter of the manuscripts to the judges and as the donor 
of the award. No responsibility is assumed for the loss or damage of manz- 


scripts. 


considered. 


No work that has been publicly performed, in whole or in part, will be 


device, will accompany the manuscript. These sealed envelopes will be 
placed in a safe deposit box until such time as the award is made. 


Seventh—In the event that the judges should be unable to decide upom one 
composition as being entitled to the prize because of there being others of 
equal merit, “Musical America” will give similar prizes of $3,000 to each of 


, 


America’s” sole concern is the 
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WORLD-WIDE TOUR 
80,000 MILES 506 RECITALS 


WILLIAM 


HEUGHAN 


Scotland’s Incomparable Actor-Singer 


CRITICS THROUGHOUT THE WORLD ACCLAIM 
HIS REMARKABLE ART 


THREE YEARS 





“Heughan sang in a great rolling voice and with dramatic intensity..—New York Times, 4 29 26. 
“His interpretations amply confessed to a splendid talent.”—New York American, 4 29 26. 

“His method is his own. He is not like any other singer.”—New York Evening W orld, 4 29 26. 
“The remarkable art of William Heughan. 


» 


. A master of modern art song.-—Chicago Herald Examiner. 4 10 26. 


“This man is unquestionably a genius. . 
The Globe, Toronto, 1-4-26. 

“Welcomed in any program on any stage.”—Daily Telegraph, London, 1-5-23. 

“A fine actor as well as a great singer.”—The Star, Johannesburg, S. Africa. 6 29 


23 
Sydney Morning Herald ( Australia). 10-11-24. 


AVAILABLE DURING ENTIRE SEASON 1926-27 


Exclusive Management: 


. Displayed prodigious artistic gifts. 4 gloriously thrilling recitel“— 


“An actor-singer of remarkable powers.” 


Universal Artists, Inc., S. Hurok, Managing-Director, 1440 Broadway, N. Y. 


Hardman Piano 
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Volpe Engaged to Lead Sym- 
phony in Miami 


|S goo May 15.—Arnold Volpe 
4¥i has been engaged to organize 
and conduct a symphony orchestra 
in this city. Mr. Volpe will also 
head the violin department and the 
conservatory to be opened at Mi- 
ami University next October, 
Bertha Foster announces. Mr. 
Volpe, who was a pupil of Leopold 
Auer at the Petrograd Conserva- 
tory, founded and conducted his 
own symphony orchestra in New 
York for a number of years, and 
also led the orchestra at the 
Stadium. He has recently been 
teaching in Chicago. 


er (pene eeeeecemnenens 6 


HIAWATHA SCORE IS 
SUNG IN MILWAUKEE 


Arion Club Heard Also in 
Mendelssohn Psalm—Lyric 
Choir Event 


By C. O. Skinrood 

MILWAUKEE, May 15.—Two of the 
finest concerts of the season were given 
m one night, when the Arion Musical 
with 250 voices, and the Lyric Male 
Chorus with some seventy men, pre- 
sented their final performances of the 
season, the former in the Auditorium 


I 


and the latter in the Pabst Theater. 

The Arion Club gave the “Forty 
Second Psalm” of Mendelssohn and Col- 
eridge-Taylor’s “Death of Minnehaha” 
with Bernice Taylor, soprano, and Bur- 
ton Thatcher, baritone, as soloists. 

The Arion members did impressive 
work in the choral numbers, displaying 
an exceptionally fine tone-quality and 

ean, vigorous attacks. The balance of 
male voices was also entirely adequate, 
and the clarity of the words drew much 
favorable comment from the audience. 

The beauty of “The Death of Minne- 
haha” was a pleasant surprise to many 
oncert-goers who have not heard this 
work in many years. Mr. Thatcher did 
notable singing in this work, with fine 
resonance, good range and admirable in- 
terpretative abilities. Miss Taylor like- 
wise gave a good account of herself in 
all solo numbers. 

The orchestra, recruited from the Chi- 
cago Symphony, and from Milwaukee’s 
est players, was well trained, consid- 
ering the limited rehearsals. In general, 
this was one of the best choral perform- 
ances ever staged here by Dr. Daniel 
Protheroe and the Arion Club. 

The Lyric Male chorus gave a well- 
selected program, under the direction of 
Alfred Hiles Bergen. Duparc’s “Dream 
World” was given hearty applause, and 
Bornschein’s “Ships in the Harbor” had 
to be sung again. Three songs by Deems 
Taylor were given with exceptionally 
fine detail and refinement of tone. Other 
notable songs on the program were 
Palmgren’s “Finnish Lullaby” and 
Gaines’ “Waken, Lords and Ladies.” 

The soloist for the Lyric chorus was 
Alfred Wallenstein, first ’cellist of the 
Chicago Symphony, who played with 
fine artistry. His tone is virile, rich and 
full, his rhythms forceful and he was 
brought back again and again by an en- 
thusiastic audience which crowded the 
theater. Among his numbers were “Kol! 
Nidrei,” Pierné’s Serenade and Popper's 
“Spinning Song.” 

\ special concert in honor of Verdi’s 

emory was given in St. John’s Cathe- 
iral Auditorium by Guiseppe Gigante’s 
and. Leading Italians of the city were 

harge of the arrangements. 

Another step towards the elimination 

* jazz in schools has been taken by the 
Milwaukee Teachers’ Chorus, which will 
emonstrate to Milwaukee school chil- 
ren the kind of music they should hear. 
rts will be made to show that the 
-called classical music is far more 
tal, more beautiful and more interest- 


stener 


Lawrence Tibbett Scores in Richmond 
RICHMOND, VA., May 15.—Lawrenc« 
Tibbett, baritone of the Metropolitan 
Ypera, was heard in concert with the 
Shrine Chanters in the City Auditorium 
ently An immense crowd applauded 
m with gor. Stewart Wille was ac 
st for Mr. Tibbett. L. F. G. 


Preparing the Student for Professional Life 
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KENNETH M. BRADLEY 


Educational Director of the Juilliard Musical Foundation, Who im the Accompanyane 


Interview Outlines the System of That 


Training for Public Careers Will Have 


via) should be borne in mind,” said 
Kenneth M. Bradley, educational 
director of the Juilliard Foundation, in 
plans of the Foundation 
with a MUSICAL AMERICA representative, 
“that we are not 
another conservatory of 
have made 


discussing 


trying to. start 
music. We 
changes in the 
system of examinations, which we 
believe will be essentially constructive. 
It ts my hope that the Foundation may 
function, so as to aid the worthwhile 
efforts of other organizations. We are 
very sensitive of the fact that a great 


certain 


Institution for the Award of Felhowshaps 


an Important Share im the Juilliard Pregram 


foundation might operate so as to be 
destructive rather than constructive 
“In order to stimulate appreciation of 
the highest standards, the Juilliard 
Foundation examinations will be muct 
more rigid than heretofore One diff- 
culty which we had to contend with ai 
first was that standards had not beer 
definitely defined. With the expenenc: 
of two years, during which some exce 
lent talent was selected, the nucleus 
fine’ work has been obtained. Not o@ 
have standards been defined, but those 
which are desired may now be mae 
tained and advanced as time goes @ 
“For entrance examinations im eact 


group im New Yerk and also outside of 
the citty there will be three lecal exam- 
im7Ts im each community, and these will 
met be appointed directly by the Juilliard 
Foundatieom but by the most representa- 
tive musical organizations in each place 
wimve examinations will be held. These 
three examnimers will be assisted and in- 
stracted by Mr. Bellamann or some one 
semt free the Poundation, who is famil- 
tar with the stamdards which can be main- 








“Stndents ef exceptional ability and 
well as advanced stu- 
em years of age and under 
l be granted fellowships 
Foundation Graduate 
Se York They will re- 
mare free tuition, preparing them for 





mrofessiomal careers as public perform- 
e's. Commpesers or teachers of the high- 


“Whem exceptional talent under twenty- 
jhree wears of a~e and over eleven years 
s foumdl, these students may be granted 
scholarships im their local zones, where 


heir twiitiems will be paid by the Foun- 

lation, umttill sme time as they are qual- 

hed to recercve fellowship appoimtments 
rpraduste pupils or until such time as 
kononstrate lack of ablity to ever 
sity for swe am appomtment 


Zome Centers Planned 


~ of the objects of the zone cen- 
rs is te reliewe students of the expense 
reach New York. Next 
i be many additional 
inres where mome centers will be estab- 
shed After a pupil receives fellowship 


ampoiminnent amd arrives in New York, 
he wi ie givem am examination by a 


hound comsistimg of three individuals con- 
¢ with the Juilliard Foundation and 
ne ffiron wtside eur organization. In 
ach group the outside examiner will be 
marke amd ecritie of national recog- 

= those whe will act in this 
as en ore Lawrence Gilman, Olin 
yacnes. Blenry Hadley and Chalmers 


jemonstrated ex- 


maiem PUPS ave 
epinomall 4 albalit fer probable public 
areer they w be givem frequent audi- 
ns bo 2 committee composed of all of 


Tine iside examining critics. When pu- 


Svientiv advanced so that the 


pills are su : 
~rities: feel that they are ready for a 
Asivnt. such am appearance will be financed 


‘ie Foumditiom, together with assist- 
one im exery way, so as successfully to 
spill om a public career. This 
= met with the idem of encouraging more 
l-advised indi- 


num the 


Lents. Dent o niscourage 
gis from making premature debuts. 
m= artiviis we hope to have the sup- 


nort of the leading institutions and mu- 
ic Geis throughout the country 

tie recent examinations which are 

tie <2 ed finals fer the year, the work 

birt kes beem dome ir the department 

rave evidence of excep- 

tiomall character and was decidedly 





WESTERN CANADA IS 


VANCOUVER, B. C., May 15.—An enthu- 
siastic reception was accorded Edward 
Johnson and Joan Ruth, when they ap- 
peared in recital here. 

Opening their program with the Bal- 
cony Scene, from “Romeo and Juliet,” 
the artists were recalled again and 
again. Given in costume and with .ac- 
tion, the scene was effective. A scene 
from the first act of “La Bohéme” was 
not given in costume, since that would 
have meant infringement of copyright. 
Another popular number was the finale 
from the first act of “Madama Butter- 
fly.” 

Keen interest is displayed in the forth- 
coming British Columbia Musical Fes- 
tival, which will open on Monday, May 
31. Nearly 2000 school children are 
taking part in choir contests, this being 
a special class sponsored by the festival. 
Adjudicators will be Hugh Robertson, of 
the Glasgow Orpheus Choir; Frank Weis- 
man, Toronto; Clifford Higgin, Calgary, 
and Margaret Crawford, teacher of 
elocution in the University of Wash- 
ington. 

Florence Macbeth was the guest art 
ist for the final concert of the Vancouver 
Masonic Choir, under the baton of An 
drew Milne. The numbers given by Miss 
Macbeth included Schubert s Ave Maria, 
in German; the Shadow Song, from 


PLANNING FESTIVAL 


“Dinorah” and Rossini’s “Tarantelia 
Other items included Baribolli’s “Si Je 
Pouvais Mourir”’; Debussy’s “Nuit 
d’Etoiles,” and two clever fragments by 
her accompanist, George Roberts 

The South Vancouver Male Chow 
under the direction of Charles Calbdwe 
gave a fine concert recently. The Var 
couver Scottish Orchestra, with Thomas 
Shankie as conductor, also appeared @& 
recital. Guest artists for the latter ar- 
ganization were Ellen Gibson at Firec 
eric Kidson. WINIFRED LEE 


Cleveland Chorus Heard im “BE)ijah” 


CLEVELAND, May 15.—The Greater 
Lutheran Chorus, with F. W. Streste 
conducting, gave an exceptional per- 
formance of “Elijah” in Mas Hi 
on a recent Sunday afterno J 
Bannerman, soprano, was heard for the 
first time in concert in her home t 
after appearances in New Yori 
abroad. She possesses a ” e of splie 
did range and clarit Marie St 
Langston, contralto, has a wells 
lished reputation for rato singing 
George Perkins Raymor tenoz 
well received, as was Charles T. T 
mann, w! has als Ww T T 
oratorios. I rence Was T 
Henke. V. V. Wober i ] 
comprised the second quart Tt t 
rus La ntalr _ a We | tr ne Dp"! 


cimpers. amd gives evidence of careful 


stnd onder the direction of its leader. 
Am orchestra of thirty players gave ad- 
mirable support F. M. B. 


Schamnaem Heimk Sings in Wichita 
May 15.—The Forum 





we 
wes or April 30, when once 
more § Schumann Heink ap- 


~ared before a2 Wichita audience. On 
ral the previous day she was 
. felegation of members 
? the Annericam Legiom, which escorted 
tel On her ap- 
m the stage of the Forum 


greeted 


her BIT’ 


i=] 


“CMa a was 
sith am exceptional outburst of enthu- 
Bsr which remained at high tide 
throne the evemimg. Florence Harde- 


mam. wiolimist. amd Julius Buerger, ac- 


baad? eles yere 415 -ordially ap- 
piamded T. L. KE 
Micno hecus Entertains 1000 Guests 
‘ Wa >—The A an 
4 » Poster rector. recent- 


n Granada 
» musical program and an 





™ tiom. A stage the porch 
f ith ster. overlooking the lawn, was 
mimated 4h soft-colored ares, and 
-angedc n the lawn in 
» With this mingling 
e affair was 
“ i $ W A 
; \ Ww 
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CAPITAL APPLAUDS CHAMBER PROGRAMS 





Lenox String Quartet Wins 
Approval in Artistic 
Recitals 
By Dorothy De Muth Watson 


May 15.—The 
String Quartet, composed of Wolfe 
Wolfinsohn, Edwin Ideler, Herman 
Borodkin and Emmeran Stoeber, 
presented in the Library of Congress 
Chamber Music Auditorium, through the 
Elizabeth Sprague Coolidge Foundation, 
in recitals on May 12 and 13. Both 
recitals were heard by capacity audi- 
ences. The Quartet played with great 
technical finish. An all-American pro- 
gram was given the first day, the list 


WASHINGTON, Lenox 


was 


comprising Daniel Gregory Mason’s 
Quartet, Op. 19, based on Negro themes; 
Charles Tomlinson  Griffes’ “Two 


Sketches for String Quartet,” based on 
Indian themes, and “Music for Stringed 
Instruments Written in Memory of 
Victor Chapman, Fallen in France,” by 
Loeffler. The second program included 
Purcell’s “Chacony for Four Stringed 
Instruments;” Brahms’ Quartet, Op. 51, 
in C Minor, and the Quartet in F by 
Ravel. 

Music Week was celebrated by public 
schools, Dr. E. N. C. Barnes, director, 
handling unusual programs. The sched- 
ule included the third annual inter-high 


school concert and assemblies in senior 
and junior high schools. Organ recitals 
for children were given in different 
churches by Edith Athey, teacher of 
music appreciation and supervisor of 
piano classes. The Inter-High School 
Orchestra, under L. E. Manoly, gave a 
program before the Optimists’ Club in 
the Men’s City Club, and the Public 
School Instrumental Ensemble furnished 
music for the annual banquet of the 
Canadian Society in the Wardman Park 
Hotel. 

The Pianists’ Club, consisting of rep- 
resentative pupils of prominent teachers, 
gave a series of individual recitals in 
the Mount Vernon Methodist Episcopal 
Church South. Among those participat- 
ing were Helen Williams, Ann Keliher, 
Minnie Hixsey, Rebecca Easterbrook, 
Eleanore Colborn, Helen Clark, Betty 
Baum, Katherine Wardner Smith, Vir- 
ginia Shull and Martha McAdams. 
Katherine MacReynolds Morrison is di- 
rector of the Club. 

A song recital by Mrs. Frederick E. 
Farrington, soprano, and Raymond 
Moore was recently given in the Chevy 
Chase School, in Maryland. Mrs. Far- 
rington and Mr. Moore are pupils of 
McCall Lanham. 

Charles T. Ferry, pianist, composer 
and organist of the First Congregational 
Church, who was injured in an auto- 
mobile accident, has returned to his 
duties. 

Josef Kaspar presented a group of 





Philadelphia Opera Sponsored by Board 
of Founders 


PHILADELPHIA, May 15.—The work of 
the newly organized Philadelphia Grand 
Opera Association, which will give the 
city a season of opera of its own, will 
be carried on by a board of founders, 
among whom are Hon. J. Willis Martin, 
Andrew Wheeler, C. Hartman Kuhn, 
Cyrus H. K. Curtis, William Jay Turner, 
Arthur E. Newbold, Jr., Horatio G. 
Lloyd, Dr. Thomas G. Ashton, John 
Luther Long, Dr. George C. Stout, Har- 
vey M. Watts, Philip L. Leidy, Mrs. 
Joseph Leidy, Arthur Judson, Mrs. 
Thomas G. Ashton, Mrs. Leopold Sto- 
kowski, Mrs. Eli Kirk Price, Mrs. J. Wil- 
lis Martin, Mrs. Sydney Thayer, Mrs. 
Henry Brinton Coxe, Mrs. Harold E. 


Yarnall, Mrs. J. Wilmer Biddle, Mrs. 
Charles Wolcott Henry, Mrs. Cyrus H. 
K. Curtis, Mrs. Stanley G. Flagg, Jr., 
Mrs. Charles R. Wood and Frances A. 
Wister. 
Many Participate in Las Vegas Music 
Week 

East Las Vecas, N. M., May 15.— 
East Las Vegas through the efforts of 
the state and local chairman of music, 
Marie Senecal Strass, celebrated Music 
Week in its schools with a cantata, 
pageants and memory contests. Con- 
certs and lectures were given in hos- 
pitals, churches and theaters. Com- 
munity singing was participated in by 
Rotary. Kiwanis, business and profes- 
sional women’s clubs and Las Vegas 
Choral Club. 





players on stringed imstrumestts Im 2 
program of ensemble and sole musur en 
May 7 in the Masonic Auditoriamn. The 
list included mumbers played by Mary 
Park Clements, Josef Kasper amid 
Herman Sevely. Mary McBiiree was at 
the piano. Also heard were Isear Wine- 
vich, Paul Brightenburg, Rebert Law- 
rence, Jr., and Jean Westbrook 


PAPALARDO JOINS PEABODY 








Conductor Will Bead Opera Werk at 
Conservatory m Baltimare 


BALTIMORE, May 153—Artwre Papal 
ardo, opera coach and conductor ef New 
York, has been appointed head of the 
opera class at the Peabody Conserwatory, 
by its director, Harold Ramdolph. Mr 
Papalardo will succeed the nite Barron 
Berthald, under whose direction ‘tie 
opera class became an important feature 
of the school. 

Mr. Papalardo is of Italliiem birth, amd 
an American citizen. He i a @raduate 
of the Italian National Conmserwatery in 
Palermo, where he won a scholership 
from the government for five comsecu- 
tive years. At the age of twenty le 
made his début as conductor of opera at 
Florence, leading “Don Pasquale.” with 
success. He conducted at Sam Remo 
Reggio Emilia, Novi Ligure, Bini. 
Cagliari and Sassari. 

He later visited South America, beige 
engaged for the opera sexsom im Sim 
Paulo and Rio de Janeira, Brazil In 
the latter city he was invited te comduct 
“Tristan und Isolde,” for which task ie 
won acclaim. From Brazil, he returned 
to Europe, conducting with G@stimetion 


at the Municipal Theater of Odessa, 
Russia. Then followed two twas af 
America. 





Maine Pupils Give “Primcess Mie” 
AUBURN, ME., May 15.—Im accondine 
with the custom of recent years, Edward 
Little High School, m the Mmopire 
Theater, presented « light opera. Tie 
choice was Gilbert & Sulliwam’s “Primcess: 
Ida.” The cast and orchestra were 
entirely from the student thadiy Tie 
performance was under the @irectiom « 

the supervisor of music, E. S. Pitcher 

A. F. 0 


Sem Francisco Opera Company 
Announces Autumn Season 





[Cantinued from page 1] 





ef the Pacific Coast under a common 
plam im the near future. This serves 
tm realize the fundamental desire that 
eppertunity be given ambitious and 
qualified vocalists in Western America 
t» make public appearance in grand 
epera,, at the same time attaining the 
idealistic ebject of the respective local 
associations te serve their communities.” 

The following is the schedule of per- 
furmances and casts: 

Sept. 20—“Manon Lescaut” with 
Claudia Muzio, Antonio Cortis, Cesare 
Formichi and Vittorio Trevisan. 

Sept. 2i—“Martha” with Claire Dux, 


Tite Schipa, Elinor Marlo, Marcel 
Journet and Mr. Trevisan. 

Sept. 23——“Aida” with Miss Muzio. 
Kathrym Meisle, Mr. Cortis. Mr. For- 
micii, Mr. Journet and Antonio Nico- 
hiigi 

Sept. 25, matinée—“Tosca” with Miss 
Muzie, Mr. Cortis and Mr. Formichi. 

Sept. 25, evening—“The Barber of 
Sewile” with Luella Melius (first ap- 


pearance im San Francisco); Miss 
Wario, Mr. Schipa, Richard Bonelli, Mr. 
Journet and Mr. Trevisan. 

Sept.. 2 Dalila” with 
Marshall, Mr. 


27—“Samson et 
Leuise Hemer. Charles 
Jeurnet and others. 

Sept. 29-—“Rigoletto” 
ius, Mr. Schipa, Mr. 
/ournet. 

Oxt. I—“PFaust” with Miss Dux, Paul 
A\thouse, Mr. Journet and Mr. Formichi. 

Oct. 2 “Fra Diavolo” with Mr. 
Schipa,, Mr. Journet and Mr. Trevisan. 


with Mme. Me- 
Bonelli and Mr. 


Oct.. 3. matinée—“La Bohéme” with 
Mme. Muzio, Mr. Cortis, Mr. Formichi. 
Mr. Nicolich, Mr. Journet and Mr. 


Trevisan. 

Ort... 5—“Lucia di Lammermoor” with 
Wme. Melius, Mr. Schipa, Mr. Formichi 
azit Mr Nicolich. 





Oct. 6—“Il Trovatore” with Miss 
Wuzie, Miss Meisle, Mr. Cortis, Mr. 
Bonelli or Mr. Formichi. and Mr. 
Niveolich. MaRJORY M. FISHER. 








VILLA D’ESTE-TIVOLI 








(1926) 


July 22nd to Sept. 30th (2nd year) 











ITALY 


VILLA D’ESTE-TIVOLI 











July 22nd to Sept. 30th (2nd year) 











A Summer Master School for Americans Patronized by the Italian Government 





MARIO CASTELNUOVO TEDESCO—C om position. 
DELIA VALERI—V oice. 
VITO CARNEVALI—Coaching. 


PRIZES IN MONEY 


in Composition (offered by H. E. the Geverner of Rome). 

in Piano (offered by Vladimir de Packmenn, the celebrated pianist). 

in Singing (offered by H. E. Commt V elpé, Italian Minister of Finances). 
in Violin (offered by H. E. Comut Velpé, Italian Minister of Finances). 
in Harp (offered by the Tews ef Tiveli). 





Lire 2500 to the most proficient 
Lire 2500 to the most proficient 
most proficient 
Lire 2500 to the most proficient student during term 
most proficient 


Lire 2500 to the 


Lire 2500 to the 


MARIO CORTI, Director 


student during term 
student during term 
student during term 


student during term 


ERNESTO CONSOLO—Piano 
MARIO CORTI—V10lin. ADA SASSOLI—Har p 
DR. UGO FIORINI—I talian Language 


LIU History of Art 





Discount in S.S. Rates from New York to Genoa and back—Radical Reductions in R.R. Fares throughout Italy—Free Admis- 
sion to all Italian Museums and Galleries. 


No Charge for Vising of Passports 
FOR REGISTRATIONS AND SS. ARRANGEMENTS 


Apply immediately to ELIZABETH GIBBS, 


Hotel Weylin, 40 East 54th Street, New York 
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Chicago Women Who Triumph in Orchestral Field 
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NEWLY-FORMED WOMEN’S SYMPHONY AND ITS CONDUCTOR 
Founded fer the Benefit of Feminine Masicians. the Women’s Symphony of Chicage Makes Rapid 
Artistic Geel. Right: Richard Czerwenky. Conductor, Who Is Also Seen Standing at Leaders Desk 


- HICAGO, May 15. — Mr 





Serides Toward an Impertant 
m the Abowe Picture 








Czerwonky was convinced of the president 


Gertrude A 















































Woman's Symphony of Chicago feasibility of the plan. He recognized § secretary; Lois Colbur 
Be ay ge Sa ee I ae a the desirability of engaging a woman t sponding secretary: Joser 
21 sen a a he Kenneth ca yer onduct; but he pony, ag Pel Was no treasurer, and Mrs. Clare 
" Goodman Memorial Theater on May woman with sufficient experience avail- Mrs. A. J. Ochsner, Goldi 
r 9, it was difficult to decide whether able, and so consented to lead until a Sundstrom, Doris Wittich, 
n. the organization’s chief importance oman with the required qualifications and Rosalind Wallach 
- nsisted of the plavers’ capacity t could be found. Mr. Czerwonky has under the management 
tom ie a i a eonducted the Bush Conservatory Or- Schmit, Congress Hotel 
r give p Sasare, r wnhetner ne OoFr- chestra for several years, and this season The program of May 9 included Men- 
hnestra couki claim greater attention began his duties as head of the Phil- delccohn’s “Fingal’s Cave.” the “Sieg- 
opening up to women a field in harmonic Orchestra of this city. fried Idyll.” Massemet’s “Scémes Al- 
. hich men have generally been more The evidences of his skill in fusing saciennes,” Grieg’s “Heartwounds” and 
einen ; the elements ready to his hand in the Last Spring.” for strings, and the Bac- 
_ “yitiigy og ee — Woman’s Symphony were abundantly chanale from “Samson and Delilah 
: ee — — tense A he grat —~ om 2 found in its début concert. Although Amy Neill, distinguished Chicag v 
same Ae Bw a We ae eee lb the women had rehearsed but one « ve- linist, was = st, playing the Bruch 
aba = se Meena Ena 18 a . ning a week throughout the season. and Concerto in G Mimor. The performance 
ee ee ntectote ‘ m rooms put at their disposal, together was admirabl Th rehestra has a 
cept : SU an rehesira. however +h, - . — 7 he de: } ‘ . — ¢ —_" . 
ail [> die aubinien gg Ratner tna wit St es and equipment, DY Edgar substantial | and pure Lome r ar 
ce: i aan oi, a ae Nelson, president of Bush Conservatory, « specially large one The strings a 
= : a ae a 7 = then played with remarkable skill ready possess individ f Th rass 
=< ~J anton ‘the Beno aoe mi > pan Th rchestra now numbe rs forty- hoir is J lendid and the wood win is 
re taking im all fields of meneio seven players, and will be increased to easly meet excelent standards : r 
asl diate ieee, SR ee gueteiaiten sevent In it are the original sponsors hestra plays With whal am ts to vir 
| . iin wi —- << —» pos. for its organization, Lillian Poenish, twvosity, considering its youth. Througi N— VA 
' “We: A ey, Py aes " arinetist; Lois ‘ irn Bichl, ‘cellist: it ine program TaXINg technical — 
TT? _ — pe rhs sa a a = ae 4 € r Scnmiat ist. and (Gertr ‘ i T Ss were T a> Se r t 
| ; sisted st Movember of & com Ear nist present some of Mr. Czerwonky's interpretations were flora Sturkow-Ryder and Ebba Sund- 
) nia r. mn ise r...- a the ss ordinary instruments are played scholarly, and satisi ying strom. 
a r " Richard ————— es Se 7 I time their desks wi t Miss Ne s perfor $ f Mr. Czerwonky, however, asserts his 
i . astenantes and reliant taken women. A _ scholarship fund the best she has given in this cit T intention of remaining with the orches- 
noe of thm Mihnmaemeiia Semaine: fon s bex anned, with which to enabk breadth of her style, its elast umd = s tra so long as it has need of him. He 
nine rears before his ren z ¢ hi. laiimnea I 1S] ans ft master tne bas- gor wer esl & f | says 
it vo. Thev told him about their efforts 00m. the horn, the trombone, the oboe sidering the specifi restions involved ‘I feel there is a great need for an 
te form an orchestra, an f disappoint nd so or n the first local trial of woman’s abiltt rehestra of this kind in the United 
ts thev ha ' nm the forn ¢ Th rchestra is incorporate to maintain : sit th melight States, and especially in Chicago. The 
tan Ghee tak ane tee thee 86s =: of the State of Illinois. and It is plann 1 rr mn the search rganization should have the support of 
romen’s reputed imability to accept sa nm organization. The board of r a woma 2 f leadersh the women of Chicago, especially of the 
. die ne as a svmphor aetenie directors include Lillian J. Poenist an intens fash Three car ates wealthy women, for funds are needed 
eciiceiien cael i nen president: Adeline M. Schmidt. vice w be give poortunities t uke for rehearsal, the training of future 
known their aalities at ea f th members, and for future concerts. For 
q.. . future rehearsals Among those al my self. I ask nothing. I am simply in- 
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EDWIN SCHNEIDER. Accompanist 
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Tenor, Metropolitan Opera Company 
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HARRIE 


ELL 


“CHARMS” 


As soloist with the 
Singers Club, 


—Cleveland, April 23rd 


1 


The club was fortunate in its solo- 
ist, the mezzo-soprano, Harriet 
Eells, whose home city is Cleve- 
Jand. She revealed gifts of a high 
otder. It is two years since she 
sang, with no small meed of suc- 
cess, in one of our popular orches- 
tra concerts. Now she returns, a 
singer of notable accomplish- 
ments. 


Her voice is clear and musical, 
with ringing high notes, and an 
effective medium. Miss Eells sang 
two groups of songs—as interest- 
ing a selection as I have heard in 
many a day—and two operatic 
arias, the “Amour viens aider™ 
from Saint Saens’ “Samson and 
Dalila” and the “Carmen Haben- 


era.” These last were well done 
for Miss Eells’ style is never at 
fault. 


But she was more convincing in 
her lyrics. In these, indeed, she 
was admirable. Grace, animation, 
versatility and sensitive reaction 
to poetic as well as musical values, 
marked her performance. Miss 
Eells may well be accounted an im- 
portant acquisition to our con- 
cert stage. She was applauded with 
warmth and persistence, and called 
upon for several added numbers. 
Tames H. Rogers 
ins 4 


Blessed with youthful enthusiasm 
and gifted with a rare musical in- 
telligence, Harriet Eells, Cleveland 
mezzo-soprano, was the soloist, and 
the reception which was accorded 
her was enough to warm the heart 
of any seasoned diva. 


Her diction is perfect, her French 
marvelous in its purity and pre- 
cision, and she disclosed a_ well- 
schooled voice of range and qual- 
ity. Her program was most inter- 
esting and unhackneyed. 

\ y 


Miss Eells appeared in splendid 
contrast to the offerings of the 
male chorus. Several seasons ago 
it was noted that she had a pleas- 
ing soprano voice that was well 
used; however, she has 
taken on a new authority and her 
interpretation of lieder is admira- 


ble. 


now, 


Direction: 
JEAN WISWELL 


250 West 57th Street, New York 
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OREGON ARTISTS APPEAR 


Portland Programs Embrace Appear- 
ances of Resident Musicians 
PoRTLAND, ORE., May 15.—Niles Rein, 
violinist, assisted by Mrs. Fred L. Olson, 
soprano, played under the auspices of 
the department of Oregon Veterans of 
Foreign Wars. The accompanists were 
Norma Rognlie and Olga Ruff. The 
violinist included Mendelssohn's Concert 
and several of his own compositions in 
a program which displayed imtelligence 
and sincerity. Mrs. Olson’s singing ex- 

hibited clarity and sympathy. 

The Portland Festchor, consisting of 
110 male voices and a separate division 
of thirty female voices, led by Herman 
Hafner, gave its first May festival pro- 
gram. The accompanists were George 
W. Bottoms, organist; Olga Ruff and 
May Van Dyke Hardwick, pianists. A 
feature was the introduction of the 
Moser Brothers, Alpine yodlers. 

Mrs. Elbert C. Peets, president of the 
MacDowell Club and of the Oregon 
Federation of Music Clebs, and Pacific 
Coast president of the National Federa- 
tion, attended the board meeting of the 
National Federation at Cincinnati, Apri 
27-30 


Villa Whitney White concluded her 
lectures on “Evolution f Form and 
Design in Music” for the MacDowell 
Club. She was assisted by Clementine 


Hirsch, amd Grace Peterson. 
pianist. 

Arthur Johmson, tenor, and Albert 
Creitz, wiolimist, were heard in solos, 
accompanied by May Van Dyke Hard- 
wick amd Margaret Notz, at a reception 
given by Miss Notz im honor of Sigurd 
Nilssen, bass. JocELYN FOULKES. 


SOPrano, 





Artists Cenatributed te Kansas 
City’s Music Week 
Crry, Mo. May 15.—Music 
carried om by the following 
program committee: Mrs. Hal Gaylord, 
Mrs. S. J. Whitmore, Mrs. Albert Beach, 
Mabelle Glenn, Mrs. Robert Peden, Mrs. 
Mortimer Platt. Mrs. Paul A. Suter- 
meister, Mrs. Arnold Volpe, Albert Wat- 
son. Mrs. H. L. Harmon, Mrs. A. B. 
onnoley, Miss B. Heath, Mrs. Luigi 
Vaiani, A. C. Miller and Fred Spear. 
Local musiciams gave their services for 


Many 


Kansas 
Week, was 





programs that were held im the indus- 
trial plamts, parks, country clubs, pic- 
ture houses, hotels and broadcasting 
stations. Am outstanding program of 
the week's activities was heard at the 
Hotel Muehlebach funcheon, May 5, 
when the Triamon Ensemble, consisting 
f Mrs. Lawrence Dickey. Ottley Cran- 
stem. LeRov Mace. Gladys Morrison, 
Bob White amd Thomas Thomson, con- 
tributed entertainment of merit. The 
er ras harge of Mrs. H. L 
Harmom and Sandy Sinclair, who led 
the ensemble singing BR. L. 





HOFMANN AT CURTIS 


Pianist Heard in Philadelphia List In- 
cluding Chopin Works 

PHILADELPHIA, May 15.—Josef Hof- 
mann, in superb musical form, was heard 
in a program exhibitive of a wide range 
of his art in the auditorium of the Cur- 
tis Institute of Music on May 6. 

The pianist thrilled his auditors with 
a truly memorable interpretation of the 
monumental C Minor Sonata, Op. 111, 
of Beethoven, developing alike its ob- 
jective beauties and its profound poetic 
content, and displaying the magnificent 
resources of his technic. The somewhat 
elusive significance of the F Minor Son- 
ata of Schumann was clarified with com- 
pelling art. 

The virtuoso also presented a delight- 
ful group of Chopin numbers, which in- 
cluded the A Flat Ballade, the F Minor 
Nocturne, the C Major Mazurka and 
the C Sharp Minor Scherzo. No au- 
thentic sentiment was lost in these per- 
formances, nor was there the least con- 
cession to the ultra-sentimentality which 
sometimes defaces Chopin readings by 
others. 

An enthusiastic and crowded audience 
greeted the presentation of each num- 
er with delight and was richly re- 
warded by a total of six encores, all 
Chopin compositions. 


H. T. CRAVEN. 
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sensation. 


“HE 


onous or ceasing to please. 
instrument. 


Torente. May 10. 1926. 
marks of genius. 


April 12. 1926. 


Journal. April 19, 1926. 


Victor Records 





MORE THAN 
CONCERTS in 


ast whe will de it fer many vears te come.” 


“Delightful Recital by Peerless Harpist. 


having proved that the harp may be a most delightful solo instrument. 


ber. but felt it to be very limited when played alone. 


His record proves him the greatest living virtuoso of this beautiful instrument. 


One hundred concert managers have testified in writing that he created a 
Toronto—10th appearance. May 8. 1926—*‘Salvi stands alone.” 


is the only harpist who ever built up an audience of his own here. 


The Toronto Daily Star, May 10, 1926. 


coming to Terente. skeptical people would hardly credit the reports of their friends who had 
heard Salvi that he had found hitherte unsuspected variety and tonal loveliness in the harp. They 
regarded it as an instrument that could add a peculiarly romantic quality to an orchestral num- 
among musicians because he can give an entire recital on the harp without becoming monot- 

“Nobody present had too much of Selri. who stands alone as the peerless master of his own 


When you can spend two hours in the presence of the apotheosis of harpists. even 


a finished artist using some other medium would seem out of place.” 


“Mr. Salvi is an artist whese werk is alway: commendable and whose playing bears the real 
He is to the harp whet Areisler is to the riolin.~ 


“Salvi is a plaver of faultless technique ani he brought from his instrument tone effects of 


such variety and beauty that the audience demanded encore after encore.” 


Now Booking. Season 1926-1927 


Management: Metropolitan Musical Bureau, 33 W. 42nd St., N. Y. City 


SALVI 


WORLD’S GREATEST CONCERT HARPIST 


Te Alberto Salvi can be given the credit of 


They have learned that Salvi is unique 


He is, perhaps. the 


When first he began 


The Mail and Empire, 


The Hartford Daily Times, 


The Providence 
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Harrisburg Forces Give 
Annual Spring Festival 
TULUM LG be 


[Continued from page 1] 


evening’s program was given to the sing- 
ing of Hadley’s “The New Earth.” The 
opening chorus, “Sword of Deliverance,” 
and the sweeping climax, “Song of the 
Marching Men” were especially fine 
among the choral numbers. “The Lul- 
laby” was sung by the women’s group 
with much tenderness of tone. Mr. Jud- 
son’s “Comrades of the Cross” was ex 
quisitely sung and Mr. Patton’s solo, 
“The Unconquerable,”’ was superb. 

On Friday night, a lighter program 
was given, with mixed men’s and 
women’s choruses interspersed by solos. 
The Male Chorus sang Mosenthal’s 
“Thanatopsis,” with Elmer H. Ley and 
R. H. Bagnell as soloists, making a 
splendid impression. The same chorus 
sang “Roses of Picardy” by Wood and 
“The Musical Trust” by Hadley, the lat- 
ter followed by a demand for its repe- 
tition. 

The women’s chorus sang “Be Ye in 
Love with April-Tide” by Ward Stephens 
and Dett’s “Listen to the Lambs.” In 
the latter number Miss Kerns sang the 
obbligato. Her solo was “Depuis le 
Jour” from “Louise.” Mr. House sang 
“Vesti la Giubba” from “Pagliacci.’ 
Mme. Van der Veer’s solo was “My 
Heart at Thy Sweet Voice” from “Sam- 
son and Delila.” Mr. Patton sang “Non 
Piu Andrai” from “The Marriage of 
Figaro.” All the soloists were com- 
pelled to respond to encores. The clos- 
ing chorus was Cook’s “Swing Along.” 

On Thursday and Friday afternoons 
the visiting soloists gave recitals, 
strengthening good impressions previ- 
ously recorded. LitLige HeucnH Harris. 


Opera Novelty for Madison Square 
Garden Benefit 


One of the features of the music fes 
tival to be given for the benefit of the 
first Jewish College in America, at Mad- 
ison Square Garden on May 23, will be 
the third act and the prelude to a He- 
brew opera, “King Solomon,” by Peter 
J. Engels. Cantor Josef Rosenblatt, 
Beatrice Vero, Henry Rosenblatt, M. 
Rossel and a large chorus will appear 
in the presentation. Adolph Lewisohn, 
chairman of the program committee, an- 
nounces that the following artists will 
appear on the program, which is to be 
devoted to Jewish music ranging from 
Biblical times to modern compositions: 


Ossip Gabrilowitsch, Harold Bauer, 
Mischa Levitzki, Elisabeth Rethberg, 
Oda Solodskaya, Isa Kremer, Myron 


Polrakin, Florence Stern, Evsei Belous- 
soff and Cantor Mordecai Herschman. 
Paderewski, Ill, Forced to Cancel 
Concerts 


The continued illness of Ignace Jan 
Paderewski has made it necessary for 
him to cancel his remaining concert en- 
gagements for this season, according to 
an announcement made by George En- 
gles, his manager. 

SEDALIA, Mo.—The orchestra of the 
Smith-Cotton High School, W. B. Hert, 
director, provided the morning assembly 
program at the Martha Letts Schoo! 
gles, his manager. 














RANCES NASH, Americar 

pianist, after a successful tour 
under the direction of her new 
management, the Metropolitan 
Musical Bureau, is seen im this 
picture with her new Diana 
roadster in front of the home of 
her parents in Omaha, Neb... where 
she appeared with the 
Symphony, Sandor Harmati, con- 
ductor. 


Omahz 


CURTIS INSTITUTE ADDS 
TWO RENOWNED PIANISTS 


Rosenthal and Mboiseiwitsch Engaged 
with Hofmann and Others fer 
Season 1926-27 


PHILADELPHIA, May 15—The Curtis 
Institute of Music has made two no- 
table appointments to its piano depart- 
ment for the season 
Rosenthal and Benno Moiseiwitsch 

Both these noted artists will c 
permanent members of the faculty next 


of 1926-27. in Moriz 


year. They will begin the instruct 

of a limited number of advanced pian 
students of unusual talent at the Inmsti- 
tute, in conjunction with Josef Hof- 


mann, head of the piano department 
who continues as an active 


The engagements of the two pianists 
were completed this spring, and Mr 
Rosenthal has already heard 
cepted seve ral candidates for his ind- 
vidual instruction. 


It is announced that the Messrs. Hof- 
mann, Rosenthal and Moiseiwitsch will 
each instruct l 
pupils at Curtis next year. 

Remaining also in the faculty 
piano department as instructors will be 
Isabelle Vengerova and David Saperton. 

For the benefit of piano students. 


+ +- 


personally at least twelve 


Wanda Landowska wil! lecture on old 
masters of music up to and including 
Bach, giving practical illustrations on 


the piano and harpsichord 
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Mrs. Blanche Dingley-Mathews | 


announces her 
| SUMMER NORMAL COURSE 


For Western Teachers 


LOS ANGELES, CALIFORNIA 


MacDowell Club 


162 Northwestern Avenue 
From July 6th to July 30th 


For further particulars address 


MRS. DINGLEY-MATHEWS 
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PEABODY PRESENTS ATTRACTIVE DANCES 


Baltimore’s Calendar Has 
Ensemble Concerts of 
Much Merit 


BaLtTmmore, May 15.—The annual ex- 
hibition of the art dance classes of the 
Peabody Conservatory, May 14 and 15, 
demonstrated the scope of instruction 
given by Gertrude Colburn and her as- 
sistants. 

The program included display of work- 
room methods, illustrating the technic 
of ballet movements and interpretative 
motion. Single and group dancing, of 
pictorial and national types, had a de- 
cided appeal. The Junior Orchestra, 
Franz C. Bornschein, conductor, sup- 
plied the background for several dance 
episodes and also played three inter- 
ludes effectively. The Vocal Ensemble, 
Elizabeth Albert, conductor, assisted in 
the presentation of Strauss’ “The Blue 
Danube.” May Appel, Ida M. Caples, 
Elizabeth Carroll, Katherine Simmer- 
mann and Mary Stone supplied the piano 
accompaniments. James Wilkenson, 
baritome, with George Bolek at the 
piano, presented a brace of interesting 
songs in an intermission. 

The Baltimore School Children’s Mu- 
sic Festival, in the Lyric, May 12, af- 
forded interest to the large audience 
that assembled to witness the efforts of 


the pupils from the elementary, junior 
and high schools. The program was 
given under the supervision of John 
Denues, director of music education in 
the public schools, and with the assist- 
ance of John Itzel, conductor of the or- 
chestras and band groups. Nelson Baker, 
Faith Lightner, Edna Burhenn, Louise 
Knouss, Anna M. Brennan, Julia Kline, 
Frances Hackman, Dena Cohen, Bessie 
M. Fitzgerald and Margaret Shaw, made 
a creditable showing. 

The Women’s Choral Club of Balti- 
more, an organization of forty members, 
under the direction of Clifton Andrews, 
made its initial public appearance in 
the Southern Hotel, May 11. The sing- 
ers made a fine effect. Emmanuel Wad, 
pianist, former member of the faculty 
of the Peabody Conservatory, was the 
efficient soloist. 

The Treble Clef Club, Eugene Wyatt, 
conductor, with the assistance of Flor- 
ence Frantz, pianist, gave a concert in 
Hooper Hall, May 13. The program con- 
tained works of Victor Saar, Frank 
Bibb, Deems Taylor, William Arms 
Fisher, Ethelbert Nevin, Clough-Leiter, 
Victor Harris and Cecil Forsyth. Miss 
Frantz played two movements from an 
original piano sonata. Ruth Sauerwein, 
soprano, and Mrs. Walter Reed, con- 
tralto, were the soloists. Marion Clark, 
violinist, played the obbligato to the 
“Arab Song” by H. M. Higgs. 








r MORRISEY 


y On Thursday Eve., April 29th, Miss Morrisey 
was soloist for the Orpheus Club of Cincinnat. 
The Cincinnati press had the following to say 


of her work: 


’° 
several encores. 


ELASTICITY. 


CARNEGIE HALL 


Cincinnati Post, April 30, 1926: 

“This interesting singer, new to Cincinnati audiences, 
has a GENUINE CONTRALTO VOICE of excellent 
range and sings with much artistry. 
the ‘O Mio Fernando’ of Donizetti and a group of songs. 
She was most cordially received and responded with 


Cincinnati Enquirer, April 30, 1926: 

“It was a judicious plan to choose a woman soloist, 
thus last night’s soloist was Marie Morrisey, whose con- 
tralto voice was of WIDE RANGE AND PLEASING 
Miss Morrisey displayed a LOVELY 
TONAL QUALITY, WARMTH OF FEELING AND 
TRUE ARTISTRY. Her singing of McFadden’s ‘Cradle 


Song’ was particularly inspiring. 


Miss Morrisey will be heard as Soloist at the 
opening of the 
NORTH SHORE MUSIC FESTIVAL, 


(Evanston) Monday Evening, May 24th. 
BRUNSWICK RECORDS 


MANAGEMENT: LOUDON CHARLTON 
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, ; e as an innovation in our schools, was 
Teachers’ Talks Touch U; pon All Phases of Music taught, om thie continent. by. the Span 


m7, tlement on the Atlantic Coast,” says 
Lota M. Spell, of the University of 











CUPUOAUUELAAUALADODOEN LADUE ATA EY EAU EU AEEA TE 


sé COMPOSER is at least as special of Mimmesota, comtribates am analysis of students a thorough knowledge of the Texas. This paper, “Music and Instru- 
a type as a race horse, and pos- ™usic’s means of expressimg emotion. -=— subject by actual contact with it, instead ments of the Aztecs,” contributes infor- 

sibly even as valuable to society. A race ‘This is the germ of the paper of W. of just study about it, lies in the neces- mation of archaeological interest and 
) as Valuable to society. A TaC® wW Bord, presidemt of the Westerm Col- sity of performance and the great traces the beginnings of musical educa- 


horse is not expected to haul heavy jeme for Women, Oxford, Ohio, om “Mu- amount of time thus required, according tion in North America. 


trucks between races, and the special sic im 2 Literal Arts Course”: “There to H. H. Bellamann, New York City, in Ursula Greville, editor of the Sackbut, 
care which he needs is cheerfully pro- © hardly mrowo for argument im regard his vaper, “Notes on the Problems of London, traces the development of mod- 
vided. Is not the time ripe for tolerat- ‘% the atulty ef muse to contrijute Music Teaching in the Colleges.” He ern British song in a paper of that title. 
ing, at least, the hitherto lowly native 27stly to the satisfaction of human life. decries the fitting of musical education to She considers that teaching is the most 
composer?’ : lf. therefore, we comsider that the pur- the rigorous grading and crediting in important influence in the growth of the 
Thus does Philip Greeley Clapp, of the pose of the liberal arts college is to em- semester hours. song of any nation. 
University of Iowa, put the case of the ‘lange the life of the human beimg mm all Another angle of the college’s work is a 
American composer in his paper, “The ™S Paris, we cammet with very good given in “Higher Degrees in Music Edu- 8 ry 
Creative Musician and the American Uni- &72¢* mm moms trom our course of cation,” by Peter W. Dykema, of Teach- Those interested in musical intelli- 
versity.” which appears among the @d) pee : ' ers’ College, Columbia University. gence tests will find the question thor- 
thirty-two papers, bound in one volume, “Improvisation, Ins History amd Appli- [f improvisation is a lost art, the art oughly discussed from various angles by 
which were read at Dayton, Ohio, Dec. ©#tiem to Moderm Music Study,” is the of reading music is not too often met J. Lawrence Erb, New London, Conn., in 
28 to 30 at the annual meeting of the ‘ile of 2 paper by James Husst Hall, of with itself. From the scientific angle, “The Music Teacher’s Interest in Intel- 
Music Teachers’ National Association. “berlim College, Oberiim, Ohio Though teachers desirous of helping their pupils jigence Tests”; by Jacob Kwalwasser, of 
Practically every phase of music js “™S 3 practaaiiy 2 lost art, Mr. Hall to become skilled readers will derive the University of Iowa, in “Scientific 
touched upon in these papers, and the ™2imtaims that it could be easily revived profit from “The Psychology of Reading Testing in Music”; and by Max Schoen, 
American composer figures largely i if teachers dewoted 2 few mimutes a week Music,” by Raymond H. Stetson, of Ober- jn “Common Sense in Music Testing.” 
the subjects. Mr. Clapp sees the Uni- © teachimg &. As 2 means of seit-ex- lin College. Deer : Though believing that great teachers 
versity as “the happy and infallible solu- PTSSiom it affords Keem joy to ome skilled “Practical Application of Music are born, not made, Oscar Saenger, of 
tion of our whole problem.” mit. “Try m yourself amé remember Theory,” by George A. Wedge, of the New York, says that many attain promi- 
Charles S. Skilton, of the University thet your owm idez expressed im your Curtis Institute, Philadelphia, sets forth pence because of love of their work and 
of Kansas, in “The American Opera,” ©¥ way holds 2 wmnque place that cam some ways of enabling students to make 4 thorough preparation for it. His paper, 
complains of undue neglect of some na- 7°VeT Be Died OF amwcwer s, Mr. Hall actual use of their theoretical training. “The Teaching of Singing as a Profes- 
tive works in this form. He concludes, “2*5 In “From the Workshop of the Com- sion,” explains the requirements of the 
though, that the real reason for this The tencher’s task ts comcisely ex- poser,” Louis Victor Saar, of the Chi- good vocal teacher and what he should 
neglect is that we have had no composer PT€SS8C D5 EK H. Wilrox, of the Univer- cago Musical College, proves that be able to do for his pupils. 
of sufficient power, and when he does ap- ‘ity of North Dulko m 2 paper om “workshop” means what it says. He Seeking to explain the “Early Musi- 
pear, he will not shine under a bushel “Music Apprecnetnon ‘Anal yued _ >ays gives an inside look into the mechanics cal Training of Children in Relation to 
“Now the nation has existed long Mr. Wilcox “ur task as teacters of making good musical compositions, the Development of Musical Culture,” 
enough to bear an identity of its own, ‘© help our stwdemts react im three ways explaining how the composer learns wij] Earhart, director of school music 
and we have a right to expect that our —Pisical, imtelliectus! amd emotiona!— skillfully to use his material. at Pittsburgh, Pa., says, “Almost all 
artistic expressions shall be distinctive 2™¢ %© Smime Unem te greatest enjoy- “It may be interesting to those engaged pedagogical blunders are but  varia- 
and, we hope, original,” says Edwim J meni irem the esercse et Une highest in fostering musical education in the tions of one fallacy. This is one which 
Stringham, of the Denver College of PO WETS > schools and colleges of the United States as 
Music, on “Jazz and American Music.” The wital diffiicwity with giving college to know that music, frequently regarded [Continued on next page] 





Mr. Stringham recognizes two classes of 
jazz from a compositional standpoint; 
good and bad. The latter will die of its 
own accord, he says. Jazz he considers 
a manifestation of American transition 
from an imitative to a creative nation, 
musically. 





Our Native Inspiration 


MARY FABIAN 


Of the Chicago Opera Company 


“Probably the native inspiration of 
our American composers is as abound- 
ing as that of most French composers,” 
says David Stanley Smith, of Yale Uni- 
versity, anent “The Education of the 
Average Student in Music,” “but the 
Americans fall in the rear of the Frenct 
on the intellectual side, the sheer mas- 
tery of the craft. To cure this deficiency, 
our schools should strengthen the course 
of study that leads to this mastery.” 

“A forward Look in American Com- 
position” is the contribution of Howard 
Hanson, of the Eastman School of Mou- 
sic, to the subject of the American com- 
poser. 

Donald N. Ferguson, of the University 





Scores Significant Success in Italy 


Translated from CORRIERE DI VIGERANO, Jan. 10, 1926 


Mary Fabian is Madama Butterfly, in everything, in the tiny, youthful, slim 
and sympathetic figure, in the great soul happy about her mad love, in the long 
abandon and so sad, in the anxiety of the awaiting, in the hope of his return, in 
the hope that vigils in the tiny heart like the small light of a lamp to illumine 
the illusion of a beautiful dream. 

The public went mad over this tiny, adorable, little Japanese thing, all eyes 
full of light, all grace, soul, and so great an artist. The public could not remain 
indifferent, it just had to applaud her; eleven times they called her before the 
footlights and at the end, it insisted upon seeing her again, the little Fabian. It 
wanted to see her smile, perhaps to be assured that she, so fine, was not able to 





European Musical Festivals 





Visiting Amsterdam, Cologne, the Rhine 
Wiesbaden. Nuremberg. Zurich. Lucerne 
Munich, Salzburg. Vienna. Paris 


ROUND TRIP cry really and that her sorrow was not really for herself but only necessary for 

Cabin Claas Geus@et Ciccs the drama. So beautiful had been the illusion! 
$764 So Mary Fabian, with her splendid and caressing voice, stole away the soul 
Price covers all expenses of entire trip, im of the public. She dragged it with her throughout the various vicissitudes of the 
cluding admissions to festivals, operas and drama, stamping on it her own soul. She carried it so to the end, so that the 


concerts 
Write, call or phone for details. 
TRAVEL ADVENTURES 


spectator awoke as from a dream; he looked about him; it did not seem as if 
he had dreamed and called and called back again the Butterfly, called her to 


see once more the tiny fairy who had repeated so well the drama of love and 





920 Steinway Hall, 314 Penna. Blade 

113 W. 57th St., 15th & Chestnut Sts., sorrow. 

New York City Philadelphia Pa - . N ; , ; i ; ier i Vi 92 
waene Garche Gane Seeee Exenk tone As “Medan Butterfy’ Many I saw who were weeping. Corriere di Vigerano, Jan. 10, 1926 








Seats on sale fer Munich. Salebure and 
Baden-Baden festivals. 


ADELAIDE GESCHEIDT ARTISTS 


IRENE WILLIAMS—CLYTIE HINE— JUDSON HOUSE — ALFREDO VALENTI 
Engaged for 


The FIRST MOZART FESTIVAL of AMERICA 
THREE MOZART OPERAS 


“DON GIOVANNI” —“COSI FAN TUTTE”—“THE MARRIAGE OF FIGARO” 


at 


CINCINNATI, OHIO, MAY 6th, 7th and 8th, 1926 


Studios: 15 West 74th Street —_ Phone: Trafalgar 3398 —_ New York City 
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Music Teachers Discuss 
Wide Range of Subjects 


TU 
[Contirued from preceding page) 


persistently deceives us with the assur- 
ance that musical expression, experience 
and pleasure must wait upon the acqul- 
sition of technical knowledge and power. 
The truth is exactly contrary.” Teachers 
of children in the schools should first 
come to a decision as to what music Is 
and what it is good for, he says; they 
should not put undue elaboration on cer- 
tain forms of rhythmic practice as an 
approach to music, and they should not 
confuse “heart and head, feeling and 
knowledge, music itself and the mult? 
tudinous facts that cluster on the fron- 
tier of music.” 
Planting the Seer 

The paper of Louise Robyn, of the 
American Conservatory, Chicago, 
various “Material for Early Puianistic 
Training.” Though the difficulties are 
few during the primary stage because 
of the abundant materials supplied the 
little tots by American composers, Miss 
Robyn says, “No intelligent teacher with 
an eye on the future will linger any 
longer on the primary stage than is nec- 
essary to awaken dormant faculties and 
implant certain principles preparatory te 
moving to higher grades.” 

“We now believe that it is constructive 
thinking and constructive doing that 
count most of all in development, and 
that the person who creates with his 
mind and his hands is the useful and 
happy citizen,” says Mrs. Satis N. Cole- 
man, of Teachers’ College, Columbia 
University, on “Creative Music for Chil- 
dren.” Perhaps the most interesting 
part of this paper is Mrs. Satis’ story of 
the experiments in her workshop, where 
her theory was put into actual practice 
by letting the children live all stages of 


fives 


musical hfe, from that of primitive man 
up, from singing and dancing to the 


actual making of all sorts of imstruv- 
ments, even some original ones, upon 
which they learned to play 

Palmer Christian, of the University 
of Michigan, contributes a paper, chiefly 
technical in nature, on “Modern Phases 
of Organ Playing.” 

John Finley Williamson, director 





May-Poles Figure in Arkansas Week 
RUSSELLVILLE, ARK. May 15.—Music 
Week’s activities opened with a com- 
munity “sing” on Sunday Folk-songs 
were sung around May-poles held on 
grade school campuses. In churches. 
hymn-writers and sacred music were 
themes, and music clubs presented spe- 
cial numbers at each service Negrv 
schools prepared special music for the 


week. Special music was also presented 
by juvenile and junior music clubs in 
schools, and the Boys’ Band had a pron 


nent place. An open meeting 
music clubs closed the week's program. 


R. E. L 
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Westminster Choir, Dayton, Ohio, blames 
the church for the lack of progress made 
by choirs of today. The need is not or- 
ganization, he says, in “Choir Organiza- 
tiom and Training,” but an understand- 
ing of the part that the church can take 
im the country’s musical development. 
There are three papers under the 
classification of school music conference. 
Russell V. Morgan, director of public 
school music at Cleveland, enumerates 
“Some Aims in Instrumental Instruc- 


tion.” Frank A. Beach, of Kansas State 
Teachers’ College, Emporia, under whose 
direction school children’s competitions 
have made such headway in Kansas, in 
“Music Competitions” tells some of his 
secrets. Harvey Worthington Loomis, 
of New York, in “A Little Chat on 
School Music,” asks that children be 
made first to feel the music, and after 
their emotions are stirred, there may be 
academic interest in having the pupils 
analyze the music’s structure. 





Magic Airs Baked in *Pennv Buns” Oven 
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COMPOSER AND CAST OF OPERETTA GIVEN IN LOUISVILLE 


Tep Rew. Left te Right: 


Robert Logan, Nat Bloom, John Berry, Arnold Strode-Jackson, 
Jee Burge. Harry Roy, Williams Layne Vick, Hoyt Gamble, George Briggs. 


Center 


Rew: Marien Leng, Melva Husak, Margaret Dalrymple, Mary Shreve Long, Eleanor 


Hutchings, Ella Lawrence Gardner, Helen McBride, Julia Duke Henning. 


Bottom 


Rew: Shirley Carper, Helen Elizabeth Sprague, Dore Strode-Jackson, Inman Johnson, 


Dennis Strode-Jackson, Esther Metz, Charles Repper (Composer), Arthur 


Almstedt, 


Myrtle Wirgman, Elizabeth Colgan, Maud Blane Harris 


OUISVILLE, KY., May 15.—Charles 
Repper, Boston composer, achieved 
much success in the two performances 
f his operetta, “Penny Buns and 
Roses,” given April 27 and May 7 by 
the Arts Club of this city. No pains 
were spared by the Club, which includes 
among its members many of the city’s 
leading artists and musicians, to give 
the production finish and distinction. 
Special scenery was designed by Marion 
Long, and newly-installed lighting equip- 


ment provided effects of color usually 
seen only on the regular stage. 

Menefee Wirgman, director, adapted 
the action of the Club’s stage, which, 
built on two levels, gave opportunity 
for many original effects in grouping. 
Under his direction, the performance 
moved with a briskness and swing sel- 
dom seen in non-professional produc- 
tions. 

Reginald Billin, faculty member of the 
Louisville Conservatorv. conducted the 





OKLAHOMA WRITER WINS 
MacDOWELL SCHOLARSHIP 


C. B. Macklin Will Go to Peterbore 
Colony in New Hampshire 


OKLAHOMA CiTy, May 15.—C. B. 
Macklin, head of the piano depart- 
ment of the Central State Teach- 


ers’ College of Edmond, was awarded 
the scholarship offered annually by 
the MacDowell Club of Allied Arts, 
to attend the MacDowell Colony at 
Peterboro, N. H., during July and 
August. 

Mr. Macklin also won the Edward 
Everett Steele composition prize given 
by Hyla Florence Long, through the 
Oklahoma Federation of Music Clubs. He 
has twice, during the season, been guest 
conductor of the Oklahoma City Sym- 
phony, conducting some of his own com- 
positions. He is the author of two books, 
“Elementary Piano Pedagogy” and 
“Finger Exercises.” 





singers and orchestra with a quick sense 
of rhythm and enthusiasm which brought 
out to the full the rich melody and ex- 
ceedingly colorful harmony of Mr. Rep- 
per’s music. 

The leading réles were delightfully 
sung by Esther Metz, soprano; Inman 
Johnson, tenor; Arthur Almstedt, bari- 
tone, and Robert Logan. Charming 
dances were arranged by Shirley Car- 
per, who was herself a solo dancer; and 
attractive costumes were designed by 
Alice Cane. 

The libretto, written by Leisa Graeme 
Wilson, tells a fanciful story of a baker 
with a magical oven having the power 
of “baking the years away,” or, in other 
words, making people thirty years 
younger. The characters include a 
Baker, a Little Old Wife and Husband, 
who were eventually baked into a 
Beautiful Damsel and Handsome Young 
Man, a Gay Gallant and a group of 
Pierrots and Pierrettes. There are also 
the customary choruses. 

Whereas the Arts Club performances 
are exclusive affairs, publicity and the 
public being usually taboo, such was the 
success of Mr. Repper’s operetta that 
the second production was opened to 
non-members. 

Solos, dances, and most of the cho- 
ruses won encores. The artistry of the 
cast well merited this appreciation, but 
equally was it due to the fascinating 
quality of the score, for Mr. Repper 
possesses to a rare degree an instinct 
for melody and ingratiating harmoniza- 
tion. ~ & 
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school officials to add features which have not first 
been determined by them to be sound and desirable t 
from an educational standpoint. Our problem, CT/ONa l 1C” 
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COMMERCE AND ART 

NE of the recent sigms of a firmer alliance 

between al] agencies imvolved im the develop- 
ment of American music is the enlargement of 
the advisory council appointed by the Music In- 


dustries Chamber of Commerce to assist the Na- 





tional Bureau for the Advancement of Music. This 
committee has beem fumetioning for two years, and 
the increase in its a shows that the 
co-operation is of detiz antage to both or- 
ganizations. 

In making the new appointments, President E. 
R. Jacobson commented om the educational situa- 
hon, pointing out that practical training in music 
is as logical a part of the public school system as 
manual training and other practical courses. “For 
several years.” he said, “the Natiomal Bureau has 
been co-operating with the Natiomal Music Super- 
visors’ Conference in developing the idea of the 
proper place for imstrumenta] imstruction in the 


school curriculum. The results of this work have 
been shown in the growth of school bands and 
orchestras. The necessary groundwork has been 
laid for energetic and more definite promotion. 
“In the future as im the past. we must give con- 
sideration only to the educatiomal factors, striving 
for a sound and healthy development of instru- 
mental instruction, im accordamce with the limita- 
tions and dictation of established public school 
policy, rather than being moved ‘onsiderations 
of publicity, or hope for immediate and great ex- 
pansion of musical imstrument sales. Publicity, 
propaganda or oratory cammot induce our public 


CONFL ICTING CURRENTS 


ROM time to time one hears the complaint that 

the current of the times is running too strong 
in the direction of appreciation of music. It 
argued that the of appreciative 
listening among the young people tends to weaken 
the impulse to make that 
xample, 


is 


encouragement 


music; orchestral con- 


certs for children, as stimulate emo- 


tional feeling without 


an ex 
providing means of expres- 


sion. It is contended that the teaching of appre- 
ciation is increasing a passivity that is already 
sufficiently catered to by mechanical instruments 


and the radio. The amateur performer, they fear, 
will become extinct through inanition. 

But the outlook for the amateur is not as dark 
as this. The counter current of activity is as strong 
in the opposite direction, and there are more ama- 
teur musicians among the younger generation than 
ever before. One need only to consider the re- 
markable growth of school choruses, orchestras and 
bands in the United States during the last few 
years to realize that appreciation of music in this 
country is by no means te 





DENVER CIVIC ORCHESTRA 

7. high cost of orchestral living has been 

counteracted in Denver by the co-operation of 
musicians and citizens in the common cause of ad- 
vancing the city’s cultural status. Under the di- 
rection of Horace Tureman, a volunteer body 
players has held together 
tent with modest 


of 
for four years, each con- 
recompense for the labér. The 
orchestra civic in the true sense of the word: 
the municipality donates the auditorium for the 
concerts, the Board of Education donates a school- 
room for practice and the price of tickets is 25 and 
10 cents. Subscriptions from public-spirited citi- 
zens augment the revenue. 

Mr. Tureman has not only built solid programs 
of the classics, but has introduced to Denver such 
timely music as Respighi’s “Fountains of Rome.’ 
Honegger’s “Pacific 231,” Schelling’s “A Victory 
al and Carpenter’s “Adventures in a Perambu- 
ator.” 


is 


———— — 


OETS and composers have many things in 
common, but. there one habit that they do 
not share. There is nothing corresponding in the 


musical world to the annual crop of ‘spring sonnets 


is 


American coloratura so- 
prano of the Paris Opéra, who sang with much success ] 
in the Chicago Opera season. Mme. Melius gave a + 
number of concerts in cities of that State. She wr i 
in the photograph while enjoying Nature in Bradentor 

one of the communities in which she sang t& 


Is Sh 
applause 
Cortot—Alfred Cortot has been named an Officer 
the Crown of Belgium. The noted 
playing in numerous concerts recently, im u 
Paris and London. He recently appeared with the Lon- . 
don Royal Philharmonic, playing Schumann's : 
Concerto and the Franck Symphonic Variations 


Stravinsky—When interviewed by a Dutch 
per recently in Amsterdam, where a week was dedicated 
to his works, Igor Stravinsky said that his mus 
stemmed from Glinka and Tchaikovsky, 
was not a modernist, nor understood anything ab 
atonality! 


Pianist has be 


new sti 


‘ that bh 
ana that € 


Furtwangler—Following his return to Europe, Wil- - 
helm Furtwangler was guest of honor 
salon given by Luise Wolff, wife of 
the Berlin concert manager. Among the gt 
Anne Roselle, soprano, who sang arias from “A 
and “Tosca” at the reception; Haig Gudenian, « 
poser, and Mafalda Salvatini, operatic sopran 


at 2 mMmpD ; 
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ing Wi 
conferred 


concert 


Mengelberg—Willem Mengelberg, carry 
an honorary degree of doctor of music 
Columbia University, has resumed his 
ties in Holland. He is scheduled to lead the first per- 
formance in that country of de Falla’s “El Retabl 
this spring. The Concertgebouw season in Amsterdat 
recently was concluded with much the 
leader. 


actly 


success by 


> ” , ‘ 
Russian pianis 
in this count 
and Ww! 


Brailowsky—Alexander Brailowsky, 
who has appeared widely in concerts 
and in South America in the last two seasons, 
returned for concert engagements in Europe last mont! 
has taken the first steps toward becoming an America Q 
citizen. It was only after he had sailed that it w: 
learned that he had appeared before the court and ma 
application for papers to become a citizen of the Unite 


States. 

Van Buren—Among the rare old instruments wi 
Lotta Van Buren will use in her lecture-recitals ne 
season, accompanied by a film tracing the developme: 
of the piano, is a medieval “vielle,” or hurdy-gur 
Miss Van Buren scoured Europe for this instrume 
The hurdy-gurdy, however, arrived too late to tal 
its place in the collection used in this film. The artis 
will show the hurdy-gurdy at her recitals, but it car 
not be played upon until she locates a certain ki 


black rosin, which the old books is essential 1 i < 


mechanism. 


say 


Schmitz-Grandjany—E. Robert Schmitz, pianist 
Marcel Grandjany, harpist, were among thos¢ 
assisted in a charity féte given aboard the De Gras: 


for the benefit of the families of mariners. Mr. Schn 

and Alfredo Cassella gave the Mozart Sonata for Tw 
Pianos. Mr. Grandjany played his own Rhapsodie a 
numbers by Respighi and Renié. A sum of 300 


francs was realized by this impromptu concert, 
in addition to the artists already ment 
Nina Tarasova and Magdeleine Brard, in song a 
piano numbers, respectively. 


oneg, Inciud 
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Deadweed Dick Goes to the Opera 






=— 


a 


brigade of Deadwood, S 


abteed 2m opera season. 


we IREBELLS have been playing an increasing réle in modern 
Roam MUSIC. simce the dawn of _— 


But it remained for the fire 
.. to place that city on the musical 


map A month or two —-_ the ladder-scaling worthies guar- 


It was the biggest festival of sound, 
accordimg to the fervid report of one scribe, that had struck 


the community simce the days of wholesale shooting. 


A fme opporteumity of “making the 
pumishenemt fit the crime” was lost. we 
thank, whem Fortume Gallo’s forces neg- 
lected te give “Tike Gir! of the Golden 


West” Waybe the bariteme feared a 
filugging of keed a: the obnoxious 
Sherif 


Or mayte the performance—if it had 
been mm the repertomre—wouldn’t have 


romsed syumpatihetic chords im “God's 
Coumtry.” Om the honne terraim, we are 


sure, the cowboy somes 2 Lp age 
wonld have created mothimg sho of 
wonder 

> > _ 


Wild and Woolly 


S mt was, the fe 
i “Ricoletia,” 
Im the words of ome writer: “How the 
miners and the ramchers and the cow- 
boys dod bass amd gream at Wephiste- 
pheles and how they went simply wild 
wer the Verwnder’s some’ 

“If that opera o mmpany kad come t 
Deadwoed mm the guod old days of Té 
when gold was the most mentiful thing 
m the towm and at least ome man was 
bursed wp at White Rock: before break- 
fast ewery morminmg, old Wephiste would 
ceTtamly have beem iymched and the 
Tereader would have beem buried im an 
avalamche of gold dust right om the 
TREE - 


The Qeeems Enmglich 


an > > _ ~— 


Interbades.” Sir Charies 
—- of com@uctors and 
their PreMUMcia DoT of Emgiish gives the 


N bas book 
Stanford. 


follow wing anende of a forengm leader 

Conductor “There > m Grummer.” 

Comeertmaster “Wr. Schmadt bas not 
et arrived 

Condacter (sadly “Mr. Jumg. you 
have beem im Emgiemd a]] these years 
end do met kmow that his mame is 
miss 

e “7 Eat 


> > > 
Grave Threat 

CIR RICHARD TERRY relates the 
) following story 

A certalm niucter, wi at rehearsa 
sought te cover op his blumders by rat- 
me the orchestra, ob ws of the fact 
that tihe begs Er as Dia 243 hore zt 
the fire times ot ef munmnber. so far 





forgot himself as to blame the leader 
for inattention (after a rather bad “mix- 
up”). 

Exasperated beyond endurance, the 
long-suffering musician retorted, “Look 
here, Mr. A. , if you say another 
word, I'll follow your beat!” 


Versatility 
WANTED 
A Banje Player Who Can Sing! 
Must Have Youth and Personality aad 
Experience, Singing with Large 
Orchestras 





The foregoing advertisement, in a 
theatrical weekly, recently gave us a bad 
half-hour. We thought it would be so 
much easier to find a singer who could 
play a banjo. 

- > - 
Saga of a Soprano 


EE Winnie Wimple 

To the platform aspired. 
She had courage and a dimple, 
But the critics retired. 


Said Wee Winnie Wimple: 
“To lieder I'll turn!” 

Deonned a coiffure most simple, 
And Brahms’ plaints did learn. 


Now Wee Winnie Wimple 

Has lengthened her name. 

She is Madame Wynne-Wympelle, 
And she’s chock full of fame! 


What Strains Are These? 


HILE erecting the new organ in St. 

Magnus Cathedral, Kirkwall, the 
electricians were faced with the problem 
of getting an electric cable through a 
twelve- inch pipe, sixty feet long, bent at 
right angles in the middle. 

Here is how it was solved: 

A little dog was placed at one end 
with a string attached to his collar; his 
master went to the other end and called 
to him through the tube, and along 
eame the deg, the string, and later the 
cable. 

This method, we opine, might profita- 
bly be applied by those who want to 
watch the stage from a “blind” seat at 
tne pera. 
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STEINWAY 


The possession of a 
Steinway places the 
seal of supreme ap- 
proval upon the 
musical taste of the 
The music 
world accepts the 
name Steinway as | | 
the synonym for the | 

highest achievement 
in piano building. 


‘The Instrument of the Immortals” 
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bgt cures of gemertl im 
AwEoca wil ole 
ef structly gerwenel comcers 
suman comet be coneudered. 
a ee) se 


Rootam, luc as @& guerunter of good 


terest can be published in this department. 
reply when necessary through 


Musical Americas Qyes oon 


Musical 


individual letters. Matters 


such Ge imtimate questions concerning contemporary 


bear the name and address of the writer. not for pub- 
feith. Address Editor, The Question bes. 





The Opera Troupe 


Qvestoom Box Editor 


Is it proper te speak of am operatic 
Tyanizatiom as 2 “troupe” 
T. Sarre 
Scrantem, Pa. May 14. 192% 
The # " ww wher. emp pyed. but 
ont yours ut ince fallen mete disuse 
, . , 
Beethoven. Selj-Plagiarizer 
u¢ mn Bex E v 
1 te a Strukimg sumarit etween 
? f the Fimale m th Eroica 
Mem of Proonetheus” Is tt possible 
hat & n wou ae a theme 
et le FPaeank M ALE 
New York, May 14 on) 
5 , 7 ] Auer De x 
AL Ts £ rv? 7 2 CM - 


WEAVER PIANO 


pet i 
fer nstance, was not 


“Prome theus”™ and the 


only 
“Eroica”™ 


vee 
the \ 


“(on tredanse — the ele enth of 


The Fourth Finger 
Question Box Editor 


Why does the fourth finger present 
such difficulties in piano playing? 
se 
West Point Miss., May 13, 1926. 


Because it is the t 


» the hand and consequently the least 
lett. The formation of the te ndons of 
the hand also makes this finger more or 


. 


ess dependent on the third finger. Get 
doctor to describe the anatomy of the 


hand to you. 


s purpose. The theme you refer 
used tn 
but adso 
rriations and Fugue for Piano, 
Ov. 35 and im the seventh of the twelve 
whi *h 


“Prometheus” 


lea s important fing r 


Motives in the 


“Ring” 


Question Box Editor: 
What is the total number of leading- 


motives in Wagner’s “Der Ring des 
Niebelungen? “FADETTE” 
New York City, May 9, 1926. 


There are thirty-four in “Rheingold” 
twenty-two more are added in “Wal- 
kiire,” eighteen more in “Siegfried,” and 
eight in “Gétterdammerung,” 
eighty-two in all. 


> 9 9 


making 


Mario’s Dates 


Question Box Editor: 

Will you please give me the dates and 
places of birth and death of the tenor 
Mario? 1 i? ae 3 

Nashville, Tenn., May 4, 1926. 

Mario was born at Cagliari, Sardinia, 
Oct. 17, 1810, and died in Rome, Dec. 
11, 1888. 


7 9 9 
Mozart’s Concertos 


Question Box Editor: 
How many Concertos did Mozart 
write? ee 
Baltimore, Md., May 15, 1926. 
Twenty-five Concertos for Clavier are 


listed in Kochel’s ce talogut The Rrsi 
four, however, have beer preven by “ul | a 
zewa and St Foix to be adaptations of 
material by Raupach Schobert and 
others. 


9 » 


Two Songs 
Question Box Editor: 
Can you tell me from what operas the 
“There's a power 


INN Ocewt 


following songs are: 


whose sway” and “She is so 


and charming”? Grorce THOMAS 
Beloit, Wis., May 15, 1926 


The first is “The Power of Love” trom 
Ralfe’s “Satanella.” and the serond & 
from Lecocq’s “La Fille de Mme 4 n- 
got” 


° 9 © 


Treble and Soprane 


Question Box Editor: 

Is there any difference and 
what, between the treble and the se 
prano voice? H. #. Bo 

Fort Dodge, Iowa, May 12, 1926 


The boy voice is often spoke 
“treble” in order to distinguish T Trom 
the female voice. 


ft 3M, 








PIANOS 


Are considered by expert judges to be the 
finest now made. They contaim more vale- 
able improvements than all others. 


Grand, Inverted Grand and Player-Pianos 
Manufactured by 


PAUL G. MEHLIN & SONS 
Warerooms, 509 Fifth Ave. New York 
Send for illustrated Art Catalogue | 











BushsLane 


Years rich with experience and accom- 
lishment back of this name vouch 
for extraordinary musical merit. 


Bush & Lane Piano Co., Holland, Mich. 


Grands 


of superior 
tone quality. 


Cecilian 
Players with 
all-metal action. 





An casita lamialttsstos 


VEAVER PIANO COMPANY. York Pa 
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American Premiére of “Don Giovanni” 


Is Reealled After One Hundred Years 





[Cantinued from page 3] 


to imeompetent artists, nevertheless the 
simple and deep beauties of the work 
carried it triumphantly over all difficul- 


Im the first place, critics said that the 
i should not have been 


role f Wasetto 
allotted Carlo Angrisani, who like- 
Den Pedro. Signor Milon 


wise played 

xs Dom Ottavio was utterly inadequate 
this part, for which in other days 

was deservedly. admired. 

The elder Garcia, impresario of the 
company, who sang Don Giovanni, a 
jaritene réle, comes in for a bit of sar- 
‘astiec comment when it is said he had 
» maxim: that no one could be a great 


tngrisunl 


singer until after the voice would be a 
ttle impaired; that is, that a singer 
should depend more on his science 
tian m his natural gifts. So 
explained, the maxim was not particu- 
wriy extravagant, as exemplified in his 
Vm case. 

Garcia, im their minds, could not con- 


sider himself a successful singer of Mo- 


vart,. for although clever and extra- 
rdimary skill enabled him to cover up 
mamy vocal defects, the “first tenor 
singer of Europe,” as he was called in 


his day. was unable to find as wide a 
field for display, for unlimited curvet- 
times and flourishes, in Mozart as in 
Rossini. His Almaviva, was superior to 
his Dow Giovanni. 

Im the first duet, “La ci darem la 
mane,” they speak of his voice being 
foated alemg by a gentle stream of 
melody without an effort and with great 
effect and the sparkling “Finche dal 
vine” as spiritedly given as was his 
part im the quartet at the end of the 


First Act. 
Two Prima Donnas 


The critic, quite evidently an admirer 
f Mme. Barberi as well as Mme. Mali- 
ram, says of the former, “Her taste is 
her seience considerable, and her 

ice im its middle scale, sweet and 
elear. But for some reason or other she 
was moet so successful in Donna Anna 
= im some other parts. The incom- 
petence of Ottavio may partially have 
caused this. — 

“The only person whose performance 
cam be praised without any exception is 
Wile. Garcia. Her Zerlina. though not 
sm simple and rustic as Fodor’s (the 
great Zerlina of Europe) is much more 


pure, 





New Jersey School Music is Progressive 
Newark, N. J.. May 15.—The annual 
the Newark public schools’ 
mehestras and glee clubs was given in 
the auditorium of South Side High 
School umder the direction of Louise 
Westwood. director of music in the local 
sthools. Participants were a boys’ glee 
elu) of 200, a girls’ glee club of 500 and 
am erchestra of 100, directed by Paul 
Oliver. Many visiting supervisors were 
present. The Orange public schools also 
gave a demonstration of their work. 


roncert of 
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pleasing and fascinating. It was _ ad- 
mirably acted, which for a singer is high 
praise. The duet, ‘La ci darem,’ was 
full of feeling and beauty. The cele- 
brated ‘Batti, batti, O bel Masetto’ was 
never better sung. It was the gem of 
the whole, although the audience did not 
appear to think so. Some fears had 
been entertained for the purity of Mlle. 
Garcia’s taste. It is manifest however 
that it is not yet impaired by faulty ex- 


ample.” 
The younger Garcia as Leporello, it 
seems, exhibited more musical ability 


than he was generally thought to pos- 
sess, singing in a spirited fashion in 
his duet with Don Giovanni in the ban- 
quet scene. Mme. Garcia, the elder, 
who was the Elvira, was overlooked en- 
tirely in the review. 

The work was revived in 1850 at the 
Astor Place Opera House, New York, 
with the following cast, during Maret- 
zek’s régime: Truffi, Donna Anna; 
Amalia Patti (an elder sister of Ade- 
lina), Donna Elvira; Bertucca, Zerlina; 
Beneventano, Don Giovanni; Forti, Don 
Ottavio; Novelli, Masetto; Sanquirico, 
Leporello; and Strini, Il Commandante. 


4 Profitable Venture 


Maretzek, the impresario, in _ his 
“Crochets and Quavers,” says: “The 
opera of ‘Don Giovanni’ brought me 
support from all classes and attracted 
persons of all professions and every 
description to the Opera House. Four- 
teen consecutive evenings was it played 
to crowded houses. This opera alone 
enables me to conclude the season and 
satisfy all demands made upon my ex- 
chequer.” 

The cast for the Metropolitan Opera 
premiére on Nov. 28, 1883 was: Mme. 
Fursch-Madi, Donna Anna; Christine 
Nilsson, Donna Elvira; Marcella Sem- 
brich, Zerlina; Kaschmann, Don Gio- 
vanni; Stagno, Don Ottavio; Corsini, 
Masseto; Mirabella, Leporello, and Au- 
gier, /1 Commandante. 

Although Jean de Reszké sang only 
tenor réles in the United States, Don 
Giovanni was one of the baritone parts 
he appeared in at Drury Lane Theater, 
London, in 1874. 

Among others who have sung the Don 
in the United States may be mentioned: 
Sir Charles Santley, Academy of Music, 
New York, April 5, 1872; Victor Maurel, 


Academy of Music, Oct. 22, 1873, Met- 
ropolitan Opera House, Dec. 31, 1894, 


and Jan. 2, 1899; Giuseppe Del Puente, 
Academy of Music, Nov. 6, 1878; Adolf 
Robinson, Metropolitan, Dec. 10, 1884; 
Theodore Reichmann, Metropolitan, Dec. 


4, 1889; Jean Lassalle, Metropolitan, 
Jan. 18, 1892; Antonio Scotti, Metro- 
politan, Dec. 23, 1899; Mario Ancona, 


Manhattan Opera House, Dec. 12, 1906, 
and Maurice Renaud, Manhattan, Dec. 
15, 1906. The William Wade Hinshaw 
Company has revived the work this sea- 
son on tour. 

We wonder, would New Yorkers, in 
this age, support fourteen consecutive 
performances of “Don Giovanni”? Of 
this work Wagner in his “Opera and 
Drama,” says, “Is it possible to find any- 
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thing more perfect than every piece in 
‘Don Juan’?” and “Where else has music 
won so infinitely rich an individuality, 
been able to characterize so surely, so 
definitely and in such exuberant plenti- 
tude as here?” WALDEMAR RIECK. 





Raoul Berger Plays at San Antonio 


SAN ANTONIO, TEX., May 15.—Raoul 
Berger, head of the violin department 
of the Universitv Conservatory at Aus- 
tin, was presented in recital May 6 by 


Mrs. Eli Hertzberg, at her home. Be- 
tween seventy-five and one hundred 
guests heard the program, which re- 


vealed Mr. Berger as an artist of bril- 
liant attainments. Wieniawski’s D 
Minor Concerto, numbers by Sarasate, 
Paganini, Kirman and Glazounoff were 
played with excellent tone and secure 
technic. Frank L. Reed, president of 
the conservatory, was at the piano. 
a ae ee 
Newark Applauds Hazomir Society 
NEWARK, N. J., May 15.—Under the 
auspices of the Y. M. and Y. W. H. A.., 
the Hazomir Choral Society gave a con- 
cern on May 9 in the Y Auditorium. 
The program, which consisted largely of 
compositions and arrangements by the 
Society’s conductor, Zavel Zilberts, was 
well received. The soloists were Gdal 
Saleski, ’cellist, and Cantors Roetman, 
Lipitz and Holtz. r. &. 





Virzinia Moreno Has New Church Post 


Virginia Moreno has been engaged to 
sing for the year in Second Church of 
Christ, Scientist, Newark, N. J. Miss 
Moreno has been singing recently in the 
Bethany Congregational Church, New 
York. 


LEWISTON ORCHESTRA ENDS 
YEAR'S PROMISING SERIES 


Hopes te Arouse Municipal Interest, & 
Continee Work of Twe Saccessful 
seasons 


Lewiston, Me. May 15—The closing 
concert in the season given by th 
Lewiston and Auburn Symphony im Cit 
Hall drew the usual gemerous patromage 
The work accomplished by weekly train 
ing of these young players, many of ther 
amateurs, under the direction of Josef 
Morin, indicated marked gaims since la: 
fall. 

The program included compositions 
the French and German schools. Th 
most interesting and hast familiar nur 
ber was from Glock’s “Iphigénie em Au 
lide,” with the Wagnerian ending. Mor 
popular selections included Schubert 
“Marche Militaire.” Bivet’s Suite No. 1 
Strauss’ lwe Danube.” works b 
Rogers and Chaminade, and the Bax 
chanale from “Samson and Delilah.” 

Assisting artists were Harry Emer) 






violinist, and Resario Tremblay, bar 
tone. 
The orchestra ends its seasom wit 


some fifty or sixty active members. 
is hoped that municipal interest may > 
roused to aid im continuing the 
which has had so excellent a start. bu 
far the orchestra has been supported | 
members’ fees and by private sab 
tions. Under the Maine laws, admisss 
charges are not allowed for the concerts 
as they have been given on Sundays. 
Aut Faeostr Loan 
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Summer Instruction 


ADELIN 
FERMIN 


Faculty member 
of the 
Eastman 

School of Music 








Mr. Fermin will accept a limited 
number of teachers and students 
for the summer session at the 
Eastman School of Music. 
struction will begin June 


Apply to the Director of the Summer Session, 
Eastman School of Music 


Rochester, N. Y. 
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“The Eagle Must Soar Alone,” Says Rosenthal 





HAT the development of modern mu- 
sie rests not with fraternizing groups, 
but with individual geniuses, is the opin- 
jiom of Moriz Rosenthal. Speaking on 
the eve of his departure for Europe, after 
a short tour in this country, in which the 
chief objective was Chicago, where he 
gave three notable historical recitals as 
part of the master session he conducted 
at the Gunn School of Music and Dra- 
matie Art, Mr. Rosenthal expressed a 
preference among composers for Beetho- 
ven, Chopin, Schumann and Schubert for 
the piame. He confessed to a taste for 
the operas of Mozart, Weber and Wag- 
mer over and above other works for the 
stage. Nevertheless, he grants much to 
the newer school. 
“I recognize the great qualities of De- 
bussy, Albeniz and Skriabin,” he said, 
but I am opposed to extravagant ‘mod- 
erns." Compare the works of the ultra- 


moderns to the writings of the = 
masters. The difference, I think, is 
great as that between Shaheaast, 


Byron, Goethe, Schiller or Heine and the 
schoolboys who write their prodigious 
feelings om the schoolroom blackboard. 
I feel sure that no progress in the world 
has been made by a clique. All progress 
was made by single geniuses. The eagle 


flies alome—only geese appear in tre- 
mendous numbers.” 
Puts Strauss First 
Among living composers, Mr. Rosen- 


thal helds Richard Strauss as the great- 
est. But the mention of that famous 
surname brings to his mind melodies of 
a simpler kind than the great Richard 
ever penned. 

“There is another Strauss,” 
virtuoso, “whose lighter operas and 
waltzes proclaim him a_ full-grown 
genius, and who will come into his own 
when the extravagances of jazz have 
peacefully died their natural death.” 

Mr. Rosenthal’s history reads like a 
Baedeker of a golden age. Chopin, 
Linnt, Tausig, Joseffy and others con- 

indirectly or personally to his 
devel opment. He was a fellow-student 
with Rubinstein and Hofmann, a friend 
of Brahms, an intimate of Liszt. The 
son of a scholar whose profession was 
etymology. he lived in Lemberg in an at- 
mosphere of culture. When ready to 


said the 





appear in public as a pianist, he already 
had a background in which literature had 
broadened his horizon and developed his 
artistic sympathies. 

Mr. Rosenthal’s first teacher was Carl 
Mikuli, disciple of Chopin. Mikuli 




















= 
Moriz Rosenthal 


schooled Moriz in that famous legato of 
Chopin. Under Joseffy young Rosenthal 
continued his studies. 

His first meeting with Liszt occurred 
when he was thirteen. Rosenthal played 
for Liszt in Vienna the Liszt “Campa- 
nella” and the E. Minor Concerto of 
Chopin. Liszt said: “I discover in you 
a talent which never will stay covered.” 


With Liszt at Weimar 


At Liszt’s invitation, Rosenthal jour- 
neyed to Weimar. After a season in 
Weimar, Mr. Rosenthal went with Liszt 
to Tivoli. Most of his fellow students 
stayed in Rome, and twice weekly made 
the two-hour trip to Tivoli for sessions 
with the master. At Liszt’s own sug- 
gestion, however, Mr. Rosenthal lived at 
Tivoli, playing for his teacher daily. 

The following winter, at the age of 
fourteen. he made a concert tour, play- 
ing in Paris and St. Petersburg. In spite 


Ren I a 8 2 SER She Relate teen ae 


of successes thus won, the young pianist 
followed his father’s advice and devoted 
himself for a long period to gymnastics 
and the study of classic subjects. At the 
age of twenty he returned to Liszt, 
studying with him for three consecutive 
seasons. In 1888 he made his first trip to 
America, giving seventy concerts. 


Played for Royalty 


The list of Mr. Rosenthal’s engage- 


ments number almost countless per- 
formances under distinguished condi- 
tions. At thirteen he played before the 


Queen of Rumania and the Emperor of 
Russia. He was “grand pianist” to the 
Emperor of Austria. He has been solo- 
ist with symphony orchestras in Vienna, 
Berlin, London, Cologne, Madrid, Barce- 
lona, Rome, Milan, Paris. The orches- 
tra of the Paris Conservatoire presented 
him with a special medal as souvenir 
of a brilliant appearance. In America 
he has played with the New York Phil- 
harmonic, the Boston Symphony, the New 
York Symphony, the Philadelphia Or- 
chestra, the Chicago Symphony, and so 
on, as well as at many special concerts 
at the Metropolitan Opera House. 


Brahms Admired Him 


Among Mr. Rosenthal’s admirers was 
Brahms, who heard him play the “Paga- 
nini Variations” and said: “At last I 
have heard Rosenthal. Never would I 
have believed that human hands can 
perform what he has done.” 

Albums are filled with the signatures 
of distinguished friends. Among these 
inscriptions one reads: “To the greatest 
of the greatest pianists, M. Rosenthal. I. 
Albeniz.” 

In giving advice to aspiring artists, 
Mr. Rosenthal has said: “Imagination 
is an important part of an artist’s equip- 
ment. Imagination is like a colossal 
structure, which is built from several 
elements, stone, and so on. These ele- 
ments are what we call science, knowl- 
edge, experience. Of course, talent is 
necessary for the combining of these ele- 
ments. Therefore, I believe that study 
outside the field of music is essential, 
that poetry, other arts, nature and lit- 
erature, old and new, are indispensable 
in the development and employment of 
that fundamental ingredient of art, the 
imaginative faculty.” 













Four public recitals at Steinway Hall 
Every opportunity for putting the student “en rapport” with his 
(or her) public is one of the specially emphasized features of the 


A. Y¥. CORNELL 


SCHOOL OF VOCAL INSTRUCTION 


HEADQUARTERS, CARNEGIE HALL, NEW YORK 
Six Weeks—June 28th to August 7th 


COMBINE YOUR VACATION WITH STUDY 


Two opera evenings at the Heckscher Theater 


An oratorio presentation 


(Eighteenth Consecutive Session) 


Normal Course for Singers and Teachers 


12 Private Lessons (twice weekly) with Mr. Cornell. 


0 Priv ate \\ 


aching Periods (once weekly) with Mr. Spross. 


10 Class Lessons in Technique of Voice with Mr. Cornell. 


, Class I Ss 





ms in Song Analysis and Interpretation with Mr. 


CHARLES GILBERT SPROSS, Composer-Pianist, 
Accompanying and Piano 


OPERA CLASS under the Direction of Charles Trier 
Two Opera Evenings at Heckscher Theater) 


will conduct a Class in 





ADELAIDE 


Dormitory 


FOUR PUBLIC 








CAMPBELL will teach a Class in French Diction and 
Accommodations at Parnassus Club, N. Y. 





RECITALS AT STEINWAY 


HALL 


For prospectus containing full information write 


A. Y. CORNELL 
608-609 Carnegie Hall, 


New York 


Cornell. 
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SZIGETI 





**Nobody has ever played 


the slow movement 


more beautifully than 
Szigeti did, that is unless 
dead and gone violinists 
excelled Kreisler 
with 


performances 


notably 
and Heifetz in it. 
whose 
Szigeti’s was fairly com- 


parable.” 


Boston Globe 





SZIGETI 


Writes of the 


Palhwin 


Let me say that whether in my 
own performances of Mozart, 
Debussy and others, or in listen- 
ing to Casella’s celesta-like chords 
in “Puppazetti” or to Paul 
Whiteman’s snappy punctuation, 
I find the Baldwin in each do- 
main cqually and genuinely sat- 
isf ving. 

The Baldwin responds to all 
these very different demands 
with the admirable de- 
pendability. 


same 
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Baldwin 
Piano Company 


INNATI il \ ) ST. LOUIS 














20 


MUSICAL 


AMERICA 





May 22, 1926 











G@ SURVEY oF EUROPEAN ACTIVITIES + 





Oxford Festival Takes Music to College Close 





ONDON, May 12.—Despite the un- 

settled conditions now reigning in 
England, Oxford still exerts its tranquil, 
age-old spell. The Oxford Music Festi- 
val given from May 2 to 11 this year 
brought hearings to a number of new 
British works. It was held under the 
patronage of the King and Queen, and 
under the general direction of Sir Hugh 
Allen, to mark the tercentenary of the 
founding in 1626 of the Heather Chair 
of Music at Oxford. 

Outstanding events of the festival 
were the world-premiére of Vaughan 
Williams’ new choral work, “Sancta 
Civitas,” critical consideration of which 


may be postponed until after its 
promised London premiére this week. 
Hubert Parry’s “L’Allegro” was sung 


for the first time in Oxford. There were 
two choral and two orchestral concerts 
in Christ Church and the Town Hall, a 
Bach concert, an afternoon of Eliza- 
bethan music and other events in the 
Sheldonian Theater. 

A score of Oxford composers were 
represented on the programs. The Fes- 
tival began on Sunday with music in the 
Cathedral by the massed choirs of New 
College, Magdalen, and Christ Church, 
under the direction of Dr. W. H. Harris, 
New College, Dr. H. Campbell Stewart, 
Magdalen, and Dr. H. G. Ley, Christ 
Church. Opening with Dr. Charles 
Wood’s “Glory and Honor,” they gave 


Stanford’s “‘Beati Quorum Via,” Ouse- 
ley’s “Is it nothing to you?” Crotch’s 
“Be Peace on Earth,” William Croft’s 


“Oh, Lord, rebuke me not,” and C. H. 
Lloyd’s “The Righteous Live for Ever- 
more.” 

The most interesting items were the 
three at the end by the three conductors, 
Dr. Harris’ “Faire is the Heaven,” Dr. 
Stewart’s “King of Glory,” and Dr. Ley’s 
“God so loved the World.” 

The degree of D.Mus., honoris causa, 
was conferred on Thursday on Sir Henry 
Wood, conductor of the Queen’s Hall Or- 
chestra; Dr. Charles Wood, professor of 
music at Cambridge; and John B. Mc- 
Ewen, principal of the Royal Academy 
of Music. At this ceremony in the Shel- 
donian Theater, the memory of Dr. Wil- 
liam Heather, Tudor musician and edu- 
cator, was celebrated. Sir Hugh Allen 
delivered the oration. 

In the evenings at the Playhouse 
operas and ballets were given, including 
Purcell’s charming “Gentleman Dancing 


Master,” a dramatized version of Bach’s 
“Coffee Cantata” entitled “Cupid and 
Coffee,” and Vaughan Williams’ “The 


Shepherds of the Delectable Mountains.” 
On Saturday there was folk-music and 
dancing in the New College Gardens, 
providing a charming finale to the 
week’s events. 


London Events 


Several events of interest looming on 
the London musical horizon are seriously 
jeopardized by the strike. Though the 
Covent Garden Opera season opened ac- 
cording to schedule on May 10, with a 
brilliant performance of “Figaros Hoch- 
zeit,” under Bruno Walter, the concert 
week was badly affected. 

The Colonne Orchestra of Paris ar- 


Two Heugel Prizes Offered for 
1927-28 


ARIS, May 10.—The publishing 
house of Heugel has announced 


two more awards for 1927 and 
1928. For an unpublished sym- 
phonic work by a French com- 


poser who has not received a for- 
mer Heugel prize, there will be 
awarded 20,000 francs in 1927. 
The work must occupy between 
thirty and forty-five minutes in 
performance. In i928 a prize of 
100,000 francs will be awarded to 
a French composer for the best 
unpublished opera occuping two 
hours in performance. The latter 
award is similar to that made in 
1925 to M. Canteloube for his op- 
era, “Le Mas.” 
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MAY MORNING 


The Annual Celebration at the Founder's 


Tower at 


AT MAGDALEN 


Sunrise. Here Again Attracted 


Hundreds of Visitors to Hear the Oxford Students Sing Traditional Sengs on May 1. 
The Ceremony Is the Subject of a Scene in Compton Mackenzie's Novel ~Simister 


Street” 


rived in the midst of the labor uprising 
to give two concerts in the Royal Alberc 
Hall, under Gabriel Pierné. Marcel Du- 
pré, organist, was among the soloists for 
these events. French works largely made 
up the programs, including novelties by 
Rabaud, Faure and others. 

The Czech composer, Leos Janacek, re- 
cently arrived on his first visit to Lon- 
don, and was the guest of honor at a 
special program of his works on May 6 
at Wigmore Hall. The works given were 
all new to England and _ included 
“Youth,” a sonata for violin and piano; 
“Pohadka” for ’cello and piano, and a 
Concertino for piano and small orches- 
tra. These works showed the venerable 
musician’s flair for folk-idiom and his 
pleasing Romantic leanings. 

Vaughan Williams’ Mass in G Minor 
was sung by the Philharmonic Choir, 
under C. Kennedy Scott, in Queen’s Hall. 
This work unites a modern harmonic 
manner with homophonic part-writing 
revived from an earlier day. The per- 
formance was sound and enjoyable. 

A recital of John Ireland’s works in- 
cluded his ’Cello Sonata, played by Bea- 
trice Harrison and the composer—an ex- 
perimental work. Josef Holbrooke was 
heard in the first of two concerts of his 
own works and those of Reger. The 
modern composer’s “Oriental” Sonata 
was played by Samuel Kutcher and him- 
self. 

Eva Gauthier appeared in a most in- 
teresting song recital, which ranged 
through the Elizabethans, Bach, Mozart, 
Gluck, Monteverdi, Scarlatti and others 


to modern French songs. Her sense of 
style and agreeable voice commended her 
concert to listeners. 

Cyril Tobin, a young American violin- 
ist, played Heindemith’s Sonata in D in 
an Aeolian Hall recital. He made a very 
favorable impression by his sincere play- 
ing of Bach’s Partita in E Major. Alex- 
ander Borovsky, pianist, was quite at his 
best in a recent recital. 

Elizabeth Schumann, a popular so- 
prano in London, again pleased with her 
singing of Schumann, Wolf and Brahms. 
Tenderness was a particular merit of 


+ 


her art, which is that of a miniaturist 
Modernism a la Megaphone 


A novel program was that given in 
the New Chenil Galleries, when some un- 
conventional poems by Edith Sitwell, 
entitled “Facade,” were recited by Osbert 
Sitwell to music by W. T. Walton, 
twenty-year-old English composer. The 
reciter spoke the rather flippant verses 
from behind a screen, on which was 
painted a huge face bearing a mega- 
phone. Mr. Walton, whose “Portsmouth 
Point” will be heard at the Zurich Fes- 
tival, has contributed inconsequential 
music of much wit and charm, quite in 
the spirit of the poems. 

Two ballets staged by Massine are a 
part ot the revue at the London Pavilion. 
The first, “The Tub,” is based on a story 
from the “Decameron” of the wife whe 
hides her lover under a tub. Music for 
it was arranged from Haydn. “A Gigue” 
is danced to Bach and Scarlatti. 





Handel Festival for Leipzig 

LEIPZIG, May 10.—A three days’ Han- 
del Festival will be given here in the 
autumn, among the scheduled features 
being performances of the opera “Tamer- 
lane” and oratorios “Samson” and 
“Herakles.” There will also be one cham- 
ber music and one orchestral concert. 
Much interest attaches to this festival 
from the fact that it is sponsored by 
workingmen’s choral organizations and 
will be given with popular-priced ad 
missions. 





Second “Wozzeck” Work Has 


Premiére 
3REMEN, May 5.—The first perfor- 
mance of a new opera by Manfred 


Gurlitt, on the expressionistic drama 
“Wozzeck” in fifteen scenes by Biichner, 
was given recently in the Stadttheater 
This work had previously been set to 
music by the ultra-modern Alban Berg, 
and the premiéres of the two works so 
close together offered a parallel to the 
famous “Bohéme” case of Puccini and 
Leoncavallo. In deep effect, however, 
3erg has exceeded Gurlitt in the musical 
achievement. It is noteworthy that both 


composers have resorted to the expe- 
dient of setting single short scenes ir 
musical forms, such as the fugue and 
passacaglia. Gurlitt’s score is much 
more traditional in its melody and har- 
mony. It is the writing of a refined and 
cultivated musician, but it is probably 
not destined for the same ] 
celebrity as Berg’s work. The composer 
conducted, and with the singers was 
warmly applauded. 


sensational 





“Sadko” Heard at Antwerp Opera 

ANTWERP, May 6.—A performance of 
Rimsky-Korsakoff’s “Sadko” was a re- 
cent novelty in the Royal Flemish Opera 
here. The colorful story of the minstre] 
who charms the king of the sea with his 
tones was enacted by a cast including 
Drost in the title-réle, Mme. Plato as 
Lioebava, Miss Dasnoy as Princess Wolk- 
hova. and, in other parts, Messrs. Heir- 
straete, Sterkens and Jochem. The ballet 
gave a brilliant performance, and the or- 
chestral performance of the colorful 


score was excellent. Among . 
cent events were the perf f 
“Die GétterdaAammerung,” with acques 





Urlus as a superb Siegfried 
be twice heard as Parsifa 
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Franz Schalk to Leave Vienna 
Opera 


JIENNA, May 10. — Franz 
Schalk will retire from the di- 
rectorship of the Vienna State 
Opera, after having been associ- 
ated with this institution for more 
tham twenty-five years. Rumor 
is busy with the names of possible 
successors. Schalk will remain in 
his post until another is found. A 
recent event of interest at the State 
Opera was the return from Amer- 
ica of Maria Jeritza, who won her 
customary triumphs as Minnie in 
Puccini’s “The Girl of the Golden 
West” and im other roles. 


Widisie's Cindi 
‘After Goldoni Heard 


ee Ee 
ARMSTADT, May 1.—Works of tw 
Italiam modernists had their first 
performances recently in the Lands- 
theater here. when the “Three Goldon 
Comedies” of Malipiero and the choreo- 
graphic comedy, “The Venetian Con 
vent,” of Casella were produced. Both 
proved pleasing works of the modern 
school, amd much credit is owing to th 
conductor, Josef Rosenstock, for the suc- 
cessful productions. 
ero’s three gewre pieces of peas- 
at life aim to be merry. “The Coffe« 
House” tells the story of an old noble- 
man who makes of himself a busybody 
im the love affairs of others. The action 
shows his discovery of several clandes- 
time affairs, his exposure of a gay de- 
ceiver and, finally, his discomfited ejec- 
“Sir Todero Bron- 








tion from the scene. 


tolom” is am episode from the life of a 
miser, 


who, after much tribulation and 
omplications, saves his property 






The third work, in two 
scem Quarrelsome Wives of 
Chioggia.” is a comedy of jealousies and 
tussles. 


The humor of these works is probably 
peculiar to the Latin mind in the period 
jn which Goldoni wrote. It seemed to 
northerm audience rather trivial mat- 
ter. The music has the merits of stylis 
tic workmanship and modernity, but its 
effect is hardly arresting enough t 
make the operas engrossing. The form 
is a mixture of sumg and mimed music, 
sounding rather the same for the varied 
stories, amd with a Stravinskyan freak 

of rhythm and dissonantal color. 

Casella’s ballet, which has become 
somewhat familiar from hearing several 
of the damces im the concert hall, is 
more grateful work. The composer is 
skilled im writing a constantly changing 
melodic fabric, ballet music %f much 
vivacity and color, pleasingly scored 
Occasional reminders of other composers, 
for example. Strauss, may be discerned 
The use of the Eighteenth Century tun 
“Amaryllis.” with lugubrious disson- 
ances, to portray the “Dance of the Old 
Ladies.” is ome of its more obvious mo- 
ments. The story is at best a trivial 
one. the situations finding their chi« 
raisem @ étre in the dances which occup! 
e characters collectively and sing]: 
roughout the piece. 
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European Composers’ Groups Unite 
Paris, May 1—The French Society of 


Authors amd Composers has signed 
f reciprocity with the repr 
f the German musicians 
‘rman society declined to permit 
setiom of its rovalties by the 
up im Holland and Switz 


im the past, but insisted on t 





f mational societies in th 
tw countries 
The Belgians are urging the creati 


authors’ society in B 


vium, theatrical royalties at present | 
i by e French societie 
Scala to Give New Wolf-Ferrari Work 
Miman, May 10—Among the operat 
for mext season at La Sca 
t is umderstood. will be Wolf-Ferrar 
ew opera “Vesta di Cielo” (The Gar 
of Heaven) This work was or 
recently completed, and the Milan p*« 
be the world premiére. 
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Puccini's “Last Style as Revealed by “Turandot” 


ILAN, May 5.—Now that the stir- 

ring and splendid achievement real- 
ized by La Scala in staging the world- 
premiére of Puccini’s last opera “Tu- 
randot” has passed into history, the 
critics of Italy are evaluating in sober 
leisure the musical contributions of the 
work. 

The subsequent two performances fol- 
lowing the premiére included the final 
scene arranged by Franco Alfano. Much 
interest was felt in this coda to the 
work. Had Alfano succeeded in achiev- 
ing the “Puccini style?” The composer 
had left six or seven sketches and an- 
notations. The general verdict seems 
to be that the patient labor of love per- 
formed by the composer of “Sakuntala” 
in reconstructing this material, provides 
a remarkable example of ingenuity, in 
performing a service both artistic and 
sentimental. The technical mastery of 
Alfano is everywhere in evidence. 

It is generally felt that the living 
composer’s caution in not elaborating 
the Puccini material so as to inject his 
own personality is proof of his own mod- 
esty. As a result the final scene is not, 
perhaps, to be appraised as really rep- 
resentative of Alfano’s work when given 
free rein. It is, however, of excellent 
workmanship and fitted admirably for 
its place in the opera’s scheme. 


Puccini's “New Manner” 


As for the uncompleted opera, it is 
viewed as a definite development. Puc- 
cini paints with a larger brush, and 
shows certain slight influences of com- 
posers such as Strauss. His structures 
are bigger, the details better knit. A 
new period was perhaps cut off by his 
death. The composer found for this 
exotic and fabled work, if not as typical 
ethnical coloring as in “Madama But- 
terfly” and “La Fanciulla del West,” 
accents which characterize the person- 
ages and which mark them off from all 
his former creations by a quality of 
“febrile and mysterious anxiety,” as one 
Italian reviewer phrases it. All the 
people of the drama speak with urgent 
words and gestures. Puccini has at- 
tained these effects principally through 
his choice of themes and of orchestral 
timbres. 

The themes are definitely Italianate, 
more, they are Puccinian, constituted of 
a series of characteristic chords and of 
groups of notes in various figurations. 
These never are prolonged for more 
than several measures. They are given 
sonority by the orchestral treatment, 
which is brilliantly varied in its use of 
instrumental voices. It is the latter 
which, by richness of sound and constant 
change, creates the impression of a 
world of fable. Among the devices often 
used are strokes on gongs, xylophone 
glissandi and furtive tones of the bass 
saxophone, scoring for  glockenspiel, 
wooden trumpets and triangles. 

The masterly coloring of Puccini is 
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Two Views of “Turandot,” as Staged at La Scala. 
Execution for Having Failed to Selve the Chinese Princess’ Riddles 
Ministers of State, “Ping.” “Pang” and “Pong.” Deplore the Obdurate Natare 


disclosed to particular advantage in the 
first and the last acts. Here he has imi- 
tated the inchaote character of Chinese 
music by a tenuousness of color, deli- 
cate pastel tones and nuances, though 
there is always a decisive character 
quite different from French Impression- 
ism. To be sure, there is a certain ten- 
dency to monotony in this method. 

Added to these traits, it is important 
to note that Puccini has for the first 
time given a preponderant share of the 
music to the chorus. Previously he was 
inclined to utilize it to suggest atmos- 
phere or sense of dramatic movement. 
He is at his best when he can give his 
melodies to principal singers. Even in 
“Turandot” one has a sense that the 
chorus is used to break up the passages 
for soloists and orchestra. 


Taxing Vocal Line 


The writing for chorus, as well as 
principals, is often of the most difficult 
type. The fondness of the composer for 
soaring and sustained melodies was pe- 
culiar to himself. Added to this, “Tu- 
randot” moves almost constantly at a 
terrific dramatic pace, with great im- 
petuosity of utterance. The chorus is 
required to sing altitudinous high tones 
expressing barbarian emotions. The part 
of Turandot is written with great 
robustness of vocal line, imposing a 
great strain on the singer, particularly 
in Act II. 

The composer has to some extent used 
representative themes, as in “La Bo- 
héme” and elsewhere. There is the 
“theme of the name” which is sounded 
in the scene of the enigmas in B Minor 
and reappears in the Garden Scene in 
B Major. The opening of the opera is 
brusque and leads directly into an indi- 
vidually colored. if somewhat hard and 





Musicians’ Names 


for Paris Streets 





Tae 


PaRIS, May 5.—A number of celebrated 
French musicians, whose deaths occurred 
in recent years, will be immortalized, the 
Paris Herald reports. Their names will 
probably be given to a group of streets 
now taking shape in the Batignolles 
juarter of Paris. 

These streets will be laid when the 
new buildings in the vicinity of the Rue 
Legendre are completed. Their names 
vill be Avenue Claude-Debussy, Avenue 
rabriel-Fauré, Square Ernest-Chausson, 
Square Henri-Dupare and Square Em- 
nanuel-Chabrier. 

The names have been suggested by a 





Amsterdam Hears “El Retablo” 

AMSTERDAM, May 5.—The first per- 
formance in Holland of Manuel de 
Falla’s “El Retablo de Maese Pedro” 


vas given under Willem Mengelberg’s 
lirection at the Municipal Theater in 
his city this week. The soloists chosen 
vere Vera Janacopulos, Hector Dufranne 
ind Thomas Salignac. 


musical enthusiast and it is believed the 
City Council will raise no objection to 
their adoption. 


Announce Tour for Berlin’ Phil- 
harmonic 

3ERLIN, May 11.—The Berlin Phil- 
harmonic will again make a tour of 
many cities, this year under the leader- 
ship of Wilhelm Furtwangler. The 
countries to be visited include Czechoslo- 
vakia, Switzerland, Austria and Hun 
gary. 


Prague to Build Second Czech Opera 
House 


PRAGUE, 
house will be built in this city. This will 
be the second national opera house. Ir 
addition, there is a notable German op- 
era theater engaged in important pro 
ductions. 


May 7.—A new Czech opera 


Left, 


brilliant tonal world. The phrases which 

are sounded as the curtain rises om the 

first act are characterized by a rapid 

cadenza on the xylophone The passage 

as shown in the copyright score 
, 





lished by Ricordi, shows . 
fluences of atonality 

Then there are more r ess Ty7 X 
motives which Pucci s said t have 
based on authentic Chinese themes fin 


the British Museun Typical is a m 


Act I: the Courtyard of the Palace Where the Prince of Persia Is Led to 
Richt. Ieacriede at the Opening of Act II, Three Comic 


of the Primcess im a2 Comic 


Terzetto 


is sumg by the chorus in the 
rst act amd later elaborated effectively 
m the difficult finale of this scene. Fin- 


ally there is the charming buffo Terzetto 
f the three comic Ministers of State, 
y. Pang and Pong. In these 


Puccimi reveals himself as the old crafts- 
mam of “Madama Butterfly,” speaking a 
m Italian,” but one which will 
doubtless charm the world as in the 








W orks of “Radicals” 
Have Paris Hearing 


COTTE ! 


ARIS, May 9. 
brought first 
ultra-modern composers A concert ex- 
clusively of works by Georges Auric and 
Francois Poulenc was given, under the 





_ + — . 
Recent concerts have 


hearings of 


direction of M. Desormiére, in the Salle 
des Agriculteurs. Two 
Poulenc works were his Trio and 
“Napoli” Piano Suite, written im 1925 
The latter has three sections, Barcarolle. 
Nocturne and Caprice Italien 1 
written in the composer's familiar wiva- 


“first-~times f 


> 


cious style, with freedom in use of keys 
and marked dance rhythms ’m the 
same program, excerpts from Auric’s 


and the first hearing of 
were given, among other 


“Les Facheux” 
his “Romances” 
works. 
American composers of the younger 
school had their innings in a recent 
concert of the S. M. L. im the Salk 
Gaveau. Aaron Copland was repre 
sented by a rhapsodic setting for woice 
and woodwinds of “As It Fell upon a 
Day,” verses by the Sixteenth Century 
poet, Richard Barnefield; 
pieces, Nocturne and Serenade, for vio- 
lin and piano. The Nocturne is melod 
ically simple, but harmonically very 
complicated. The Serenade is written 
in the rhythm of the Charleston and is 


he ty 
ang OF i= 


very amusing and spirited. These t 
works had first hearings. Samuel Dush 
kin played them with the composer 

At this concert Georges Anmtheal’s 
String Quartet, composed in 1925, was 
played by the Quatuor Krettly Th 


young composer has sought here a 





cial form, rather than ar rehe 
blending of the voices The je Ce 
ment section is dispensed with and ir 
stead the first of the two main themes 
re-enters unexpected] He has sought 
to avoid the architectural progressions 





Reger Festival Planned in Essen 


EsseEN, May 10.—This industr 
will commemorate the tenth am rsar 
of Max Reger’s death with a festival of 
his music, under the auspices of the Max 


Reger Society, June 9 1 ] M 

ler will be tl estiva : tor 7 
artists and organizations r ar 
the Busch Quartet, Rudolf Serkin, 7 
ist. and Fritz Heitmann, organist 


sonorous medium especially adapted to 
the strings The work is in contra- 
puntal style 

Also om the S. M. L. list was a 


“Church” Sonata by Virgil Thomson, 
which has Chorale, Tango and Fugue 
sectioms, amd is written for a wind or- 
-hestra. G. H. Elwell’s “Nine Pieces” 
for piano had their first hearings— 
rhythmically irregular but tuneful num- 
Thomas Chanler’s Violin Sonata 
was played by Mr. Dushkin and Marcel 
Walter Piston’s Piano Sonata, 
m more or less classic form, having its 
premiere, rounded out the concert. All 
these works showed excellent promise. 


New Weellesz Opera Is 
Based on Aztec Theme 


CUCU CCE 


bers 


Ciampi. 





pera May 1.—The world-pre- 
miére of a new one-act opera by Egon 
Wellesz. “Die Opferung des Gefange- 
men™ (The Sacrifice of the Prisoner) 
was a recemt event at the Opera here. 
he work by the Austrian modernist is 
m am ancient Mexican dance-leg- 
end from the period before the Spanish 
om The German text was pre- 
by Eduard Stucken. 
pera opens during a ceremonial 
of the Aztee cult, a scene in which 
strikimg choruses are employed. A cap- 
withstands bravely all 
temptations to enjoy the pleasures of 
fe. amd gues to his death as an offering 
The play is slight, but it has 
‘onnotation, denoting the 





re«t Prince 


striving of the individual human toward 
a divime heroism. 
The maim value of the work lies in 
ts opportunities for vivid tableaux in 
e fi ~ult dameces performed by the 
Aztees. The chief actor must of neces- 
sity be a dancer The performance 


th Work Was effective. The or- 


hestra ander Eugen Szenkar, the 
rs, amd the dancers, trained by Gus- 
t feiller, gave a good account of 
W sz” music, like that of his earlier 
pera. “Alkestis,” is of the atonal school 
Schonberg It flouts all established 
rmony, amd seeks by its highly inten- 
sified dramatic rhythms to create “ob 
<t tomal patterns.” In the last 
sis $ erebral, rather than 

. : 
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Book by Janet D. Schenck Sets Forth 


Achievements of Music Settlements 





HE general public and even the more 

restricted musical public are both 
more or less unaware of the great im- 
portance of settlement music schools and 
of the work they are doing throughout 
the country. All this, however, and much 
more valuable information on the sub- 
ject is set forth in “Music, Youth and 
Opportunity” by Janet D. Schenck, pub- 
lished by the National Federation of 
Settlements. Mrs. Schenck, being direc- 
tor of the Neighborhood Music School 
in New York, has more than ample op- 
portunity for studying the subject and 
in her book she has covered the field not 
only thoroughly but most interestingly. 

Mrs. Schenck has divided her book 
into sections and no less a person than 
Harold Bauer has written a foreword. 
The prologue deals with settlement music 
schools in general, why they exist at ail 
and why they are a success. The sec- 
ond section gives hints on organization, 
the third on administration and _ the 
fourth on social development. The re- 
mainder of the book deals with “Inter- 
actions of the Music School and Settle- 
ment,” “City Federation of Music 
Schools,” ‘“‘National Associations of Mu- 
sic Schools.” Then there are tables of 
various sorts, all very much to the 





Artist of Seventy-four Years Reappears 


A novel feature of the last week in 
New York recital halls was the reap- 
pearance, after many years, of Caterina 
Marco, a dramatic soprano of seventy- 
four years, who was heard in Wurlitzer 
Auditorium. Mme. Marco, who is re- 
ported to have made her New York 
début as Elvira in “Ernani” in 1872, 
to have sung widely in Europe and to 
have once been a member of Strakosch’s 
company, showed remarkable steadiness 
of tone in her recital. Her program in- 


cluded arias from “The Marriage of 
Figaro” and “Sicilian Vespers” and 
songs. Mme. Marco was born in New 


Orleans. 


MAVEALAUUUEAUVAEDADEUAAUAEAATAUOTALEDUEDEUEU EGAN EAEUUELEAU AENEAN ATTA ALAA 


point, suggestions for curricula, a 
bibliography and a directory. 
Unfortunately, space forbids a more 
detailed review of Mrs. Schenck’s val- 
uable and arresting resumé of this very 
vital work, but it may be said that any- 
one interested in bringing light into the 
dark places of our great and terrible 
cities, would do well to read the book 
and ponder upon it—and then write a 
large cheque payable to the nearest mu- 
sic settlement school! - A. 2 





ADESDI CHORUS HEARD 


Women’s Organization Displays Finesse 
Under Baton of Margarete Dessdoff 


The Adesdi Chorus, Margarete Des- 
soff, conductor, was heard in concert in 
the auditorium of the Engineers’ Build- 
ing, New York, on the evening of May 
12. The chorus, which consists of about 
fifty female voices, was assisted by Nelly 
Reuschel, piano; Theodore Cella, harp; 
Bruno Jaenicke and Adolph Schulze 
horns, as well as a small string orches 
tra from the Institute of Musical Art. 

Miss Dessoff’s program suffered some 
what from being “highbrow.” Five 
Sixteenth and Seventeenth Century 
ecclesiastical numbers are something of a 
strain on the attention, especially when 
sung by female voices. The numbers, 
however, were especially well done, the 
first, a Miserere by Hasse with string 
accompaniment, being the best. There 
seemed no particular reason for singing 
Schubert’s setting of “The Lord is My 
Shepherd” in German, as the English 
version is not only good but quite famil- 
iar. It was delivered with wearying 
slowness. A group of songs entitled 
“Nippon,” by Erwin Lendavi, the Bo 
hemian composer who was a pupil of 
Puccini, was not of great interest, but 
was well given. The Brahms group 
particularly the setting of one of the 
Ossian poems, was the best of the eve 
ning. 

Miss Dessoff’s chorus Sings well and 
shows evidence of careful and musician 
ly training. One might take exception t 








of students. 


June Ist; 





MARIANNE 


KNEISEL 


AND 


FRANZ 


KNEDSEL” 


will accept a limited number of students for 


Violin Playing and Chamber Music 


FROM 
July 8th to August 26th, 1926 
AT 


Kneisel Hall 
Blue Hill, Maine 


Founded by the late Franz Kneisel 


A Building has been erected, especially designed, containing Socia 
Meeting and Recital Rooms for Ensemble playing, also a Music 
Library and a Hall for Concerts and Lectures for the accommodation 


For terms of tuition and particulars for living accommodations, etc., 
apply to Secretary Kneisel Hall, . 
thereafter Blue Hill, Me. 


29 W. 84th St., 


New York, until 





the condector’s fomdmess for sudden and 


violent changes im dymarmuics, but it is 
obvious that ber forces do what she 
wants them to, and of few choral con- 
ductors can that be said. J. A. i. 





CEDAR FALLS’ GALA WEEK 


Minneapolis: Sympheny Gives Two Con- 
certs With Jeanmette Vreeland 


Cepak Fas, Iowa, May 15—The Min- 
neapolis Symphony gave two concerts in 
the lowa State Teachers” College, Thurs- 
day afternoon and evening. This is the 
eighth seasom the orchestra has played 


here. Henri Verbrugghen conducted. 
The soloist was Jeammette Vreeland, 
sopram An outstanding number was 








César Franck’s Symphony in D Minor. 
The audience was delighted with Miss 
Vreeland’s woice amd she was gracious 
in responding to encores. Music-lovers 
from cities and towms for over fifty miles 
around were im attemdance at both after- 


noon anc evemimg concerts. 





lng Gs 


Music Week was celebrated with en- 
thusiasm. Al] musical affairs were free, 
with the exception of a program given 
by the Charles City Choral Society, 
which presented “Elijah” to a capacity 
audience in the Church of Christ. 
Charles Gulick was at the organ, and 


Mary Mulfinger Henke directed. The 
Matinee Musicale and other clubs, and 


the high school music department were 


active. Mrs. C_ G. Maudsley gave a song 





recital. BELLE CALDWELL. 
Detroit Emsemble Plays Beethoven 


I 


Septet 


Derrorr, May 15—Recently the De- 
troit Symphony Ensemble played Bee- 
thoven’s Septet im the Cass Technical 
High School. The ensemble is composed 
of M. Warmer, violin; H. Kolodkin, viola; 





LONG BEACH HOLDS FIRST 
EISTEDDFOD WITH SUCCESS 


Community Service Sponsors District 
Centests in Which Soloists and 
Ensembles are Heard 


LoNG BEACH, CAL., May 15.—Spon- 
sored by Community Service, with a 
group of citizens backing the movement, 
Long Beach held its first district Eistedd- 
fod from April 28 to May 1. Various 
fine arts were represented in contests, 
with seventy-five individual contestants 
in the musical sections of art from glee 
elubs, choirs, bands and orchestras. 

Pupils from six to sixteen appeared in 
piano contests, with no age limit for 
advanced pupils. In the junior vocal 
section, twin boys, thirteen years old, 
won first and second prizes. Violin 
pupils presented were all from the class 
of Ruth Grant, of the public school mu- 
sic department. 

Winners in different sections included 


Mercedes Moritz, Ruth Burdick Wil- 
liams, Mrs. Louis Olsen, Robert Ed- 
monds, James G. McGarrigle, John 
Johnston. 


Very interesting was the work of the 
public school orchestras, bands and glee 
elubs. Directors of successful ensembles 
were Ruth Grant, Dwight Defty, Ethel 
Ardis, George C. Moore, W. C. Mills and 
Frederick Setzer. 

E. J. Wightman, chairman of the gen- 
eral committee, will continue as chair- 
man for the coming year. 

ALICE MAYNARD GRIGGS. 





Pupils of Luigi Spada Will Be Heard in 
Newark 

NEWARK, N. J., May 15.—Luigi 

Spada, violinist, will present, his pupils 

in concert May 27, in Wallace Hall. 

This will be Mr. Spada’s twenty-first 

Besides a cho- 





J. Sturm, ‘cello; A. Laconi, clarinet; V. 22nual pupils’ recital. 
Perri. bassoon: A. Stagliamo. horn: A. ‘us and orchestra of 100, there will be 
Luck. bass. P soloists: Rosa Calvano, soprano; Elsa 
Moegle and Nephi Ford, harpists. Mr. 
. — = Sikes, Dien Spada is going to Europe for a short 
aomenell nd ‘> ieeedinedl »  Waeation this summer. He will resume 
when prog : given. teaching on Oct. 11. 


























|'HAROLD BAUER 


WRITES OF THE 


flason & Hamlin 


WHICH HE USES EXCLUSIVELY 

















| me 2 rst westt to this country, my admiration for 
| muble rmstruments has increased with each successive 
| ? The Mason & Hamlin pianos not only represent 
| wonit perfect examp f the pianomaker's art, but 

y imagimable requirement from the point of 
| f hutk piamist and audience, and are the most 
| superbly beauteful rmstruments that I knou 2 
HAROLD BAUER 

| | | 
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ivities 


May 15. 


Boston Ay 








A recital of music for two violins by 
Cecile Forest, ’25, of Fall River, Mass., 
and Ione Coy, ’25, of Cleveland Heights, 
Ohio, brought an appreciative audience 
io the recital hall of the New England 
Conservatory on May 10. These solo- 
ists were assisted by Madeline Clark, 
"25, violinist, and Madeline Meredith, 
23, pianist. Their program included 
two movements of Handel’s First So- 
nata, Vivaldi’s Concerto for three vio- 
lins, Paul Juon’s “Bizarrerie,” a Menuet 
by Bach, a Scherzo by Sinding and 
Moszkowski’s Finale molto vivace. 

ok * * 


Stuart Mason of the New England 
Conservatory faculty was guest conduc- 
tor of the Brockton Symphony at its 
public début in the City Theater, Brock- 
ton, on May 2. » « « 


Otto G. T. Straub’s latest composition, 
a cycle of old German love songs for two 
voices and eight instruments, was per- 
formed for the first time in Oldenburg, 
Germany, and won great success. It 
will be given in Boston in the Flute 
Players’ Club next season under Mr. 
Straub’s baton. This will be his début 
in Boston as a composer. Mr. Straub 
successfully closed his course in musi- 
cianship last week in Steinert Hall. At 
the request of this year’s participants, a 
second year’s course will follow next 
season. It will be devoted to analytical 
study of outstanding works belonging to 
different epochs, including the moderns. 
The first year’s course will be repeated 


next year. — 


Claudine Leeve, soprano, fulfilled a 
re-engagement before the MHeptorian 
Club at its annual luncheon in the ball- 
room of the Hotel Somerset, May 7. 
Mme. Leeve sang with artistry groups 
of French, German and English songs. 

* * * 

The third annual dinner of the New 
England Federation of Men’s Glee Clubs 
was held in the City Club on May 8. 
A crusade to develop latent talent in the 
youth of America was announced. James 
Kingman was toastmaster. Herbert J. 
Gurney, president, and E. R. Johnson, 
vice-president, spoke of plans for carry- 
ing music into every hamlet in New 
England. Clayton W. Old, national 


president, and W. A. Thompson, vice- 
president of the Association of Glee 
Clubs of America, were honor guests. 
More than 150 were present, including 
members from Portsmouth, N. H.; 
Nashua, N. H.; Providence, R. I.; Wor- 
cester, Lowell, Newton, Beverly, Quincy 
and other cities. 
= » * 

Persis Cox, pianist, in addition t« 
concert work as soloist with the Boston 
Chamber Music Trio, (whose last con- 
cert was recently given in the Copley- 
Plaza with Albert Stoessel, composer 
and violinist, as assisting artist) played 
two groups of solos at the final concert 
of the Radcliffe Musical Association. 
Late in April, Miss Cox gave one of her 
interesting programs for young people 
in Tenacre School, Wellesley. This was 
followed by an informal musical given 
in her studio by pupils. On May 2, 
Marion Genthner, an advanced pupil, 
gave a charming program, assisted by 
Lucy Chase, violinist. Early in June, 
Miss Cox will open her cottage “Sea 
Chest,” Rockport, on the North Shore, 
where she will work with several pupils 
during the summer. 

* * » 

F. Addison Porter presented members 
of his class in a recital of piano musi 
on May 9. There was a large attend- 
ance, and the young artists performed 
with credit. Those taking part were 
Grace Cronin, Ruth Glass, Lillian Pride, 
Minnie Wolk, Hannah Evans, Eunice 
Kiley. In the MacDowell Concerto in 
D Minor, artistically interpreted by 
Hannah Evans, Laura Huxtabie Porte 
played the second piano. The Porter 
Pianoforte Summer School convenes this 
year on June 28, and will terminate 
July 31. i ee 


Marjorie Warren Leadbetter, colora- 
tura soprano of this city, sang the title 
role in Gaul’s “Joan of Arc” before the 
Blackstone Valley Choral Society of 
Pawtucket, R. I., on May 6. Her ability 
was quickly realized by a capacity audi- 
ence. ‘2 

J. F. Jenkins, baritone, left early last 
week to fulfill an engagement before the 
Lyric Club, Seattle, Wash. 

a * + 


Cards have been received from Nelli« 
Evans Packard, singing teacher, who is 
on a Mediterranean tour. She has 
visited Algiers, Tunis and Malta, and 
plans to make a long stay in Athens 

W. J. PARKER 





TEACHER OF SINGING 


HARRIOT EUDORA BARROWS 


TRINITY COURT, BOSTON 








GIACOMO MASUROFF 


Maestro di Canto 
Tel. Back Bay 318) 
270 Huntington 
Avenue, Boston 




















Alexander Bloeh 


Will Teach from June Ist to Sept. 15th 
Hillsdale, New York 


Address: 422 West 22nd St., New York City 


— _ — 


Violinist 


at 


in the Berkshires 




















SUMMER 


SESSION 


SYRACUSE UNIVERSITY 
June 28 to Aug. 5 


All branches of music including 


PUBLIC 


SCHOOL 


MUSIC 


taught by heads of departments in the winter session, and 


their assistants. 


Organ and piano practice facilities. 
tories for either men or women. 


Dormi- 
Syracuse University is an 


endowed institution offering the best instruction at a reasonable 


tuition rate. 


For bulletin address Dean H. L. Butler. 


COLLEGE OF FINE ARTS, SYRACUSE UNIVERSITY 
SYRACUSE, N. Y. 








VESPER MUSICALE AMONG 


“Masic of Many Nations” Presented by 
Pupils—University Simgers Give 
Annual Opera 
SearTia, WasH.. May 15.—A_ vesper 
musicale, sponsored by Mu Phi Epsilon 


Sorority and Phi Mu Alpha fraternity 
f the University of Washington, was 
given complimentary to the musicians 
of the city Among those appearing 
were Rachel Mowry, Eleanor Hale, David 
Burnam, Mary Kalk. Marion Evans, 

land. Alice Bogardus, Verner 





vy al Alex Campbell. 
Vera French Colt, violinist, formerly 
f ndon, England, has opened a studio 
in Seattle. Mrs. Colt is a pupil of Sev- 
cik and Rivarde. 
usic of Many Nations” was the 
f given by Alexine 
students in a recent 
appearance at the Cornish School. 
Ernest H. Worth was soloist in the 
annual program of Lincoln High School. 
The school orchestra and the boys’ and 
] clubs gave the concert. 


title a program 


Whisnant’s piano 





girls” giee 





Hubtard Finds Present Generation Is 
Progressive 
Leos ANGELES, May 15.—Arthur J. 


Hubbard, who returms to Los Angeles 


purth summer season June 14 


h 


to Aug. 1, has heard thousands of voices 
during the thirty-five years he has 
taught singing in Boston. He says 








ent gemeration, despite the ac- 
cusation that it is “jazz mad,” is more 
in the serious study of music 
than the tw preceding generations. 
Se much good music has been presented, 
he states, especially im the larger cities, 
that students realize the work to be ac- 
complished before deciding on careers. 
People everywhere have dropped the 
idea of studying music for a pastime, 
which is a healthy sign that better 
will be done in the years to come, 
Mr. Hubbard adds. During his stay in 
Los Angeles, Mr. Hubbard, who is under 
the direction of France Goldwater, will 
he Southern California 






1c 


America’s First <~ 


AMPICO RECORDINGS 


eee 


WORTHY SEATTLE EVENTS 


Under the direction of Dean Irving 
M. Glen, the music department of the 
University presented the annual spring 
opera, “The Arcadians,” in Meany Hall. 

Three artists of Seattle—Ebba Fred- 
erickson, violinist; Hattie Edenholm, 
pianist, and Philip K. Hillstrom, bari- 
tone—appeared in concert in the First 
Swedish Baptist Church before an ap- 
proving audience. 

Peter Meremblum recently presented 
Frederick Heward, violinist, in recital 
in the Cornish School. Frances Wil- 
liams accompanied Mr. Heward in his 
program of Handel, Vieuxtemps, d’Am- 
brosio, Paganini and Kreisler numbers. 

DAVID SCHEETZ CRAIG. 


BLIND SINGERS PRAISED 


Choir of Perkins Institute Gives Artistic 
Concert in Boston 


Boston, May 15.—The Choir of Per- 
kins Institution for the Blind, number- 
ing nearly 100, Edwin L. Gardiner, 
conductor, gave the audience in Jordan 
Hall on May 13 a thrill by masterly 
display of musical knowledge in a pro 
gram which would have taxed the in- 
genuity of less handicapped singers. 
Vannini’s Symphony Ensemble, with 
Edith Matthews, soprano; Antonio Mar- 
tone, tenor; Walter Kidder, baritone, and 
Edward Jenkins, organist, were the as 
sisting artists. 

The program included a chorus from 
the Requiem of Brahms; Mozart’s Ave 
Verum (with organ accompaniment) ; 
Gericke’s “Chorus of Homage”; Eaton 
Faning’s “The Vagabonds” and S. Cole- 
ridge-Taylor’s “Hiawatha’s Departure.” 
Much praise is due Mr. Gardiner. 

Words and music embossed in Braille 
were used by the singers in reading and 
memorizing their parts. There was a 
noticeable absence of these in the con- 
cert, and the performance of “Hia- 
watha’s Departure” was notable. 

Edward Jenkins, a graduate of the in- 
stitution and a senior at the New En- 
gland Conservatory, gave a splendid per- 
formance of the Allegro from an Organ 
Symphony by Widor. W. J. PARKER. 
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ESTAPLISHED 1823 Cc 


America’s Finest Piano 


Choice of gf 
EDNA RICHOLSON SOLLITT 
American Pianist 
Engaged as the soloist for the Spring 
Tour of the Barrere Little Symphony. 
32, 
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COAST LIGHT OPERA 
GIVEN WITH SPIRIT 


San Franciseo’s Calendar 
Augmented with Fine 
Recitals 


By Marjory M. Fisher 

SAN FRANCISCO, May 15.—“The Pirates 
of Penzance” was recently given a 
spirited performance by the De Molay 
Glee Club in the Albert Pike Memorial 
Hall. The production was under the di- 
rection of Clayton W. Horn, who also 
played the rdle of Major-General 
Stanley. The operetta was well sung, 
and was acted with a nice appreciation 
of its satire. The chorus was delightful, 
and the solo work of James C. Nounan, 
bass, as the Pirate Chief, and of Jack 
Chiverton, as the Police Sergeant, was 
especially deserving of commendation. 
Gustavus Smith directed the orchestra. 

Music Week began with fine spirit. 


one of the Elise Dufowr Damrers, guve 
inspiring Imterpretations of mumiers bg 
Debussy, Bruch, Rameau, Schoibert., Wc 
Fadyen, Schumam, Griffes amd Sitelins 
in the Hillcrest Chab recently. Sie was 
admirably assisted hy Leuse Warikkam 
pianist, who also contributed 2 Bralims 
Rhapsody as a solo mumiber 


OPERA CLUB ELECTS 





Applications fer Prize Cmtiest 
Show Simgvers” Interest 


Many 


Ameria, 
meet 
W allivnt- 


The National Opera Chib of 
Inc., held its annual husmess 
and election on May 6 im tthe 


Astoria. Several new feats ae to 
be added to the work of the Obh, eix- 
cational im character. 

It is stated that the $1000 pve offfer 


although announced only recentiy,, & 
bringing in applications firem alll parts 


of the country. The Chib wil award 
this and seek to launch @ teamed snger 
ready for a career wpe the cmeert 
stage. The National OQnera Olib hopes 


many hesathitinl 
country ‘by this 


to discover 
throughout the 








CINCINNATI CHARMED BY MOZART FESTIVAL 


Three Operas Sung with 
Skill by Hinshaw 
Company 
By Philip Werthner 


May 15.—vThe Mozart 
Opera Festival heard in the Emery on 
Way 6, 7 and 8, was a great success. 
The William Wade Hinshaw Company, 
inder the local auspices of Minnie Tra- 


CINCINNATI, 


rey and Emma Roedter, two enthusias- 
tue Cincinnatians, gave three works ex- 
rellentiy. Hans Morgenstern was direc- 


ter of the orchestra, which had been aug- 
mented by members of the Cincinnati 
Symphony to thirty. 

The three operas given were “Don 
Giovanni,” “Cosi Fan Tutte” and “The 
MWarmage of Figaro.” They were all 
givem excellent performances, although 
without chorus. In “Don Giovanni” all 
the principals distinguished themselves 





Canway Band Booked in Philadelphia 


from Pavel Ludikar, who took the nanmx 
role, through the Leporelle of Alfred: 
Valenti to Clytie Hime, Kathleen Har: 
Bibb and Irene Williams, who sang the 
feminine parts. 

In “Cosi Fan Tutte” the principal: 
again distinguished themselves and had 
in addition Judson House and Leo & 
Hierapolis, who were excellent imter 
preters. Lillian Pa!mer in her perform 
ance of the air “Singing for Pleasure. 
won an encore. Mr. Valenti dominated 
as Don Alfonso. 

In “The Marriage of Figaro” the lat 
ter singer took the role of the Count 
and Mr. Ludikar that of Figaro. Boti 
were splendid, as were also Miss Hin: 
as the Countess and Miss Williams as 
Susanna. Mme. Bibb, as Cherubino, gav: 
a light touch to her role and was par- 
ticularly good in the singing of “What 
Is This Feeling?” The stage setting 
was ample and according to the Hinshaw 
standard. The orchestra, under Mr. Mor 
genstern. gave splendid support to the 
singers. The sponsors of the festival de- 
serve much credit. 























The churches gave music due emphasis The Federation of Music Cli: will com ; On May 11, Mr. Hunt, a pupil of Grac« 
on Sunday, and schools have taken their duct the contest, and the hest femalk Irmacsa, May 15.—Patrick Conway, Gardner. sang in a good program wit! 
turn with choral work and concerts voice discovered m open conpetiium willl funder and dean of the Conway Mili- the assistance of Mrs. Wenzel and Miss 
every day. A combined chorus from all be presented im a recital tuxy Band School affiliated with the smith who recited from “If I Were 
the schools was announced to be heard The newly-elected officers aure tie fel- Ithaca Conservatory, has left for Phila- King” of McCarthy. Mr. Hunt has 
in the Civic Auditorium under the direc- lowing: President, Baroness Katihaorure ieliphia to fulfill a two-weeks’ engage- fine baritone voice. Ilse Huebner wa: 
tion of Estelle Carpenter. Evans von Klenner; first wice-president,, ment with his band at Willow Grove ihe piano accompanist. 
Vera Barstow, violinist, made her San Mrs. C. R. Meeks; second wice-president.. Beginning May 31, he is scheduled to ae Mitten Guo € the Colm 
Francisco début in the Scottish Rite Jeanne Gordon; recordéme secretary play for three weeks at the Sesqui- Music, has graduated four pupils, Dor 
. She was assisted by George Gram- atherine N. Figue; comrespomdimg see- (Centennial: and, following this, on the > Ss r rhara Fones 
a SI ted by ( Gram Katherine N. Figue comrenpemdlimng Ha ] fol h th thy Stolzenbach. Bar ara Fones Sealy 
lich, tenor, and Margo Hughes, accom- retary, Mrs. E. H. Cahill; thremsurer, Steel Pier, Atlantic City, for three [orice King and Herbert L. Newman. 
panist. Miss Barstow won sincere ad- Mary Allen; directors, Mrs. Gemge W weeks, A number of graduates from 
miration for her work, which reached its Dunn, Mrs. Howard Doane. Mrs. James the Conway Band School in Ithaca will s ; Ss 
height in Lalo’s “Symphonie Espagnole,” Dunnell, Mrs. A Warendort Wires. . A piay under his baton. Sandy Smith of Kansas City Pianist Appears 
and Sarasate’s “Gypsy Airs.” Mr. Gram- Grenzbach, Mrs. Nathan Leth ami Mes. Wiisom, N. C.. who for two years has Cuapman, Kan. May 15.—Mamye Op- 
lich has a voice of good quality and Samuel Schiff deem teaching im the Conway Band  penstein, Kansas City pianist, appeared 
resonance, and was happiest in his > ; School, will be a soloist. Other soloists as soloist with the Kansas Citw Litt 
Neapolitan folk-songs. Margo Hughes Rafaelo Diaz Wil Smee ws matt, Tike are tw be H. Benne Henton. Carl Fer- Symphony, N. De Ru iberti = conduct: » 
supplied the artistic accompaniments leading tenor role m the qper, “Same ritti, baritome. and Sally Spencer, so- and was heartily acclaimed. She played 
with which her name is associated. wis” when it is produced ths summer prano. Mr. Conway will re-open his the first movement of Saint-Saens 
Eugenia Liczbinska, Polish danseuse, at the Hollywood Bowl m Callifierm school im Ithaca Sept. 21. Minor Concerto. B. L. 
= MUSICIANS EES tweak & 2 
= 
The American Institute of Mrs. Karl Femimeer McCall Lanham  ,oncert Baritone | Grace M. Schad 
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France Aggeitimest ty mail 
Perry Averill BARITONE . . Walter Leary BARITONE 
TEACHER OF SINGING Frankl FitzSmmons RARITOME TEACHER OF SINGING Rec: ‘ 
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Studio: 215 West 9ist St.. New York 
Tel. Schuyler 1346 
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231 West 96th Street, New York 
Telephone Riverside 804! 





Gregory Besrodny VIOLINIST 
Graduate of Petrograd aang ae gy A 
Studio: 315 W. 92nd St.. New York ity 
Phone Riverside 6168 





Susan S. Boice SOPRANO 
Teacher of the Art of Singing 
Season 1925-1926—Oct. Ist to June Ist 
57 West 75th Street, New York 
Trafalgar 1057 





William S. Brady 


TEACHER OF SINGING 
Studio: 137 West 86th St.. New York 
Telephone Schuyler 3580 


May Laird Brown « LYRIC DICTION 
Voice and Phonetics of 





Italian, ie a - ao German, 
s 
1 West 89th St., New York Schuyler 0035 





Dudley Buck Teacher of Singing 
471 West End Ave. Phone Endicott 7449 


Member of the American Academy of Teachers of 
Singing 





Giuseppe Campanari— BARITONE 
TEACHER OF SINGING 
Studio: 255 West 90th Street, New York City 
Telephone Riverside 3469 
By Appointment Only 





Ernest Carter 
COM POSER—CONDUCTOR 
Address: 115 East 69th St.. New 
Tel. 8623 Rhinelander 


York 





Grace lal Darnell—Bs.M., F.A.G.O. 
Pianist—Accompanist—Coach 
Studio: 274 W. ltith St. New York City 
Phone Watkins 0765 





Clarence Dickinson 
CONCERT ORGANIST 
Organist-Director Brick Pres. Church; Temple 
Beth-el; Union Theological Seminary 
Address: 412 Fifth Ave. Q ~~ York, N. Y. 


Ralph Douglass 





Pianist—Accompanist 
—Coach 

(Teaching) 

New York 


Te Many Prominent Artists 

Metropolitan Opera House Bldg 
(By Appointment) 

Billings 6200 


Ptndio : 


Residence Phone 











615 West 
Tel. Billings Z7SD 
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Tel. Watkins 17 
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Hilda Grace 
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Tel. Endionet 1587 





Victor Harris 
Teacher of singing i @ ite beeen. 
Member: American Academy of Teatiers af Rt ee 
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Arthur J. 
Vincent V. Hubbard 


Teachers of Stnciec 
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Studio: 205 W. 57th St.. New Werk Clie 
Helen Allen Hunt 
COWNTRAL TS 
Teacher of Singine 
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Machine Transposes Words Into 














































































































ne 
d Musical Tones 
he NEW and remarkable instru- 
ment that turns printed words 
VE into musical notes and enables 
a blind persons equipped with head- 
d phones or loud-speaker to read 
or them at a rate of eighty-five words 
m per minute, was demonstrated at 
- the Optical Convention at the Im- 
e perial College of Science and 
Technology at South Kensington, 
at England, recently. Called the op- 
nt tophone, invented by Dr. E. E. 
t Fournier d’Albe at Birmingham 
in University, it is claimed that any 
a printed book, typewritten docu- 
\ ment or newspaper can, by means 
ar of this instrument, be sound-read 
lat by blind persons. 
ng 
Composer 
ra 
| The newest thing in song recitals 
. | for clubs, societies and colleges 
r | Sengs of the Arabs and other peoples 
LAURA WILLIAMS 
| 23 East Division St.. Chicago 
Telephone Superior 2656 
4 few pupile will be received 
Op- 
a“ ANTONIO 
i 
ve 
Tenor 
Chicago Civic Opera 
= Victor Records 
= I RICHARDSON 
S  MOLTER 
7 A Soprano 
. 
¥ B met. E. A. Lake 
E Midland Trust Bidg., 
Soneted St. Paul, Minn 
L! 01 Park Ave., Suite 1167 
New York, N. ¥ 
; POUL 
Caam 
S944 
Sity Barytone 
BUSH CONSERVATORY, Chicage 
ELVERA CEDARGREEN 
Ry SOPRANO 
245 W. Marquette Road, 
— Chicago 
' 
- || ARTHUR FRAZER 
PIANIST 
100 East Chicago Ave., Chicago 
SOPRANO 
Chicago Civic Opera 
Auditorium Theater Chicago 
THEMY GEORGI = 
Oper a—Concert—Oratorio 2 
\® Sheridan Road. Chicago R 
» eat 
— JACQUES GORDON 
Concertmaster, Chicago Symphony 
Concerts—Recitals 
j Orchestra Hall, Chicago 
__ | ANASTASHA 
lane | R A B I N O F F 
atien Dramatic Soprano 
SAN CARLO OPERA CO. 
Pup! s 1014 Cable Bide.. Chicago 
Terk — 
—| = SREUTER 
PIANIST 
Haensel & Jones, Aeolian Hall, N. Y. 
'__]|LEON SAMETINI 
~*~ VIOLINIST 
64 E. Van Buren St., Chicago 
ones VITTORIO TREVISAN 
Basso—Chicago Civic Opera Ass'n. 
—— ‘ocal Studios: 418 Fime Arts Bldg., Chicago 
Wabash 4109 
aase* 
guc 





FLORENCE K. WHITE 


SOPRANO 


Mgmt. V. Stolz, 2114 Straus Bidg.. Chicago 





Chicago Students Compete for Prizes 
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SOME WINNERS 


Eleanor Keskiewicz. of Chicaze. 
Nashwille. Whe Wen the 
in That Centest: and Lacille 


IN THE CHICAGO MUSICAL 
Left to Right. 


Anne Brvan. of 
& Healy Vielin 


Cenever Grand Piano in the Piano 
Meusel. of Green Bav. Wis. 




















aa Ge May 15.—The Chicago Mu- the voice contest, where, though the 
sical College’s annual prize competi- singers were all young, a marked degree 
tion, held in Orchestra Hall on May 1 f aturity of style and vocalism were 
and attended by a large audience be noted. 

which students, the general public and The contest in the first movement of 
many well known mus s e pres the Tchaikovsky Concerto in B Flat 
ent, brought to light an exceedingly high Minor. for pupils in the post-graduate 
degree of ever artist sses, which ended the pro 

The competit four divis : er roug forth the most mature 
two of piano, and one each of voice and talent of the evening The Mason & 

in. In these substantial prizes wer Han grand piano, offered by the Ma 
offered, and each contestant w a son & Ham! lin Company, of Boston, 
peared Monday evening, h g be ‘as awarded "‘henon Koskiewicz, of 
selected earlier eliminations fy: hicago, pupil of Edward Collins. The 
over 100 qualified ntestants aS tm $300 fellowship went to Elizabeth Pres- 
recipient of an award . of Jackson, Miss., and the $50 fel 

As heretofore, the C! ag ma) | PRO! “Ss pt Rut! Orcutt, of Gillespie, [ll 
provided the accompaniments, so that In the competition among violinists 
each student who had won a nmght t ia S , of Chicago, won the valuabl 
be heard, | he valu xper presented by Lyon & Healy 
ippearing ublic with ft : r erformance of the Wieniawsk 
symphonies the countr nry H aise A Major. Sam Thavi 1, of 
ley was invited to conduct the progra Evanston, was awarded a fellowship of 
a depa re from the practic f th $300, and Sol Kranzberg, of Springfield, 
past “ vr to th I s sitior f Fred M ' s giver a fel owship of $50 
erick Stock, who has hitherto ! s Ow These entrants were all pupils of Leon 
orchest T These events M ~ x , 
who conducted with much vigor and Th Conover grand pian 
terest, served I the poard i Rages the Cable Piar Company ol C] 
with Le l Auer, Ernest H : : ‘ An ne Bryan, Nash 
and G ge Fergussor x } I ] f Alexander Raab. 
neyed from the East especially f this The tw ther prizes were divided 
purpose nt ellowships of $175 each, 

The ests ! s : Marie Crisafulli, of Chicag 
All entr ts wer t ar tla] » rie of Alphur a. Ga 

ne ne me ers vf z I ce was the first n < ! 
aly n asses f { te ] ~ : P i Concert 
forn the t t s s Meus f Gree Bay, Wis.. a 
more surprising t s unus x Herbert Witherspoon, won the 
ence. This was espe ticea Vose & Sons’ artist grand piano of- 
Lillian Winter Sings in Chicage telssohn Club under the direction of 

Cuicaco, May 15.—Lillian Winter James L. Williamson, and the Altruriar 
soprano, Was soloist in the Lyon & df irected by Mrs. A. E. Miller, 

: ‘ hn a program sacred music. A dem- 
Healy Auditorium April 25, and sang i TE I GE AE A MC : 

; : n rchestral instruments was 
the Art Institute on April 22 befor or ead ehildven tee the Petit 
the Federation of Women’s Clubs. He a eee ldre y the Pet 

“fe Symp! vy of Boston, whi also gave a 
manager, Hubert Sch anmeuneces a ee = 
number of engagements r Miss Winter “=o with Elmer Wilson conducting 
in the early fall, in the South and South-  ™ ar ~ Wey Wilson as_contralts 
aact Sin wil ales te aii, fo st. The Ch dho d of Hiaw atha 

est. one tii «al c : - sume bv the high school students wles 

as soloist with the Paln Syn ™ . a ge 0 iy 
sheng ibs the school orchestra, under the 
= , lrect f Mrs. D. S. Brownell, closed 

Resident and Guest Artists Heard in the weeks events E. E. C. 

Springfield, Vt. 

SPRINGFIELD, VT... May 15 Music Cuicaco.—Mona Wilson, student of 
Week was su Fully bserved with aisy Waller Stephens, was heard in 
programs by bh dent and guest ar- piano recital on May 8 in the series of 
tists. The Springfield Band, led by Ben- children’s artists concerts in Lyon & 
jamin Ross, was assisted by th en Healy Hall. 





Obe Clebeland Justitute of (/usic 


June 21 SIX WEEKS’ SUMMER SCHOOL August I 
Complete courses under recular faculty for students of all grades. 

Piano Beryl Rubinstein, Arthur Leesser Voice John Peirce 
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Representative, ALEXANDER KAHN, 11 Boulevard des italiens. Par's 








Photo by de Gueldre Photo by Koehne 
COLLEGE EVENTS 
Awarded the Mason & Hamlin Grand Piano in the Post-Graduate Piano Competition; 


Contest: 
Winner of 


Linda Seol, of Chicago, Given the Lyon 
the Vose & Sons’ Piano in the Vocal Event 
fered in the vocal competition by the 
Moist Piano Company 3" ~~ city, for 
her performance of “Qui La Voce” from 
“I Puritani.” The $300 5 Ale went 

Lucille Gowey, of Joliet. Ill., for her 
singing of the aria from “La Traviata,” 
and fellowships of $50 each were won 
by Thelma Bollinger, of Mound Valley, 

Kan., for “Voce di Donna” and Lydia 
Mihm, of River Forest, for the “Shadow 


Song.” 


The 


judges officiating in preliminary 
contests were Arthur Burt Isador 
Buchalter, Herbert sutler, John J. 
Blackmore, D. A. Clippinger, Richard 


durno, Henry Pur- 
Eidam, Frederick 
Harris, Georgia 


Czerwonky, Jeanette | 
mort Eames, Clarence 
Frederickson, Esthe 


Kober, Héniot Levy, Edgar Nelson, Carl 
Reckzeh, Theodora Sturkow-Ryder. Mau- 
rice Rosenfeld, Edna Richardson Sollitt, 
Elaine DeSellem and Louise St. John 


Westervelt. 
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Summer Session 
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Staff of eminent | pean and Ar 
can Masters 

Credits in certain branches tf ele 
tives t B. S. degree at JOHNS HOP 
KINS U 'NIVERSITY 

Thorough Equipment 

lass and private lessons fr be gir 
ning to mpletion in a branches 

Recitals and Lectures DV eminent 
artists free to pupils 
Tuition $20 to $35 according to study 


Circulars Mailed 


Arrangements for 
macqde 


lasses ‘ 


FREDERICK R. HUBER, Manager 
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Concert Management George Engles 
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Personal Address: care Theos. Cook & 
Sen, Milano, italy 
1030 Park Place, Breek- 
lyn, N. Y 
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The Japanese Soprano 


TAMAKI MIURA 


Announces a new Japanese Opera 
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Good Violin Pieces Appear in List of New Music 





By SYDNEY DALTON 


USIC for the violin is 
again to the fore this 
week. Among its com- 
posers are names that 
stand out in the realm 
of the virtuoso and of 
the composer, and some of the num- 





bers reviewed are well up to the 
standard of their best work. Such 
well known names as Carl Busch, 


Michael Press and Maurice Ravel will 
be found in the list, and the quality 
of the product is both varied and in- 
teresting. 

> = 7. 

Carl Busch’s “Elegy”, in G Minor, and 
“Country Dance”, in D (Oliver Ditson 
Co.) were composed, primarily, for the 
viola, but they 
are also put out 
for the violinist, 
the transforma- 
tion having been 
accomplished by 
an occasional 
transposition of 
the melody to the 
octave above. The 
quality of the 


music in both in- 





stances is un- 
deniably good. 
The “Elegy” is 
something more 
than a mere 
name; it  pos- 
sesses the real 


Cari Busch 


atmosphere of its 

catia. FRG 
“Dance” is, of course, in happier mood. 
After a preliminary tuning the “fiddlers” 
get right down to business, and one can 
see immediately that there is a scurry 
to “take your partners.” 

> > > 

Two recent transcrip- 
tions that will certainly 
find favor with violin- 
are from the pen 
an Adagio, by Conrad 


More Trans- 

criptions by 

Michael Press 
ists 


of Michael Press: 


Friedrich Hurlebusch, an early 
Eighteenth Century composer who is 


not very well known to musicians of 
today, and the ever popular “Perpetuum 
Mobile”, from Weber’s Sonata for 
Piano, Op. 24, which is still attempted 
by pianists who think their velocity is 
a bit above the average. (Carl 
Fischer). The Adagio has a rather 
flowery melody, balanced by a more se- 
date accompaniment, while the Weber 
number gives the violinist all the work 
the pianist’s right hand did in the 
original. The accompaniment remains 
the same, save for the addition of a note 
or two to fill out the chords, so that the 
pianist can employ both hands instead of 
one. 

. > > 

H. Leroy Baumgartner 
is a new name to this 
reviewer, but if he con- 
tinues to write music 
that maintains the standard set in his 
“Romance” and “Ballade”, two pieces 
for the violin (Carl Fischer) I shall be 
glad to hear more of him. There is 
musicianship applied to music that is 
distinctly worth while in these numbers. 
There is a strong emotional quality that 


Romance and 
Ballade for 
the Violin 





does not lapse into sentimentality, and, 
finally, there is something of freshness 
in the manner in which he handles his 
material. I suspect that Mr. Baum- 
gartner is a pianist, whether or not he is 
also a violinist, because the piano parts 
—which the composer rather modestly 
calls accompaniments—are nearly as ex- 
pressive as the solo, often quite as much 
so. Neither piece is easy to play, but 
both are worth the labor involved. 

cm = 7 
S. Dushkin S. Dushkin has found 
Transceribes that the “Pastourelle”, 
a Ravel Piece from “L’Enfant et les 

Sortiléges” makes a 
good violin number, consequently he has 
arranged the Ravel piece, and in a 
manner that does it full justice (Paris: 
Durand & Fils; New York: Fine Arts 
Importing Corporation). It is one of 
those colorful bits of dissonance that the 
French composer could achieve so glibly, 
and Mr. Dushkin has caught its spirit 
unerringly in his version. Although it is 
marked Andantino, it were well for all 
who are not highly expert to shun it, or 
approach it timidly. 

x * ~~ 
I hazard a guess that 
Charlotte Ruegger is a 
contemporary com- 
poser, though if I were 
to attempt to place her through her Con- 
certante in G, for the violin (Carl 
Fischer) I should be tempted to put her 
back about two centuries. She evidently 
eschews the wiles of the modernists, 
patterning her music after the most 
plausible and naive fashions of long 
ago. But it must be admitted that music 
of this kind sounds a little decrepit to 
the Twentieth Century ear. 
Charles Wakefield Cad- 
man has written a new 
song. entitled “Is it 
You?” (Harold Flam- 
mer) put out for high, medium and low 
voices, that will doubtless find its way 
on to many music racks where Cadman 
numbers are already in evidence. For 
it has something of those qualities of 
tunefulness and smoothness of construc- 
tion that are always to be found, in 
greater or less degree, in the songs of 
this composer. It is not one of Mr. 
Cadman’s best songs, by any manner of 
means, but it is fairly representative of 
his average. 


\ Concertante 
for Violin by 
C. Ruegger 


“Is Ic You?” 
New Song by 
Cc. W. Cadman 


= > 7 
A Schubert The Andante from 
Transcription Schubert’s Sonata in 


by Burmeister A, Op. 120, is a piece 


of music well worth 
the concert arrangement of it which 
Richard Burmeister has made (Oliver 
Ditson Co.). It has that Schubertian 
flow of melody, which is as clear and 
sparkling as a brook. Mr. Burmeister 
has not gone in for the amount of 


elaboration indulged in by so many 
Schubert arrangers who seem to labor 
under the delusion that Schubert, un- 
alloyed, is too simple for the modern ear. 
And yet he has touched it up deftly for 
the modern piano. : 
A little book by Emma 
Menke, entitled “A 


Some Pieces 
for Earnest 


Beginners Trip to Melody Land” 

(Clayton F. Summy 
Ce.) contains material for those little 
ones who are just beginning to find 


their way about in piano music; at first, 





San Anterio Students Win Honors 

San AnTONIO, TEX., May 15.—San An- 
tonio carried off high honors in various 
contests for young musicians held in the 
State during April. Felix St. Claire, Jr., 
sixteen years old, won first prize in the 
State contest for young violinists held at 
the annual meeting of the Texas Federa- 
tion of Music Clubs in Dallas. Felix is 
a former pupil of Julien Paul Blitz, and 
a cadet of the West Texas Military 


Special 


( ourse 
for BETAH 
Piane Teachers 
Printed Text Supe e FEDE 
STUDIO: 
711 Steinway Hall Rasieent @ B. Babast 


New York 


Phone: Circle 1326 Ss Cc H MIT Zz 


Academy. Alice Mayfield, head of the 
music department of the Academy, was 
his accompanist. In the Texas Inter- 
scholastic Music Meet held at Baylor Col- 
lege, Belton, the Senior Orchestra, com- 
prising twenty players selected from high 
school orchestras and directed by Otto 
Zoeller, won in contest with orchestras 


of Waco. Wichita Falls. Beaumont and 
Dallas. Margaret Hoefgen won first 
honors in violin over seventeen con- 


testants. In trio singing, Frances Mohr- 
man, Irene Jones and Hortense Coving- 
ton, with Eleanor Baugh as accompan- 
ist, won first prize. Hortense Covington, 
sixteen, contralto, won second prize in 
solo singing. The Girls’ Glee Club of 
Main Avenue High School, directed by 
Francis de Burges, won second prize in 
sight singing contest. Alfred Sommers, 
fifteen, won honorable mention for piano 
playing. G. M 


with each hand separately and alter- 
nately, in whole notes, with accompany- 
ing words, to help the rhythm and en- 
courage generally. Toward the end the 
numbers get a little more elaborate and 
descriptive. 

Henry Purmont Eames is the com- 
poser of a piece that has for title “Dot 
and Dick,” which also comes from the 
Summy press. The idea of it, well 
earried out, is a “piano conversation”: 
Dot, up in the treble, above the accom- 
paniment, Dick following later, below 
the accompaniment. It is a late first or 
early second grade number. 

«x x * 


Lotta A. Belden’s two 
pieces for the second 


Piano Numbers 
About Indians 


and Arabs grade piano pupil, en- 

titled “The Indians’ 
War-Dance” and “The Arab” (Harold 
Flammer) will certainly interest the 


young pupil. All piano pupils like music 
of this kind in the early stages, for the 
same reason that they like stories about 
Indians and about Arabs. And in these 
pieces there is material that is charac- 
teristic of the subjects and a story can 
easily be woven about them. 
~ < ~ 


Lalla Ryckoff has re- 
cently added two num- 
bers to her list of 
readings with music: 
“Grandma Pays the Bill” and “Autumn 
Leaves” (Clayton F. Summy Co.). The 
poems in both cases are by our familiar 
friend “Anonymous.” This composer 
sets so many of this mysterious poet’s 
verses that I entertain a growing sus- 
picion that the composer is also author. 
Be that as it may, words and music fit 
each other, and both numbers are short 
and easy. 


Two Readings 
with Music by 
Lalla Ryckoff 


x * * 


Singers of either the 
high or low voice per- 
suasion will find a song 
of unusual merit, for 
the church service, in J. Lamont Gal- 
braith’s “Consecration” (Arthur P. 
Schmidt Co.). It is a relief to happen 
upon a song of a devotional nature that 
is really worth hearing, as they are com- 
paratively few and far between—which 
fact does not speak well for the musical 
taste of the average congregation. This 
number should help improve their taste 
somewhat. 

“O Lord, Our Lord”, by Arthur W. 
Thayer, is another Schmidt publication, 


Sacred Songs 
by American 
Composers 





One Thousand Children Participate in 
Richmond Concert 


RICHMOND, VA., May 15.—Music Week 
was concluded with a concert by the 
public schools in the City Auditorium. 
Music by Mozart, Nevin and Herbert 
was heard. One thousand children were 
on the stage. The concert was directed 
by Walter C. Mercer. L. F. G. 


and is also to be had in two keys. It is 
a setting of Psalm VIII. There is tune- 
fulness in it and the accompaniment is 
well written for the organ. 





Dalton Writes Sailor’s Song 


, 


In “Home,” a song recently issued fo: 
medium voice by Carl Fischer, Inc., New 
York, Sydney Dalton has written :; 
number which should prove popular es 
pecially as an encore. The poem, by 
Eric von der Goltz, Jr., is nautical ir 
character and dea:s with the proverbia 
yearning of the sailor for the shore, al- 
though the whole world knows that 
sailors are never so discontended as wher 
on terra firma. Mr. Dalton’s music ex- 
emplifies the good points of the verse 
and besides being melodious, is well har 
monized so that the whole is effective— 
if a trifle too short. An added vers: 


would have been an improvement. 
J. D. 





American Composers in Goldman Serie. 

Edwin Franko Goldman, conductor ot 
the Goldman Concert Band, which wil! 
give another series of concerts on the 
campus of New York University this 
summer, announces that he will give spe- 
cial consideration to the music of Ameri- 
can composers. Several new works will 
have their first hearing. Among the 
composers to be featured are MacDowell, 


Nevin, Hadley, Skilton, Herbert, Mrs 
Beach, Woodman, Kelley, Speaks, De 
Koven, Mana-Zucca, Hosmer, Lake, 
Roberts, Goldman, Rogers, Sousa 


Saenger, Shelley and Clarence Cameron 
White, the Negro composer, whose new 
suite will have its first performance at 
these concerts. All the soloists engaged 
are Americans, and each member of the 





band is required to be an American 
citizen. 

All the material in Musical AMERICA 
copyrighted and may be reproduced on 


when proper credit is given. 
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New Compositions 


of 
ELIZABETH MERZ 


BUTTERFIELD 


for Violin 
for Voice 
for Women’s Chorus 
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Wiegenlied - - - - 
A Kiss in the Rain - 

Spring - - 
Danielson Music House 
17 East 3rd St. JAMESTOWN, N. Y. 
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SIGURD 
NILSSEN 


Norwegian Bass-Baritone 


now touring the country in 
concert, is singing: 


Howdy Do 
Mis’ Springtime 


DAVID W. GUION 








Cw 
Sunrise and You Penn Pil Forget You Ball 
Gingham Gown Penn Who Knows Ball 
It’s Me, Oh Lord Klemm 
I Wish I Had Died in Egypt Land Klemm 
M. WITMARK & SONS _ 1650 Broadway New York City =e 
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SUMMER MASTER CLASS - 1926 - COLORADO SPRINGS 


July 20-Aucust 31 
The Classes will be held at Cossitt Hall, Cascade Ave. 
1380 West 


Write Bogue-Laberge Meat., Inc., 


Mason & Hamlin Piano 


New York 
Ampico Recordings 


2nd St., 
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Dalcroze Puts an American Foot Forward 


hymn are few people today who have 
not heard of Dalcroze eurythmics. 
There are a great many, however, who 
are not quite sure what it’s all about. 


Is it music? Is it dancing? And the 
answer is that it is no one of these 
things, that it is rhythm, the cormer- 


stone of music, of dancing, of life itself. 
Therein lies the rub. For say “rhythm” 
to yourself and at once you realize that 
you are in the presence of a great word, 
a great elemental principle, one that it 
seems almost pretentious to try to un- 
derstand. Better just let it go as music 
or dancing. They are easier words that 
can be dismissed as sound and mo- 
COOH . « « 


But Emile Jaques-Dalcroze thought 





Paul Boepple 


differently. He was professor of har- 
mony and composition in the 
Conservatoire and, unlike most peda- 
gogues, he began to feel that there was 
something wrong with his method 

teaching. His pupils turned out well 
equipped technically, to be sure. Yes, 
it was something to be a Dalcroze pupil 
It was only the teacher himself wh 
Was wise enough to admit that many 


Geneva 





lacked the musical feeling. They were 
pianists, violinists, singers. They were 
not musically developed human beings 
They lacked the feel, the rhythm. 


He conceived the idea of having them 
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MEZZO-CONTRALTO 


Oratorio—Concert—Song Recital 
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Member of Teachers Guild. Inc. 


Faculty of ABBOT ACADEMY 
Andover, Mass. 


New York, 9 East 59th Street 
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feel rhythm through bodily movement. 
He made them learn to use their bodies 
as if they were musical instruments. 
He found that they began to acquire 
2 musical umderstanding, to develop 
as personalities, that they were no 
longer afraid to express themselves, that 
their creative faculties began to assert 
themselves. 

In 1910, Daleroze opened his own col- 
lege mear Hellerau, not far from Dres- 
den. Other branches sprang up—in Ber- 
lin, Petrograd, Moscow, Vienna, Prague, 
Frankfort, Warsaw, Kiev, London, Nu- 
remburg, Breslau. Students went to 
Hellerau from all over the world, that 
they might advance in their own partic- 
ular art, dancing, acting, music; others 
came definitely to study with a view to 
becoming teachers of the Dalcroze sys- 
tem. At the outbreak of the War, head- 
ywarters were moved to Geneva, where 
they are mow—the Institute Jaques Dal- 
croze. 

4 U. 


There are now nineteen authorized 
Daleroze teachers in the United States, 
but up to this time American teachers who 
have wished to become Dalcroze teachers 
have had to go to Europe to obtain their 
traimimg amd the teachers’ certificate and 
henmee the supply of American teachers 
has beem kept down to a small minority. 

But mow the New York School of Dal- 
croze Eurythmics, Marguerite Heaton, 
director, has announced a normal course 
—to be givem here next year by Paul 
Boepple, for the past five years one of 


the primeipal imstructors in the Geneva 
In 


Normal Course 





stitute He will give a two-years’ stu- 
lents arse, open to all professional 
aeons of the dance, of music, of the 
arts. amd to future candidates of the 
teaching of the Dalecroze method, and a 


me-year teachers’ course, open to can- 
fidates for the Dalcroze teachers’ certifi- 


cate who have completed the students’ 


— | 


























Photo by White 
Marguerite Heaton 

sight reading, harmony, counterpoint, 

musical forms, the history of music. 
“His achievements speak for him,” 
says Miss Heaton. “He is a musician of 
unusual attainments, an orchestral con- 
ductor, chorus leader and pianist. He 
has conducted, among other things, Hon- 
egger’s “Le Roi David” in its first per- 
formances at Mezieres, Switzerland; 
“Les Fétes de Joie et de Jeunesse” of 
Jaques-Dalcroze; and Bach’s “Passion of 
St. John” in the Lausanne Cathedral with 
a chorus of 360 and the Orchestra de la 





urse He will teach rhythmic _move- Suisse Romande. 
ment, plastie movement, improvisation “This year we have had authorized 
at the piano), solfege, anatomy and teachers in Berkeley, Cal., Philadelphia, 
techmie of movement, piano technic and_ Boston, Cleveland, Chicago, New York, 
MEMPHIS APOLLO CLUB SUSTAINS ITS PRESTIGE 
= —" Willis New S 7eor re 
Seprane Awakens Enthusiastic Interest or i The ee Peg 
Among Tennessee Auditors with : . 


Sengs of Many Kinds 

< 9 TENN., May 15.—Ethel Pitts 
Wall, coloratura soprano, appeared in 
reciisl im the ballroom of the Chisca 
Hotel om April 23, with an interested 
amd enthusiastic audience in attendance. 
nomstrating excellent control and a 
e, Mrs. Wall presented a pro- 
1 varied appeal. It included 
ositions by Donmaudy, Mozart and 
andel. songs by Bachelet, Fourdrain, 
the Mad Scene from 
cia di Losenereneer,.” numbers by 
m Schumann, Raff, Whelpman, 
ss, Grieg and Hageman, and “Caro 
Nome” from “Rigoletto.” Elmer Hedges 
assisted as accompanist. 

The Apollo Club gave its final concert 
of the seasom om April 21 in the Audi- 
torium. A large audience applauded 
the splendid performance given under 
the a rection of John Vesey. Among 


th 


he numbers were compositions by Bur- 





I leigh, —— Nesseler, Bullard, Hen- 
schel. Huntley, Buck, Grieg, Friml, 
Protheroe and Speaks. The Club is 


composed, for the most part, of business 
men amd is im its sixth year. 


Solo mumbers were presented by 





1,000 Voices 


Choirs Under Direction 


of Rev » 





WEDNESDAY, JUNE 9th, 8 P. M. 
The First Choral Event of the Sesqui- 
CATHOLIC CHOIRS’ FESTIVAL 


Opening of New $150,000 Organ— 


Philadelphia Orchestra—Under the general direction of 
NICOLA A. MONTANI 
Wm. Kane. Rev. 
Albert Dooner. Philip Banshech, Leepeld Syre and Miss Nora Burke 
AUDITORIUM—Sesqui-Centennial International Exposition 
PHILADELPHIA 


M. MAURO COTTONE, Soloist 


Wm. S. Murphy, F. Rybka, 


presented a divertissement of part-sing- 
ing by Russell Newell, Glen Raney, 
George Hughes and Irving Stone. Harry 
Kohn, violinist, played a fantasy on “Il 
Trovatore.” 

Kirby Ellis of New York, baritone and 
instructor in voice, has been engaged to 
conduct a_ spring session of master 
classes in the Theodor Bohlmann School 
of Music. Mr. Ellis will give a course 
of ten weeks. Fanny Pearce was 
awarded the scholarship offered by Mr. 
Ellis for the spring season. 
BABETTE M. 


BECKER. 








Philadelphia Chorus Appears 


PHILADELPHIA, May 15.—The Oratorio 
Chorus, made up of 100 members of the 
German Protestant Churches of Phila- 
delphia and directed by Frederick C. 
Hauser, gave its fifth annual concert 
on April 29 in Zion Lutheran Church. 
Thirty members of the Philadelphia Or- 
chestra gave instrumental assistance. 
The chorus, well trained and balanced in 
tone, was heard in three short works, 
Bach’s cantatas. The excellent soloists in- 
cluded Mildred Faas, soprano; Susanna 
Dercum, contralto; Bernard Poland, 
tenor, and Reinhold Schmidt, baritone. 

i ae 


Seattle, Washington and Toronto. Dal- 
croze eurythmics have been taught in 
more than forty schools—in music 
schools, private and special schools, the- 
ater and dance schools—at regular and 
summer sessions.” 

And for the benefit of the doubting 
Thomas who would know more, Miss 
Heaton stands ready to quote the names 
of a few of those who have indorsed Dal- 
croze—Edgar Varése, Marcella Sem- 
brich, Carlos Salzedo, Pierre Monteux, 
Rudolph Ganz, Ernest Bloch; men who 
have made special mention of its worth, 
men like Walter Damrosch, Willem Men- 
gelberg, Rachmaninoff, Paderewski. 

E. A. 


NEWARK’S FESTIVAL 
ENDS WITH NOVELTY 


Complete Oratorio 
as Innovation in 
Series 


By Philip Gordon 


NEWARK, N. J., May 15.—The twelfth 
annual Newark Music Festival came to 





Given 


a close on May 7 with a performance 
“Elijah.” 
This was the first time the festiva 
society had given a complete oratorio, 


and the choice of “Elijah” 
of public taste in this direction was a 
good one. The audience seemed pleased 
with the program and showed it would 
like the innovation continued and made 
a feature of future festivals. 

The soloists were Constance Wardle, 
soprano; Mary Potter and Doris Doe, 
contraltos; Arthur Kraft, tenor, and 
Arthur Middleton, baritone, with Ellen 
Devey, contralto; Claude Dwyer, tenor, 
and Nicholas Tynan, bass, assisting in 
the double quartets. The part of the 
boy was sung by John J. Brierley. 

Local music lovers were especially in 
terested in the work of Miss Potter, 
who began her musical career in this, 
her native, city. Her singing was 
marked by refinement and feeling. Th« 
other soloists were also at their best. 
Mr. Middleton was dramatic as Elijah, 
and Mr. Kraft did some of the best sing- 
ing he has given us in his numerous en- 
gagements in this city. C. Mortimer 
Wiske, director of the music festival, 
conducted. 

The chorus, which had been obliged to 
do a good deal of singing on the previous 
evenings, acquitted itself, on the whole, 
creditably. 


as a “feeler” 
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Competition Is 


INDIANAPOLIS FINDS JOY IN MANNERCHOR 


Feature of 


Many Musie Week 


adi pare t+ aoe 
cuviues 
Bw Pawime Soteliscinen dt 

InmaNars, May 12—The closing 
concert of the series spomsored by th: 
Indianapolis Mimmercinor. givem om May 
10, bromeit forward the ma nOrTUS 
unger ABT! Retiaeh 20 et rLayder 
sOprana. 

Among tx Dore ferimgs wert 
“Wi st J st fem Podbertsky ) ; 
+ “ee 
Hegvar’s “Whhadlix Rausche auf, du 
eTD Well” by Ullrich ad “Vesper- 
PESSI at by aero. sum a cappella 
Miss Ha T 2< ter <temers 





Temer and Seprame 





ADLER-GOBBI CONCERT 


Well Received in 





Tewm Hall Pregram 
Norbert Adker. Americam tenor wh 
sang mm the Gefwmet Bost pera Con 
pany f thos mast seasom. and Caterina 
Lobb WM Tere ¢ ~ in ' J 
near a ThomeUhe7 Tie : bi these 
parts, pave t recitia n Towr 
Ha n th muy Wa wit 
Waher G st tthe mix 
Wr Ad se weed le wri wit 
New 1 Brus froe L. Blis 
d Amore and sam 2 mumber by Fal 
commit and Durante: “Danza anza,” 
which had its 1001<t hearimg the sea- 
son MrSs Gauls Orsi 2 1 led 
Susan arua from ea am Ok 
English song and ome by F sk M 
Adier’s secomd grow = : 
—_ 1 u > he 2 Le Re fron 
‘Ma as emcor Diss m the 
Secon mali uz era sang 
Italian gr amd 2 . sipid a 
f y i | cet n a= 
ence after r 4 sang a 
Eng grow am t rg 
With Tt TUT Det 4 
M 4 : a o in 
we prise cred 4 ws : tia ag 
thing kKDow Ls : rv 1s us 
f I = DBD ar : ree 
Mr “ rs 2 2 
sinmpine ha pe 
resistam™ 
Miss G $ Swim is : 
gent Tih ‘ z : 
Rant and beawtiiu Eel 4 ai t 
this, she kx s & i® Sim somgs, ar 
accomplist mit wihickh mot a f her race 
POSSESS EOE ms 2 OD ece 
singing tham bers of Pizzett I P 
ori” be nae t theugin the song 
tse! st & eUTE ths vr 
Mr volde"s @ Mpatiments were i 
always, thimes of great beaut 
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songs by Schubert, Schumann, Strauss 
and Brahms and groups of lighter char- 
acter. Mathilde Harding played her 
accompaniments. 

Music Week came to a close on Sat- 
irday, when the state contests were held 
among high school pupils competing for 
first and second prizes in the following 
branches: girls’ glee clubs, boys’ glee 
clubs, mixed choruses, orchestras and 
military bands. Several thousand con- 
testants were listed. 

The Arsenal Technical High School of 
Indianapolis won first place in band, or- 


chestra and boys’ glee club lists and 
second place in the girls’ glee club. 
lass. Hammond was awarded second 
ace in the orchestral division; Marion 


ved second place in the band com- 
petition; Martinsville won second place 


rece 


:mong boys’ glee clubs; Shortridge High 
School achieved first place among girls’ 
lubs; Crawfordsville came first, and 


Manual Training High School second, in 
he mixed chorus lists. One hundred 
dollars was first prize, and $50 the sec- 
é nd. 

J. lL. Holeomb, chairman of the Fine 
{rts Committee of the Chamber of Com- 
erce, sponsored this movement 
praised splendid work. Elmer A. 


the 





NIKOLAI SOKOLOFF ACTIVE 


Leaves to Conduct First Concert of New 
Coast Orchestra 
Nik 


first 


lai Sokoloff has been chosen to be 
conductor of the new Hills- 
rough Philharmonic Orchestra, to open 
and close a series of open-air concerts 
summer. He left last week for 
where also he will conduct 
San Francisco Symphony 


concerts. 





_ alltornia, 


several of 


+} 
i tne 


summer 


Mr. Sokoloff will come East the latter 
part of June to conduct the Philadelphia 
Orchestra for two weeks at the Sesqui 
entennia! celebration. Then he will g 
t Maine for a three weeks’ rest in the 
woods near Frenchman’s Bay. From 
July 28 to Aug. 8 he will conduct the 
New York Philharmonic in_= seven 
Stadium concerts, go from there back t 
California to close the Hillsborough sea- 
sor In the fall he is scheduled to re 

rn t Cleveland t open the nintn 

ason of the Cleveland Orchestra. 


Lecture-Recital on Ultra-Moderns Heard 
at Saratoga Springs 
SARATOGA SPRINGS, N. Y., May 15.—T. 
Whitmer gave a lecture-recital on 
ra-modern music in Skidmore College 
rece! Vv. Besides two of his own works, 
{sp Death,” from a Syrian ballet from 
irama “Mary Magdalene,” 


(ar 


Isl ( 


‘Passage of the Soul,” an orchestral 
ntermezzo to “The Passion,” he played 
rks by Bach, James Spencer, 
‘zezinski, Ravel, Satie, Tcherepnin 
Willetts, Korngold, Bartok, Schénberg, 
Milhaud, and gave quotations from 
verks by Pugno, Stravinsky, Palmgren 
Respighi, Skriabin, Moussorgsky, Pro- 
ff. and the second Piano Sonata of 
Charles Ives. 

Make Specialty of Cadman Works in 
Poplarville Music Week 
POPLARVILLE, Miss. May 15.—The 
Cadman Music Club observed Music 
Week with special daily programs in the 

schools, and on May 7, a splendid 

meert was given by the Club. A 
sacred concert attracted a large audi- 
ce. In honor of Charles Wakefield 
Cadman, for whom the Club is named, 


Cadman features of each 


program. 


numbers were 








Farwarding Address. 
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ROSA LOW 


LYRIC SOPRANO 


Mamagement R. E. JOHNSTON, 1451 Broadway, New York City 


Steffen, chairman of the music commit- 
tee, received praise for his system of 
handling programs. 

Contest selections were the “Andante 


cantabile” from The First Symphony 
of Beethoven, for orchestra; “L’Arleé- 
sienne” Suite No. 1, Prelude, Bizet, for 


by Ed- 
chorus; 
for the 
Mark 


band; “O Captain, My Captain,” 
gar Stillman Kelly, for mixed 
“Night Song,” Joseph Clokey, 
girls’ glee club, and “Sea Fever,” 
Andrews, for the boys’ glee club. 


Gabrielle Rasiano Here 
from European Centers 
to Appear in Concerts 


Hee 
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Rasiano, Rumanian Soprano 


A new prima donna has come to town 
and pitched her important tent. She 
is Gabrielle Rasiano, Rumanian soprano, 
for several seasons leading singer in the 
National and Lyric theaters of Bucharest. 


There she sang the stellar roles in “Bo- 
heme,” “Tosca,” “Manon Lescaut,” in 
many other operas, won a big name for 
herself. That was several years ago. 


Since then she has given notable concerts 
in Paris, in the important cities of South 
America. 


Mme. Rasiano arrived in New York 
month ago and has already plans for 
appearances this spring in Scranton, 


Hackensack, N. J. (a 
the lion’s share of the 
Mary’s Hospital). 


charity 
proceeds 
There 


roi 
concert, 
to go to St. 


will be other concerts this summer—in 
Rhode Island, Massachusetts, New York 
and a formal début next fall in 


Manhattan. 


Hunter College Holds Song Contest 


The annual song contest of the classes 
at Hunter College was held in Carnegie 
Hall last week. The sophomore 
won first place, and the seniors, s¢ 
A novel feature of the event was the 
costuming, which was counted in the 
judgment. The sophomores were dressed 
to appear as notes in a musical scale; 
the freshmen were attired in clowns’ 
suits; the seniors as Roman gladiators, 
and the juniors as farmers. The award 
was based on the performance, as well 
as the spirit, the music and the words 
of the songs. The judges were Tomlin- 
son Fort, Clara Byrnes, Anna Michel, 
Marie Gallagher and Dr. Nunzio Novello 
of Hunter College. 


class 
cond. 


Fred Lackner Gives Violin Recital 


Fred Lackner gave a violin recital in 
the Carnegie Chamber Music Hall on 
May 8 with Christiaan Kriens at the 
piano. His program included the first 


movement of Tchaikovsky’s Concerto, 
Paganini’s “Moise” Fantasy, a group of 


three pieces by Mr. Kriens, and other 
works of Mendelssohn, Brahms, Schu- 
bert, Bach, Cui and Gardner. 


MANITOBA THRONGS 
ATTEND CONTESTS 


Winnipeg Plays Host to Many 
Organizations — Choral 
Events Please 


By Mary Moncrieff 


WINNIPEG, May .15—The Ejghth 


Annual Manitoba Musical Competition 
Festival, under the management of the 


Men’s Musical Club, was a great success. 
The competition was held on three 
Church. The adjudicators 


Gays 


in Central 


were Hugh S. Roberton, Glasgow, Scot- 
land; J. Campbel! McInnes and Frank 


S. Welsman, Toronto. The presentat 
of prizes and shields was made by the 
Lieutenant-Governor, Sir James Aikens, 


at the final concert given before a ca- 
pacity audience in the Winnipeg Rink. 


Mary Graham, a young viclimst of 
Winnipeg, gave a recital in © entral 
Church, playing excellently. Mrs. John 


Waterhouse was the accompanist. Miss 
Graham has won a scholarship at the 
Royal Academy, London. 

The Boys’ Choir, Ethel M. Kinley 
leader, organized under the auspices 
the Men’s Musical Club, gave a pr 
gram recently. 

A series of organ recitals ur sdiex the 
auspices of the Canadian College 
Organists, Winnipeg branch, has beer 
held in different churches. Players hav 
been F. Douglas, H. P. G. Fraser, Mar 
garet Sinclair, A. W. Lee and Hugh ‘ 

: Ross. 

The United Scottish Choir and t 
Junior Choir under Peter Logan gave «a 
concert in St. Stephen’s Churct As 
sisting were May Edmond, soprano; I 
lian Irwin, pianist, and James Wrig 
violinist. The accompanists were Georg 
Bowles and Nellie Malcolm 

Arnold Dann, of Pasadena, Cal., 
merly organist of Grace Church ga‘ 
recital recently. A chorus of eg 
composed of former members f 
choir, with Mrs. Stanley Irwin as = 
loist, contributed to the progran 
choir was directed by W. J. Dan 

Marie Frankfort, soprano, wit! 


de Rimanoczy 
in Central Church under the auspices 
the Bjon Bjarnason Academy Mrs 
B. Coyne was accompanist for Mz 
Frankfort, and Lulu Putnik for Mn 
Rimanoczy. 


Violinist, gave 


Hartford Scheol Gives Varied Piane 


Recital 
May 13 student 


HARTFORD, CONN., 





at the Hartford School of Musix 
pupils of Aurelio Giorni gave ; 
recital recently. All are teachers t 
Beatrice Hatton, ir New London; Ma 
line Buell, East H: irtford, and G. Har 
Smith, West Hartford. "R sa M. Dur 
and Priscilla Rose are members of 1 
Hartford School faculty. On the pr 
gram was music by Chopin, Beett 
Brahms, Griffes, Rachmaninoff, ‘ 
brier and Franck. 
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FINE LIST IS GIVEN 
BY PENNSYLVANIANS 


Philadelphians Pleased with 
Concert Offered Under 


Press 
By H. T. Craven 
PHILADELPHIA, May 15.— The Penn- 
svlwamia Orchestra, Michael Press, con- 
ucter, gave the second and final con- 
ert of its seasom the evening of May 


m the Stamley Theater. The program 


as as follows: 
rt wire "T? i z | hman.’ 
Wagnet 
> pd E M Sibelius 
Arie< Su Bizet 
Hume t sody N 1 Liszt 
mder the able direction of Mr. Press, 
symphonic organization, composed 
° of artists regularly associated 
th other orchestras and musical so- 





gave a distinctly creditable 
»ooount self in a somewhat exacting 
program. U nder the existing conditions, 
the Pemmsylvania Orchestra, which only 


eties here, 


nf tts 


vives 2 limited mumber of concerts in 
this city each year, is restricted in its 
portumities for rehearsals. The bal- 
e of tome and precision of attack dis- 


ved im this comeert bespoke therefore 
sound musicianship of the personnel. 
the best results were attained 


—_ a 
rerniaps 














work by Roberta Savler, Elizabeth Nau- 
ta, Stratford Shufelt, Harry Sturm, 
Clara Siegel and Johanna Siragusa. Mr 
Protheroe’s success with his large and 
capable children’s chorus was similar to 
the work he has done with maturer, but 
scarcely more talented, choral organiza- 
tions in recent seasons. 

Among students appearing in the 
Sherwood School recital hall have been 
Lucylle W. Boone, piano pupil of Geor- 
gia Kober, assisted by Loretta Liedell, 
voice pupil of Elsa ‘Harthan Arendt; 
Alverna Stetzler, piano pupil of George 


Ralf Kurtz, assisted by Miss Liedel; 
Kathryn Longwell and Ruth Turner, 
voice pupils of Mrs. Arendt. A piano 


recital was given by pupils of Genevieve 
Hodapp. Thirty -four pupils from the 
departments of voice and piano were 
heard in recital April 22. Violin pupils 
of Carl Blum were heard this after- 
noon. 


PHILADELPHIA HAILS EXCELLENT «MIKADO’ 


Savoy Opera Cor Company Gives 
Notable Revival of 
Favorite Work 


By H. T. Craven 


PHILADELPHIA, May 
appreciation of Gilbert and Sullivan 
was evidenced in an_ excellent per- 
formance of “The Mikado,” given by 
the Savoy Opera Company in _ the 
Academy of Music on May 9. Though 
composed wholly of amateurs, the Savoy 
troupe has acquired something like a 
professional finish in its presentations of 
the Savoyard répertoire, which for a 
quarter of a century have constituted 
highly enjoyable features of fin de saiso) 
activities here. 


15. — Devoted 





SCHUMANN HEINK IS 


State Contest § Shows Great 
Increase in General 
Interest 


Sy Hazel Gertrude Kinsella 
LINCOLN, NEB., May 15.—More than 
thirty concerts were given in the course 


GREETED IN LINCOLN 


tracted to Lincoln 1268 high school mu- 
sicians. One hundred and fifty-six solos 
were scheduled, and nearly 100 schoo) 
organizations were listed. State and 
local arrangements were in charge of 
H. O. Ferguson, director of school music 
in Lincoln, also the originator of th 
Nebraska contests. Judges were Joseph 
Maddy of Ann Arbor, Mich.; Margaret 
Streeter of Camden, N. J., and Stanley 
Deacon of Kansas City, Mo. 
































Studio: 104 West 94th St., New York 


In this well prepared preductioz 
“The Mikado,” there were comparatively 
few weak spots and there was always az 
admirable comprehension of the flavor 


of this ever delightful work. The stac- 
ing and general smoothness of the per- 
formance betrayed throughout the av- 


thoritative guidance of Joseph Craig Fox 
A large orchestra under the leadership 
of J. W. E. Lehman, composed chief 
of members of Leopold Stekowskis ar- 


ganization, gave a spirited imterpreta 
tion of the indestructibly lively score 
Gilbertian whimsicality was effectively 
developed by Leshe Joy, who infused the 
role of Koko with imfections nomsemse, 
and by Edward C. ye who was 3 
duly fantastic Mik There was @ 


sonorous and amusi aie fatwous Piaah 
Bah in Norman L. Barr, and a Pich-Tusi 


who clearly comprehended the require- 
ments of Gilbertian diction im Albert ¥V 

Zimmerman. Marie Zara Randal] same 
and acted the part of Yum-Yum with 
taste and charm, and there was a - 
mantic and vocally well equipped Nemk»- 
Poo in Horace B. Entriken. A comtralte 


of rich resourcefulness was displayed bx 
Maybella Bretta Marston, an eleventh 
hour substitute for Ella Olden Hartung 
who was indisposed. Anna Carey Becher 
was the Pitti-Sing; Lydia M. W. Beatty 
the Peep-be The performance was re- 
peated. 



































the “L”Arlésienmne’ of Music Week. , mania Samael: ~tahiianinials . — : a = 
m Adagietto—and in the “Hungarian” The leading concert of the week was alee i eee pom ge om SING AT BURLINGTON 
hn poy The “Flying Dutchman” tthe golden jubilee recital of Ernestine were given in St. Paul’s Church by the : — ane 
> was given with effective dra- Schumann Heink, given in the City Kansas City Little Symphony, N. De Choral Society Commemerates Music 
atic coloring, while the subtleties of Auditorium under the local management Rubertis, conductor. — Week—Glee Clubs Heard 
Sibelius work, formidable notwith- of the American Legion. So large an Prize winners in the State contest in —— 
stamding the fact that it is probably the audience has not greeted any singer in cluded Maxine Mathers, Alice Duffy, BURLINGTON, Vr.. May 1 ae Dar. 
arest im outline and content of any of Lincoln during the twenty-odd years of Marjorie Monsfield, Alice Widmer, Dor- [ington Choral Society observed Musa 
_sewem symphonies, were, on the the Auditorium’s life. The stage was cas Jones, Florence Park, Clifford Kins- Week by giving its second annual coa 
ole, impressively mastered. An ap- filled with visitors from nearby cities, ley, Roy Weber, John Riddlemoser, ‘®™ ™ the University of Vermont gym- 
neciative audience was in attendance. and several hundred were turned away. Harold Hoefer, Robert Young, Howard B&@S!¥m_ on May 5. Under the baton of 
ae : Mme. Schumann Heink gave a remark Spahnle, Lawrence Tyler, Robert Bolles, Edward J. Beaupre the chorus of 
SHERWOOD SC ‘HOOL EVENTS able demonstration of vocal art. She Catherine McClusky, Donald MeCutch- eighty-five gave the “First Walparg 
aan was assisted by Florence Hardeman, vio- eon, Duane Graham, La Vosier Burney, Night.” The orchestra was under the 
Stedeats” Ensembles Heard Under Danie! _linist, and Julius Buerger, accompanist. Betty Zabriske, Gladys Beyette, Beth direction of George H. Lessor and Harlie 
Protheroe—Soloists Appear Nebraska’s third annual State con- Leidy, Vernon Boty, Donald Abbott, Wilson was —~ the ee The —— 
; test of high school music occupied two Ralston Swallow, Mona Humphrey, W&Te Irene Wilder de Calais, comtralt 
aco, May 15.—Two public con- days. The first contest, in 1924, brought Marie Bruhn. Alice Widmer, Gladys formerly of Burlington, now New 
rts have attested the vigor of the together between 300 and 400 contes-  Loetterle., Mildred Harris, Jean Elling- York, making her first home appearance 
Sherwood Music School. tants; the second, in 1925, brought over ton, Ardeth Pierce. K. Reime, Elsi in three years; Emil Gour, tenor : 
May 11 the Sherwood Choral So- 700, and the third, just completed, at- Ptaka, Abraham Hill and Joe Sabota. Montreal; and Charles E. Lamoureux 
ad Daniel Protheroe, gave its baritone, of Montreal. The comcert was 
rth ammual comcert im the Fine Arts ‘ : : ; : enthusiastically applauded by a large an- 
tal Hall. singine “Hiawatha’s Wed- Frank Sheridan Under New Management on April 29. Miss Berger and Mr dience. 
fag F ast™ with the assistance of Er- Frank Sheridan, American pianist, — collaborated in the Nardini-Ysaye The University Vermort Ghee 
st Johm, tenor, and the string section will be under the management of Block > onata in D, and Miss Berger was fur- Clubs gave their annual concert im the 
= the Sherwood Orchestra. Other vo- & Endicoff next season. Since his début ther heard in Vieuxtemps’ Rondino and = gymnasium May 7, directed by H. G 
sts heard om the program to which Mr. Sheridan has appeared in recital pig teanecriptions < works by Han- Bennett, head of the music department of 
Society added short works, were jn many centers and with a number of del and Saint-saens. Miss Poulus sang the University. Margaret Corbin was 
ward J. Cook and Tom Morgan. leading orchestras. In 1923 he won the a Morning Hymn by Henschel, Ah the accompanist, and Eleanor Chapmarz 
trey Call. violimist, and John Kessler, Stadium prize which gave him the privi- of B Be pore dr pers 2 group violinist, was the assisting artist. He 
nist. were listed for solos, and Har- lege of playing as soloist with the New C; a recom bt Ferran liteomb, accompaniments were played by Mar 
ia: oo Raraus Culiben York Philharmonic. Mr. Sheridan will eet Cae Cree, garet Hazen A. W. Dow 
AL Ls > « oMerw ood are S iota eee QF es pee a edi 
res and mined Glee Club. also un. fYC recitals in New York next season, sine Horton Heard in New Rochelle ——— 
ig ag eee > a, in Aeolian Hall on the evenings of Nov a “The R = 
> eTrUnerve Ss skillful leadership, 17 and Dee. 15. Elaine Horton, who during the past a — e Rese Manden 
_ = r a —— concert be- few weeks has appeared in concerts in GLASGOW, Mont... May 15 Wu 
“ Pen og r this ae pore Walter Golde Presents Artists in Recital eee rena Hall R Greenwich, and in Week was observed by Un Kiwanis 
: or nt wel ; é i ridgeport and Stamford and was solo- the Sunflower Art Club and by scho 
the bemefit of the Illinois Children’s Walter Golde presented Betty Poulus, jst at the thirty-ninth concert of the and churches. An outstanding featur 
| ae a Aid Society. An interesting contralto, and Tosca Berger. violinist, American Music Optimists in New York, was the presentation of “The Rose Ma 
| vram, excellen sung, included solo in a Studio Guild recital at Guild Hall sang the contralto réle in Parker’s “Alice den” by a chorus of 100 under the aus 
FI Brand” given by the New Rochelle pices of the music committee of 1 
; L Direction Choral Art Society recently. Miss Horton Glasgow Woman's Club and under tin 
’ c  ( ; A j O BN] F. C. Weidling was enthusiastically received. direction of Gladys L. Tenmysot 
' 54 Morningside Avenue 
s The “Steel Mill Tenor” New York City A Directors 
N.Y. COLLEGE of MUSIC sees 
* a HANS LETZ, Violin and Chamber Mes! 
JANE R CATHCART Incorporated 1818 114-116 East 85th St. Write Dept 4 4® other eminent tetruce 
r Formerl 0 Began Gee ee 
Teacher of G pnt Ny gee N. Y, Brooklyn Master Schou ) 
UTTMAN-NICE wn” 94s pel 
PIANO—ELEMENTARY HARMONY Theatres, N. Y. | 
my Address 200 West S7th St., New York Phone 10117 Circle Lh tee Someeeemne went — 
INSTITUTE OF MUSICAL ART “Ss 
J J ORK 
a VIOLINIST FRANK DAMROSCH, DIRECTOR 120 CLAREMONT AVENUE 
" L Studio: 135 W. 79th St. 
; I New York, N. Y. em . 
; ‘tapas tee | | MARIE SUNDELIUS «zz 
etropolitan Opera Company 
“I congratulate you on your very excellent teaching.”—Leopold Auer Management Haensel & Jones 
Acolian Hall, New York 
VOICE TEACHER and COACH 
Graduate of Royal Academy of Rome e - 
MASSIMO ETZI Most Accurate Method—Voice Building and Training Six Weeks Summer Session / 


Telephone Riverside 0147 











GRACE DIVINE) 


MEZZO-SOPRANO 





AMERICAN 


Catalogue on Request: 


July 6 to August 14 
INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE 
KATE S. CHITTENDEN, Dean 
E. McIntosh, 212 West 59th Street, 


OF MUSIC 
of the Faculty 
New York City 





KATHRYN PLATT GUN 


Address: 930 Lincoln Place, Brooklyn 


CONCERT 
VIOLINIST 


Phone Lafayette 5472-W 








MAURICE FREDERIC 


LAFARCE 








Teacher of Voice 


— Coaching 
Especially in French Repertoire 


Studio: 49 West 56th Street. New York 
Phone Circle 7282 














Brooklyn Studio: 652 E. 18t 


FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING 
Metropolitan Opera Building—1425 Broadway, New York, 


(Mon.-Thurs.) 


h St., Phone Ingersoll 0102 











MUSICAL AMERICA 


May 22. 1926 


























HE Wolfsohn Musical Bureau, 

Ine., announces that Nikolai Or- 
loff, Russian pianist, will come to 
this country for his first American 
tour, beginning next October. Mr. 
Orloff will make his recital début 
im New York and will then be 
heard im the principal cities of the 
United States and Canada. He 
was born in Jeletz, Russia, in 1892, 
and after receiving his first les- 
sons from his mother, entered the 
Moscow Conservatory and studied 
umder Kipp and Ignoumoff. He 
graduated from the Conserva- 
torium im 1910, with honors. Dur- 
img the next three years Mr. Or- 
loff continued his studies by him- 
self. In 1912 he gave concerts in 
Russia, with constantly increas- 
img suecess, and in the years 1916 
to 1921 gave ten to fourteen re- 


citals im Moscow every year. 
Simee 1922 Mr. Orloff has been 
touring the Continent. He was 


engaged for orchestral concerts in 
Edinburgh, Glasgow and London 
a year ago, and returned for an- 
other tour of the British Isles this 
spring. Some of his greatest suc- 
cesses have been achieved in Ger- 
many. He has toured Central 
Europe and appeared many times 
im Paris with success. 


Szigeti om Jury of Paris Conservatoire 


Por the third time the 


Paris Con- 


servatoire has extended an invitation to 
Joseph Szigeti to act as member of the 











jury at the “grand examens.” Mr. 
FOR SALE—Knabe Upright Piano— Mahogany Case, 
Fine Condition Rensonabie 1440 Crotona Park, 
East. SN. ¥. City Phone—Kilpatrick 6617 (Morn- 
ngs oeniy.) 
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Szigeti is at present on a tour in 
Europe which began on April 18 at the 
Vienna Konzertverein, Dirk Foch, con- 
ductor. His schedule included concerts 
in Budapesth, the principal cities of 
Germany, three concerts in Riga, ten 
concerts in Switzerland, Paris, and 
London. The Stockholm and Goetebord 
orchestras have engaged him for March 
23, 27 and 30 of 1927, following his 
second American tour. 


“POETRY AND MUSIC” 





Violet Kemble Cooper and Victor Witt- 
genstein Heard in Entertainment 

A “May evening of poetry and music,” 
given by Violet Kemble Cooper and 
Victor Wittgenstein in the MacDowell 
Galleries on May 12, proved to be a 
novel and interesting entertainment. 

The recitation of a poem in each case 
was immediately followed by the play- 
ing of a piano composition having the 
same inspirational thought. Thus, 
“Break, Break, Break” of Tennyson, 
was coupled with MacDowell’s “To the 
Sea”; a Nineteenth Century Chinese 
song was united to Whithorne’s “Pell 
Street.” In many cases poem and music 
had the same title, as the “Rocking 
Horse,” “Music Box,” “Marionettes,” 
and “Hurdy-Gurdy,” by Eskell and 
Goossens. Two of the most beautiful 
poems were “Bredon Hill” by Houseman, 
paired with MacDowell’s “Largo Tra- 
gica,” and “Good Night” of Shelley, to 
a Skriabin Poéme. 

Miss Cooper delivered her lines with 
intense feeling, yet with commendable 
restraint both in voice and action. Mr. 
Wittgenstein co-operated = effectively 
with her in maintaining the spirit and 
atmosphere of the paired numbers. His 
playing of the moderns was particularly 
impressive. A large and select audi- 
ence applauded. GF. -. 





Pupils of Mr. and Mrs. Huss In Recital 


A thoroughly artistic program was 
interpreted in musicianly fashion by a 
group of advanced artists of Mr. and 
Mrs. Henry Holden Huss in a Birchard 
Hall concert on the evening of May 12. 
Those appearing were Florence San- 
som, Denny Prager, Mae Carden, Mildred 
Kibler, Irene Parslow, Iris Alexander, 
Harriet Tyson, Clair Rose Stork, Charles 
Ames, Theresa V. Becker, Mina Alvanos, 
Edmund Nasadoski, Oscar Schlossberg 
and William S. Craig. They gave their 
numbers in professional style, with tech- 
nical proficiency and showed individual 
conceptions. Owing to indisposition Lil- 
lian Loewe, Mary Bush, Georgette 
Bovee and George F. Armstrong were 
unable to appear. The program included 
works of Beethoven, Schumann, Schu- 
bert, Chopin, Haydn, Handel, Grieg, 
Bemberg, Bach, Reger, Weber and Huss, 
whose Mazurka, Op. 32, was a novelty. 

D. G. 





Gunster Engaged for Southern College 
Series 


Frederick Gunster, tenor, has been 
engaged to give a series of recitals be- 
fore college summer schools in Texas, 
Louisiana and North Carolina during 
July. Mr. Gunster will spend the re- 
mainder of the summer at Kannga Lake 
Inn, Hendersonville, N. C., returning to 
New York on Oct. 1. 





Marie Tiffany Sings for D. 
Convention 


A. R. 


Marie Tiffany was soloist at the recent 


convention of the Daughters of the 
American Revolution Convention, in 
Washington. Speakers on the program 


with her were President Coolidge and 
Nicholas Longworth. Miss Tiffany sang 
only American songs. The audience 
numbered more than 6000. 








MONG the closing engagements 
of a busy season, Florence 
Austral will sing at festivals im 
Mt. Vernon and Ann Arbor. Miss 
Austral will sail for Europe in 
time to take part in the Handel 
Festival in the Crystal Palace. 
London, June 5. She returns t& 
the United States the end of De- 
cember to make numerous appear- 
ances, including a re-engagement 
at the Cincinnati Festival next 


spring. It was at this festival that 
Miss Austral won such a signifi- 


cant success in the spring of 1925 
During the coming season she wi 
be accompanied on tours by her 
husband, John Amadio, flutist, whx 
will be booked to appear on several! 
of her programs. 


N. Y. String Quartet Toe Conclude Season 


The New York String Quartet wil 
terminate the most successful season of 
its career with a concert at the Barre. 

t., Music Festival on May 27. The ac- 
tivities of the organization have included 
over seventy concerts since October, 1925 
all of them east of the Mississippi. I» 
fulfilling these engagements the Quartet 
has traveled over 15,000 miles. A few 
open dates are at present occupied im 
making records for the Brunswick Pho- 
nograph Company. 





W. L. Coghill Sails for Brief European 
Stay 


W. L. Coghill, general manager of the 
John Church Company, accompanied by 
Mrs. Coghill, sailed last week on the 
Adriatic. Mr. Coghill plans to spend 
some time at the London offices of the 
John Church Company, and will alsx 
visit Paris. He will not return to this 
country until the end of July. 





Witmark “Black and White Notes” 


Grace Wood Jess, recently gave a re- 
cital in Dallas, Tex., at the residence of 
David W. Guion, American composer, 
in which she featured a number of his 
arrangements of spirituals, with Mr. 
Guion at the piano. Among Guion ar- 
rangements of the better-known spiri- 
tuals are “Some o’ These Days.” “My 
Little Soul’s Gwine A-Shine.” “Swing 
Low Sweet Chariot,” “Satan’s A Liar 
an’ a Conjur Too,” and “Nobody Knows 
De Trouble I Seen.” 





Giacomo Quintano Gives First Musicale 
in Series 

A musicale was given in the Giocome 

Quintano studios on May 9. Among 
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these whe teek part were Sarah Fidelis 
Solari, seprame ef La Scala. who sang 
arzas freen “La Forze del Destimo™ anc 
“La Wal.” Gsclesimg a2 musical voice 
of even scale, well placed and very plea:- 
ing im guaity; Amelia Karmm. a piar- 
ist pessessimg cumsiderable techmie and 
a powerfal teach. who played tw 
Stadies and a Prebade of Chopim; Gen 
Saderan, whe seme two of ber own ar- 
Itaizam folk-comges. anc 
a talented violimst, wh 
beard im a tramscription by Re= 
pghi Vees satisfactory accompeni 
ments were played by Z Gagiiame Be 
sides these there were recitations by 
Babr Belle. amd coomic tales by Marie 
ros-Newkaas. Mr. Qumtam mitro- 
duced the artists and informed the many 
— that he will have a series of 


o 
= 


f these 
mnforme)] mosarales. G& F. B. 





Capitel Scere Utilizes Metif Idea 
In arramgizmg the details of the new 
score and presemtation for “Stella Dal- 
las” at the Capitel. Maj. Bowes, David 
Mendoza and Dr. Axt have carried out 
their belief that the score of a pacture 
should reqresemt a cumulative sym 
trentemernt oof meds and characters. 
Each persem im the photoplay bas beex 
given @ mnetif which expresses individu 
ality and Gevelogament. The music car- 
mes the mond of every sceme and follow: 


phomic 


the actiem of every character. The pro- 
gram opems with “The Merry Wives 
Windsor” Overture. played Dy the or 
chestra, Davad Memévca comPuctimg. anc 
inclades a grevap of ballads sumg by Cela 
Tarn and Wiliam Robyn. consisting 
of Braberns” Lullaby and “Mother Dear 
by Sidmer B. Harr 








ar meetimgs om the 
5 evenings of May m the 
Temple. Followimg the evemimg services 
under Dr. Bdereond B. Chaffee. the 

a chorus. simce somes 
mony, vere traiming and sight reading 
are taught. The meetimg was he 
on Mar 2. whe= am audience 
200 took part. Om May 9 amothez 
ing wa: 2 with Mariem Miller. 


TIS, aS Bw 


= 


of more thar 





Earece 





been stedvieg with Mme Scheer 


Rene for 


more 


tham three years, sang 
in important cemeerts im Cleveland, Cir- 
cinneti. Guean. Alliance, Wheeling. 
Erie, Plattsbarg? and other cities. His 


bookings for mext semsom imclude recitals 
in Philadelphia. Boston. Cleveland anc 
Detrest. He will make | Sty 

tour te Califermia which be can- 
celied this sprimg om account of eastern 


eNCRPemMeEents. 
Stewart Resigns Charch Positive 


postpomed 


e 
as 

had to 
= 





Olwer Stewart bas resigzed bis po- 
sitien as temer of St. Andrews Metho- 
dist Epieergal Charch. New York. m cr- 


have more freedom for special 


= _ ~s > 
churches: and im 


der te 
engapements It CoOMeeTT 
During May he has sumg at special ser- 
the Epiphany 


vices m the Charch of 
South Comgregatiena Browklyt 
Clinten Avene Charch im Newark and 
Harlem Collegiate Church. He i also 
broadcasting freen Statiom WMSG with 
the Kuickerbecker Mixed Quartet. and 
will give @ recital over WMCA the latter 
mertk 


Churck 


nart > he 





Marie Merrises te Sieg at Evanston 





Marte Moerrixer is to be ome of the 
Soloists of the Evanstem Festival. an 
will be beard there om May 24. She ap- 
peared mm East St. Louis om May 7, and 
al sme im Bester im Symphony Hal 
mn May 14 Tht month = also se 
the 7 Siem [ t= ewe SFU rec 
ras br Miss Morrixey—“The Sweetes* 
Stery Ever Told” and “Dream: 

Carl Brammer «= act as official 2 

mpanit fer Margvertte D Alvare 
contra Det seas 
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TRIO SYMPHONIQUE PLAYS 
Aathryn Platt Gunn, Edith Conner and 
Paulding De Nike Form New 
Ensemble 


The Trio Symphonique, a new in- 
trumental ensemble, with personnel 


omsisting of Kathryn Platt Gunn, vio- 
mist; Edith Conner, harpist, and 


~aulding De Nike, ‘cellist, made its dé- 
ut on May 2, in St. John’s Methodist 
=piscopal Church, Brooklyn. 

The Trio made such a good impression 
that the church re-engaged it for next 
season. Miss Gunn and Miss Conner 
also played im a concert given by the 
Masons in their Temple in Brooklyn on 


May 8, with James Stanley, baritone. 
and Virginia Powell, reader, assisting. 


The program was varied and interest- 
ng. and the artists met with enthusias- 
tie approval. -. 2. 


























HE Berkshire Playhouse Trio— 
Bruce Simonds, pianist, Hugo 
Kortschak. violinist, and Emmeran 
Steeber. ‘cellist—has recently been 
established under the auspices of 
the Playhe use-in -the-Hills, Kath- 
erime Frazier’s summer school at 
on, Mass.. where these 
ts will teach and give a series 
intimate chamber music con- 
certs. Its activities, however, will 
not be limited to this special pur- 
pose. It is to be a permanent 
chamber music organization, and 
has already won its initial suc- 
cesses in recitals at Mount Hol- 
yoke College. Yale University and 
at the Westover School 


TIMMmMNn 
Peenbert be? as 
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Beck Pupils Scere in Spring Recital 
pring song recital by the pupils 


£ Dudley Buck, given in Chickering 
Hall om the evening of May 13, gave 
pleasure to a capacity audience. Pos- 


enjoyable feature of the 
ithough specification is diffi- 
it. was the performance of Cadman’s 
song cycle, “The Morning of the Year,” 

the ensemble class including Nadine 
Cox, Millicent Robinson, Alma Milstead, 


ee Mme St 


Adelaide De Loca, Georgia Graves 
Service, E. Boardman Sanchez, George 


W. Dietz, Frank E. Forbes and Leslie 
Arnold. These artists gave a spirited 
and musicianly account of themselves, 
singing with freedom and unusual sense 
¢ effective blending. They made the 
work consistently interesting despite its 
length. Members of the ensemble class 
also acquitted themselves admirably in 
Se hindler’s arrangement of “The Night- 
mgale of France” and Coleridge-Tay- 


rs “Sea Shell.” Mr. Arnold sang “O, 
tu Palermo’ from “I Vespri Siciliani.” 
Miss Milstead gave works of Densomore 
and Bi set, and Miss De Loca was heard 
mn Del Riego’s “Happy Song” and 
“Adieu, forets” from Tchaikovsky’s 


Both gave their num- 


rs with distinction and charm. Elsie 
TI. Cowen was at the piano. D. G. 





Mea Steeb Resumes Work at School 


Steeb has returned from a suc- 
ul concert tour of the East and has 
sumed her teaching at the Olga Steeb 
amo School. While in the East she 
spent several weeks in New York City 

tendin coneerts and hearing new 


7 
ie) 


rks, preparatory to her next series . 
historic piano recitals. The first recita 


the series will be given in Ganeber. 
2 initial program being devoted to 
mpositions by American composers 
in the Biltmore Music Room. Be- 
September the school will 
year course for advanced 
graduating: also a 
Dalcroze eurythmics by 


oT 7 


two 
papils desirous of 


™w course in 


Iris Kuhnle. Many of Miss Steeb’s pupils 
ae appearing in concert and recital. Be- 
sdes her own teaching work, which 








will occupy her till well into August, 
Miss Steeb is planning work at the 
school of Paolo Gallico. Miss Steeb has 
many important concert bookings for 
next season. She will be heard at the 
Pacific Palisades this summer, her third 
successive summer engagement there. 
Also she is to a Philharmonic soloist next 
season. 





Flora Negri is Guest of Honor 

At the third concert of the Buffalo 
Orpheus, Victor W. Schwarz, conductor, 
in Elmwood Music Hall on April 12, 
Flora Negri, soprano, sang the Ballatella 
from “Pagliacci”, a group of ‘songs, 
and the réle of Ingeborg in Max Bruch’s 
“Frithjof”. She was cordially received. 
Miss Negri and Maurice Frank, impre- 
sario of the New York Civic Opera com- 
pany, were the guests of honor at a re- 
ception give by Mr. and Mrs. Harold 
Spielberg recently. Among the artists 
of the organization who were present 
were Dreda Aves, Leta May, Alice Kurk- 
jan, Alfredo Gondolfi and Leonard 
Snyder. Miss Negri sang solos and, 
with Armand Tokatyan of the Metropoli- 
tan, the duet from the first act of “La 
Bohéme”’. 





Wendell Hart Closes Active Season 


Wendell Hart has had an unusually 
successful first season under the man- 
agement of Walter Anderson. He has 
appeared, among other engagements, 
with the New York Symphony, Worce- 
ster Festival, Spartanburg Festival, 
Hartford Oratorio Society, Columbia 
University Choral Society, Reading 
Choral Society, Birmingham Festival, 
Ithaca Festival, Syracuse Choral So- 
ciety, Schenectady Choral Society, Holy- 
oke Choral Society, Orange Musical Art 
Society and Montreal Elgar Choir, under 
Albert Stoessel, Dr. A. D. Woodruff, 
F. W. Wodell, E. F. Laubin, Prof. W. 
Hy. Hall, W. P. Bigelow, Dr. ‘J. Lindsay 

Norden, Arthur Kibbe, and others. 





Ida Berger-Gottlieb to Give Concert 

Ida Berger-Gottlieb, soprano, will be 
assisted by a string ensemble conducted 
by Jacques L. Gottlieb in a Steinway 
Hall concert tonight. The vocal num- 
bers include Mozart’s aria, “Ah io so, 
piu non m’avanza,” Scarlatti’s “Se 
Florendo,” Brahms’ “Auf dem Schiffe”’ 
and works of List, Loewe, Schumann, 
Fourdrain, Debussy, Watts and Josten. 
Gluck’s Overture to “Armide,” a Noc- 
turne of Slunicko and other composi- 
tions will be heard from the string con- 
tingent. 


Rivoli Revue Is Setting of Keats 

John Murray Anderson’s revue in the 
Rivoli Theater is based on Keats’ “Ode 
to a Grecian Urn.” Irvin Talbot con- 
ducts the Rivoli Orchestra in an over- 
ture, “Musical Tid-Bits,’” and Roy 
Smeck, “wizard of the strings,” intro- 
duces instrumental novelties, playing an 
octochord, ukulele, banjo and _ guitar. 
Henry Murtagh plays “Poor Papa” on 
the organ. A DeForest phonofilm on 
the “Radio Franks” is seen and heard. 








Salzinger Leaves for Western Classes 


Marcel Salzinger, baritone and teacher 
of singing, left New York for San Fran- 
cisco where he will conduct his first sea- 
son of master classes on May 20. Mr. 
Salzinger reports a large enrollment al- 
ready. He plans to appear in several 
recitals on the Coast during the sum- 
mer season. In October Mr. Salzinger 
will return to make appearances in the 
East under the management of Richard 
Copley, giving an Aeolian Hall recital on 
Nov. 21. 





Sundelius to Sing in Evanston 


The Young Musicians’ Club of Web-. 


ster Grove, Pa., on April 14, heard a 
recital by Marie Sundelius. On April 
19 Mme. Sundelius appeared in recital 
in Erie, Pa. On the 24th Mme. Sun- 
delius will be soloist with the North 
Shore Music Festival. 





Chamlee Sings for Paris Women’s Club 


Mario Chamlee, American tenor of 
the Metropolitan Opera Company, sang 
for the American Women’s Club, Paris, 
on May 15. He left the next day for 
Baden-Baden, where he joins the opera 
company under Artur Bodanzky. Mr. 
Bodanzky will sail for this country on 
June 1, and later in the month will 
resume his activities with the Ravinia 
Opera Company. 





Yacob Zeyde Engaged for Concerts 


Since his début recital in Aeolian Hall 
on March 26, Yacob Zeyde, violinist, has 
been engaged for several appearances. 
On May 11 he was engaged to give a 
concert at Dartmouth College, Hanover, 
N. H. He has been requested to give a 
concert in Ithaca, N. Y. 


*‘More Opportunities for 


Public Appearance in a 
Suburb.” Says Mrs. Fry 








Caroline Beeson Frv 


Caroline Beeson Fry prefers teachme 
and directing in White Plains, which she 
proudly identifies as a city of 25,000, 
to carrying on in the city, because her 
activities mean so much more to the 
community and have a permanenct 
which she does not fee! results m her 
New York work. 

“Also,” says Mrs. Fry, “I do not be 
lieve that it would be possible for my 
pupils to have the same amount of ex- 
perience in a large city as in a smaller 
one, and, to prove my conviction, | have 
decided to conduct a summer season # 


White Plains from June 1 to Aug. 1 
I have charge of the music in thre 
churches in this suburb and on Easter 
six of my pupils were soloists. (n 
March 11, 12 and 13 ‘Iolanthe’ was given 
in connection with the Fireside Players 
the local Little Theater organization 


with a cast composed almost entirely of 
my students. Two weeks later severa 
of them who were principals in the Gil- 
bert and Sullivan work sang the exact- 
ing recitatives of Bach’s ‘St. Matthew 
Passion’. In the intervening week m 
group of twelve women, “The Contem 
porary Singers,’ gave a musical after- 
noon at the Woman’s Club, ending wit 
the ‘Last Tea of Tsuki’ by Elias Blum 
in costume. In all, a total of eighteer 
of my pupils had these opportunities 
for varied public appearances in about 
three weeks. That looks like experienc 
doesn’t it? 

“And then, between those dates, we 
had our monthly interpretation class, at 
which a comparative study was made of 
songs of Schubert, Schumann and Hur 
Wolf, some of the choicest of whose 
music was sung by advanced pupils 
Preceding this was a short miscellaneous 


program in which four beginners made 
studio débuts. This month’s class has 
for its subject Russian songs, and the 


next, Brahms. I am director of th 
White Plains unit of the Westchester 
County May Festival and we are «nm 


tered for choral 
the events. It’s 
one of constant 


competition precedmeg 
a busy musical life anc 


Eka 


interest for us all 





Joan Ruth and Edward Johnson Return 


York this 
con- 


three 


Joan Ruth returned to New 
week after her first Coast to Coast 
cert tour, singing excerpts from 
operas in association with Edward 
Johnson who also returned. Miss Rutt 
has been engaged to sing leading réles 
in opera this summer in Cincinnati 





Luella Melius Anticipates Active Season 
operatic 


With seventeen appearances 
as a preface to her 1926-27 concert sea- 
son, Luella 
the busiest 
season. In 
gagements, 


artists before the public next 
addition to her operatic en- 
she will sing more than fort: 
recitals in the leading musical centers 
of America. Mme. Melius will simeg 
twelve times at Ravinia Park, Chicarr 
appearing in “Rigoletto.” “La Traviata,’ 


“The Barber of Seville.” “Romeo and 
Juliet,” “Lakmé,” “Carmen” “Marta.” 
and others. She also has been engare< 
for five appearances in October on the 
Pacific Coast, singing with the Sa 
Francisco and Los Angeles Civic Oper: 
companies. Returning East, followme 


Melius promises to be one of 


her Quest engagements, Mme. Melius has 
berm bhowied for recitals im Denver and 
Boulier, Colma; Amarillo, Ft. Worth, 
Dallas, Boostem, Sam Antonio and Beau- 
mont, Tex; New Orleans, La; Mont- 
fomery and Biremingiam, Ala; Bowling 
Grem and Lawiwille, Ky.; Evansville, 
Ind; Uriwms. Springfield, Peoria, and 
Chicarn, ID; Kenesia and Milwaukee, 
Was. Detrem, Mich Toledo, Mt. 
Vermm, Okvelumd Marietta, Dayton 
end OCmonnati. Ohm: St. Levis and 
Coluniza, Ma amd several Eastern 
cities. 





ORIGINAL WORKS HEARD 


“i Wusieal Art Has 
Camgusitiwm Recital 
Twenty 4k students of the ¢ ‘om pusition 


Instmunte Annua!) 


class ef the Institute ef Musical Art 
gave the amu! recital ef original com- 
posiims im tie Institute om May 15 
The greet mumijer of the works were 
Tor the piemn. but there were also two 
groups of semes, twe numbers for string 
quartet, 2 sumatie for piano, violim and 
‘celin, am allewrettm im canon, fer flute 
wink and pian, and two numbers for 
clarmmt and pian. There were excellent 
exams of butih heomophenic and poly- 
Dhimmi Dorew, 

In pretiuas yemrs the recital has been 
exclusmeiy of work by the highest class 
n compsem, but thi year it included 
compositums iy students im al) grades 
and the greeperatery centers, for the pur 
pose of fullawing through the develop- 
Mme Inm yeu i year 

The studkeets: whese works were per- 


formed, im almost al] 
comers, were W 
Parker, Julius Cobhns, 
Robert Ratiweilll Adelwide 
Lact, Evelym Sedirwick, 
Abraham Semuluwttz, 
Jom item Finckel, Clyde Sewall, 
Romeld Moret. Howard Talley, Louis 
oneal, Vakeotine Righthand, Arthur 
Loexcoman, Wiltem Kraus, Max Meller, 
Hi Wauie Kindred, Charles 
Wauwrnce Popkim and Gladys 


instances by the 
Nesson, Ruth 
Hazel Arnold, 
Lewis, Betty 
Regina Holman, 
Vietor Weeks, 


ured 


M: 
Mis 


“4 we 


Nene Genesese Sollk for Cuban Opera 


t New York last 
Rico for Havana, 
uha, wihere sie is to simg with the De 
Seg uruls ‘UMmpuany Mme. Geno- 
wthy wll) be beard im the principal 
cmtraitn miles, w appear with Beni- 
amme Gy, tener the Metropolitan 
mera, Gemma ‘conducting the 


PL span Phas st) bi laces, 


\ nm MI Mese et 
week om the Prt 


Ne TL 


ves 


Papi 


Ceci hummer Xpoears im Recital 
Cecile Kurver gave an invitation 
Tiane recited im Eoabe Hall om the eve- 
ning of May 1” wimnming applause for her 
perioomeme from a large audience. 
tefen Punstiim sang a group of nun- 
Wiss Kurvmer’s list included works 
of Demme Stavenhagen, MacDowell, 
Schumem,, Tethuiltovsky and Chopin. 


PASSED AWAY 


Viiam DPD Wheelwright 


ners 








Pormasn, Ons... May 15.—William D. 
Wheelwrygin. ex-lumber exporter, died 
n Vanmaver, BR. C.. om May §&, after a 
protracted ess. Mr. Wheelwright was 
homerary peesaikeet ef the Symphony 
Socktw and fiffteem years ago gave the 
frst repoller financial aid, whem a small 


croup of mamscianms was struggling to 
found 2 sempieny orchestra. 
JeczeL¥N PFOUWLKES. 





OCiestine Niekenm Drier 
suCAGA, Magy 15 
muer. wie «ef Otte 

after 2 


tine Nielson 
died in hos- 
eng illness. 
was a native of Madi- 
singing im churches in 
wiem only thirteen years 
bier heard with success 
Turcudtea,, Paris, at the Exhibi- 
tion of DASA. and was the solo contralto 
m the geeductiom ef “E)ij jah’ at the 
Wolds: Fair im Chicago four years 


in te7 





Chris 

Drier 

peel +3 

wih 

eer 

Delve cig 
Siz WKS 


son, Wis. 
her 
pid 


ai Um 


Laie G Grant 
Moss. May 15.—Lyle 
sf the Reesevelt High 


— - " 
MIX NEAL ES, 


G. Gram... drecter 


School hend and erchestra and well 
known 2c 2 stheol music leader in 
tonermicen, Ged recenmtiy after a short ill- 
Ness Tie Reesevelt Band under Mr 
Sratt'’s @Grectiem wom the State cham- 
pionship m1 ea Wr. Grant. who was 
no bes thoetyeseventh or, had been a 
Men he? Te stiei mus iepartment 
for the lest three yes 
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Sandor Harmati Appraises the Omaha Symphony 


arnaunnnns 





fessional Women’s Division of the 
Expansion 
10 West, young man, go 
West!’’ So said Horace 


Greeley a half a century 
ago. So said Sandor 
Harmati, violinist, con- 
ductor and composer, in 
an address before the Nebraska State 
Convention of Music Teachers some 
weeks ago, and his audience was in- 
terested—not because they were hear- 
ing the great Greeley quoted for the 
first time, nor because up to the time 
of this complimentary little pat they 








- 








had entertained any inferiority com- 
plexes—but because the remark cam¢ 
from Mr. Harmati, youthful leader of 


the youthful Omaha Symphony, near the 
completion of his first season. He had 
done well in Omaha. Omahans liked 
him, liked his work, were congratulating 
themselves on getting him out there, had 
made haste to re-engage him for another 
season. It was a source of satisfaction 
to them that the admiration was mutual. 

Recently Mr. Harmati came East to 
spend the summer in Darien, Conn., 
proved himself a fearless as well as an 
honest man by daring to repeat himself. 

“I think that the West is the coming 
place of musical art. Up to just recently 
a symphony orchestra, for instance, has 
been a novelty in the West. But now 
that they are beginning to realize that 
music is one of their greatest cultura! 
assets their enthusiasm for it un- 
bounded. And because it is virgin soil, 
because they are unhampered by tradi- 
tion, the opportunities to do there ar 
stupendous,” whereupon Mr. Harmati 
rivaled true Western enthusiasm by his 
own exuberant praise of the orchestra 
he has been working with this past sea- 
son and the business and professional 
women’s division of the Omaha Chambe1 
of Commerce that has made the orches 


is 


tra a great success. 
“Now, of course, the orchestra is be- 
ginning to speak for itself, but ther 


was no special demand for it when the 
100-Y ear-Old Bamboo 


Organ Used in Philippines 


Pipe 


ASHINGTON, May 19. — A 


communication received here 
says that tuneful melodies of 
sweet, well-rounded tone still flow 


from the pipes of a bamboo organ 
built into the church at Las Pinas. 
Philippine Islands, more than 110 
years ago by the Augustinian 
fathers. This ancient instrument 
ted wholly of bamboo 
ut from a nearby jungle. The 
bamboo was treated to make it im 
pervious to the elements. The pipes 
were bu sand for six montl 

for and hardening as 
a protection against both atmos- 


is constru 


1 i? 
ea ifl 


asoning 


phere and white ants, which attack 
nearly all wood articles in that 
climate. In 1863 and again in 
1882 the organ was damaged, th« 
first time by an earthquake and 
the second time by a_ typhoo1 
which demolished the church. It 
now ir constant = service 


M 


Omaha 


Chamber of Commerce. 


business . decided that it was what 
the city needed. They took hold it 
single-handed and made it a go. They 
got the city to donate the auditorium 
and then they went about almost from 


house to house canvasing to sell the 
tickets. 7 

“Nor is this interest confined to the 
women’s division. It seems that th 
whole city is showing an interest to hel 
I mentioned to some individuals that we 
need a celeste or a bass clarinet, per- 
haps any unusual instrument—and 
presto!—I have it. The acoustics wer 


asked for : 
har 


Said tha 


the cit 


in the auditorium. I! 
and that was 


bad 
shell 


yoner 


than 


no s 


factor 


done by no lesser 
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Sandor Harmati, Composer. and Conductor 
of the Omaha Symphony 


administration. So much for the lay- 
men for whom we play. The musicians 
have the same wonderful interest. Som 


if them come sixty miles for rehearsa 


All of them give unflaggingly of their 
time and energy. It is deve ! mus 
for its own sake.” 


OMAHA’S PROGRESSIVE SYMPHONY 


hi is Season, ler the Conductorship of Mr. Harmati, Considerably Enlarged Its Scope of Activaty. 
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The Series Was Given Under the Spensership of the Business and Pro- 





Xediterium as Part of the Season’s Program of Musical 





62,000 CHILDREN TO SING IN EUCHARISTIC CONGRESS 


and Mundelein Will 
impressive 


Be Scene 
for 


Chicago 

of Programs 
Religious Celebration 
May 15.—An 


program rf ecciesii 


CHICAGO exceptional! 
claborate 
music will be given as part of the In- 
ternational Eucharistic Cor 
held in Chicago and Mundelein, IIl.. be 
ginning June 20. 
Possibly the largest 





choir ever knowr 





will be heard in the Chicago Sta : 
on June 21, when 62,000 school childrer 
will sing St. Dunstan’s “Mass of th 
Angels,” composed in the Tenth Ce 
tury. On this occasion a huge organ, 
especially constructed for out-of-door 
use, will be employed for the first time 

Three masses by Americans have 
been selected for use at the C 


ngress. 
That by Pietro Yon of New York will 
be sung on June 20, at the papal legate’s 
opening of the Congress, by the ited 
choirs of the Seminary of St. Mary 

the Lake and of Quigley Preparatory 
Seminary. Dr. Albert the or 
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phonic poem, and the $500 Philadelphia 
Chamber Music Prize for a_ string 
quartet, given its premiére in March by 
the New York String Quartet in Phila 
delphia. There will be more time spent 
this summer at the same game. 

There is a rumor of a big orchestral 
work almost finished—a rumor that 
causing no little expectation among 
those already acquainted with the com 
achievements. 

ELIZABETH ARMSTRONG 


poser s 


MUSICIANS RESPOND 
TO CALL OF EUROPE 


On Outgoing Liners Are 
Many Artists Visiting 
Old World 


Passenger lists of ocean liners 


} 


1eCavViIng 


New York last week carried the nan 
f many musicians. On the De Gras 
sailing May went a large delegati 


f Metropolitan Opera artists. The) 


were Tu Serafin, Giuseppe Ban- 
schek, yductors; Antonio Scott 
ritone; Angelo Bada, tenor; Giuli 
Setti, chorus master Also on the D 
Grasse were Wanda Landowska, har) 
sichordist, and Bernard R. Labergs 


the Bogue-Laberge Concert Management 
On the George Washington, May 12 


as Marguerite D’Alvarez, Peruvia 
ntralto. 

On the France, May 15, went Rudolf 

Ganz, conductor of the St. Louis Syn 

1y; Mary Lewis, soprano, on the wa: 

to Salzburg where she will study fo 

three months with Lilli Lehmann; 


Maria Ku- 
soprano; 


Wolfsoh 


Meisle, 
tko, Russian 


John T. Adams, 


contralto; 
coloratura 
head of the 





Musical Bureau; and Calvin Frankli: 
ert manager. 

Florence Easton, Metropolitan 
prano, sailed May 15 on the Majest 
She is scheduled to sing at the Bader 
Baden Festival the last week in M 
under the leadership of Artur B 
lanzky Jose Mardones, Metropolit 

ss, sail earlier in the week on 
Rouss On the Columbus, sa 
Mz 8. went the Moscow Art Mus 
he be? Tr upe 


~ WSS . . Lh? 

hael Dore, violini 

the Majestic. | 
arrived May 


st, arrived M 
Huss 


on 


yrtense 


> 
Ld 


Féted by 


fudiences 


VeCormack Tokio 
Concert 


recenti} 


B geconn McCORMACK 
id mecluded a series of five ré 
tals in Tokio, gaining what i 
leseribed as “the greatest triump! 
r won by a foreign singer i! 
Japan,” according to an Interne 
\ oe ce report. Th 
f neert was given before 
row s e dispatch state 
t is liged to ad 
res before the nati 
: ce would depart 
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